
Puebla Chapelmasters and 
Organists: Sixteenth and 
Seventeenth Centuries 

PART Il 

Gaspar Fernandes 

In 1590 Évora Cathedral hired twelve musicians, two as shawmers, two as sack­
buts, one as bassist and shawmer, the restas singers. The most famous-to-be of the 
lot, Filipe de Magalhaes, earned 3$000, the same amount paid every other musician 
on the cathedral payroll except two junior singers at 2$000 each and the senior 
bassist and shawmer at 4$000. Gaspar Fernandes earned two salaries, 3$000 as 
singer, and another 2$000 for undesignated services.28 Cosme Delgado, titular 
chapelmaster of Évora Cathedral since April 3, 1563, died September 17, 1596. 
Manuel Mendes, head of the Évora Cathedral choirschool (mestre da claustra) from 
about 1582 to his death at Évora September 24, 1605, not only taught Magalhaes, 
Duarte Lobo, but also probably ali of Magalhaes's fellow singers in the 1590 
census. 29 

On July 16, 1599, Guatemala Cathedral hired Gaspar Fernandes, by now a priest, 
as both organist and organ tuner for 200 gold pesos.1º As preliminary condition he 
was required to finish tuning the organs. By 1602 Guatemala Cathedral was hiring 
him as both maestro de capilla and organist. In that year he copied into a now lost 
Guatemala Cathedral choirbook six Masses, each a 4: Pedro Bermúdez's Missa de 
Bomba (IAMR, v/2, 26),1' Masses by Rodrigo de Ceballos12 in Tones III and VIII, 
an unidentified Mass by Pierre Colin in Tone VI, Cristóbal de Morales's Missa 
sobre las vozes (hexachord], and Palestrina's Missa Sine nomine from the Líber 

" Antómo Francisco Barata, Évoro Antigo Noticias colhidos com afanosa diligencia (Évora: José 
Ferreira Baptista, 1909), p. 47. Mário de Sampayo Ribeiro, A Música em Portugal nos séculas X VIII e 
XIX (Bosquejo de história crítica) (Lisbon: lnácio Pereira Rosa, 1938), p. 38, equated sacabuxas with 
trombones and baixoo with bassoon. 

"Jose Augusto Alegria, História da escala de música da Sé de Évora (Lisbon: Fundai;iio Calouste 
Gulbenkian, 1973), p. 38: quoting Tomé Alvares's letter to Baltazar Moretus of March 5, 1610 ("Manuel 
Mendes mestre de Duarte Lobo, e de toda a boa musica deste Reino"). 

' º Guatemala Cathedral, Libro de el 111' Cabildo de Sanctiago de Guatemala delos aquerdos . . . que 
se acen desde el Aflo de 1599: en adelante, fol. 16': "por quanto el padre gaspar fernandes presbitero es 
diestro en la musica y terna cuydado de taller el organo en esta cathedral atento a lo qual le nonbraban y 
nonbraron por organista con el salario de du~ientos pesos de oro de minas con condicion que acabe de 
afinar los organos e los tenga todos afinados." 

" Bermúdez's parody source, Lo Bomba, was published in Los Ensaladas de Flecha (Prague: Jorge 
Negrino, lS81). For facsímile of manuscript tenor part (Barcelona: Biblioteca de Catalunya, Ms S88), see 
MGG, IV (1955), 293. 

"Bermúdez's Granada conncctions probably account for the Tertii toni and Simile est regn11m coelo­
rum masses by Rodrigo de Ceballos, chapelmaster of the Capilla Real at Granada from 1561 to his death 
in 1581. The second Ceballos mass parodies the same Cristóbal de Morales motet parodied by Francisco 
Guerrero in 1582. 

29 
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Secvndvs of 1567 dedicated to Philip 11. In the 1760's these same six Masses were 
re.copied in what is now Choirbook 1 at Guatemala Cathedral.u 

Fernandes's next and final appointment took him to Puebla Cathedral. As was 
shown in Part 1, the tradition of hiring first-class maestros began at Puebla Ca­
thedral at least as early as 1566, on January 8 of which year Juan de Vitoria was 
hired.1

' Like ali who followed him, Vitoria was rigorously held to his duty of teach­
ing the choirboys. Bartolomé de Covarrubias was maestro 1571- 1579; Francisco 
Cairos was maestro until January 14, 1603. On February 4, the chapter decided to 
invite Pedro Bermúdez, and on February 28, 1603, called him to Puebla without 
subjecting him to competition.is 

However, only after a preannounced formal competition was Juan de Ocampo 
on May 18, 1604, elected by Puebla Cathedral authorities to the organ prebend pay­
ing an annual 3.50 pesos.16 Ocampo soon tired of the daily round of organ playing. 
One of Gaspar Fernandes's chief qualifications for the post of maestro de capilla at 
Puebla Cathedral was his added ability to serve as organist. On September 15, 1606, 
he was received as Puebla maestro, with an annual salary of 500 gold pesos. 17 Con­
formable with a testimonial brought with him, he left Guatemala July 12. His 
salary was therefore made retroactive to that departure date. One week later the 
c:athedral chapter added another 100 pesos to his annual salary for taking care of 
the choirboys and training them.18 On September 26 the chapter went still further 
and named him organist-at the same time raising his stated yearly income to a 
total of 6.50 pesos.19 

This amount did not include tips for funera ls and other special occasions. Nor 
did it include extra pay for specially composed festive music. On October 10, 1606, 
the choirbook copyist Luis Lagarto•º received 50 pesos for composing chanzonetas 

"Manuel José de Quirós, the Guatemala chapelmaster who recopied them in the 1760's, added 
another six Masses, bringing the total in Choirbook 1 to twclve. For details see Rena1ssance and Baroq11e 
Musical Sources in the Americas (Washington, D.C. : General Se<:retariat, Organization of American 
States, 1970), pp. 67- 71. The legends on folio 1 of Choirbook 1 begin: "Libro de Missas, copiado de el 
que escribio el P . Gaspar Fernandes el afio de 1602, y aora se le anadieron otras seis Missas q pudo con­
seguir de la Europa, la solicitud diligencia de Manuel Joseph de Quiros, Mío de Capilla." He designares 
"'hich six Masses were copied by Fernandes, whkh six were added by him. 

"Puebla Cathedral, Actas Capitulares, 111 (ISS2- IS68), fol. 183'; see footnote 13 in IAMR, v/2 
(Spring-Summer 1983), p. 22. 

" See note 26 in IAMR, v/2, p. 27. 
'•See note IS in IAMR, v/2, p. 22. 
" Puebla Cathedral, Actas Capuulares, vi (1606-1612), fol. 23: "Reciuio Al padre gaspar frs presb1-

1ero que a benido de guatemala por maese de capilla que a sido llamado para este efecto y q1 salº q se le 
señalare le corra desde doze de julio deste ano q conforme vn tesnio que presento salio de guatemala pª 
e~le ministerio." 

31/bid .. fol. 24 (September 22, 1606): "en este dia por el dho Dean y cauildo se le sella!º" de salº al 
padre gaspar fernandes presbítero maeso de capilla desta cathedral quinientos pº s de oro comun y que 
goze deste sal 0 desde doze de julio deste ano de seys ciº ' y seis que salio de guatemala para este ministerio 
como parec10 por vn testimonio que presento autcn111:0- y q esto se le pague cada ano de la fabm;a. 
Asymismo se le senalº" cien pº s de salº al dho maese de capilla gaspar frs por el cuydado de yndustriar a 
los mocos de <:horo desta yglº y que goze deste salº desde oy vt• y dos de set• deste dho ano en fabrica." 

19/bid., fol. 24': "en el dho dia por el dho dean y cauildo sede vacante dela dha catedral se nombro al 
padre gaspar fernandez maeso de capilla por sostituto del Racionº Joan de ocanpo para que talla los 
organos della en los dias en esta sellalado conforme al con~ierto y asiento q el dho Racioº hizo al tpo q se 
Re~iuio en la dha Ra~ion y que goze de salº en cada aº de treciº' pºs de oro comun pagados de la preu­
enda del dho Racionº Juº de ocanpo conforme al dho asiento." 

"º!bid., fol. 26. Lagarto, brought from the Península especially for the purpose, copied and illumi· 
nated 103 Puebla Cathedral plainchant choirbooks before departing for Mexico City February 4, 1611 
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to welcome the new bishop of Puebla, Alonso de la Mota y Escobar. Henceforth, 
Fernandes himself composed ali such welcoming and festive music. On November 
21, 1606, the Puebla cathedral chapter paid him 40 pesos for paper, ink, and copy­
ing costs of his chanzonetas composed since arrival, with the stipulation that they 
be placed in the cathedral archive." His most important extant welcome music dates 
from 1612, in October of which year he wrote a Latín motete a 5 para la entrada del 
birrey (motet a ..S, for the entrance of the Viceroy (Diego Fernández de Córdoba, 
13th Viceroy of Mexico, ruled from October 28, 1612, to March 14, 1621}) and two 
chanzonetas, one a 4, the other a 5, honoring the same viceroy during his stopover 
in Puebla en route to Mexico City.•2 

The chief external events of Fernandes's 23-year sojourn at Puebla can be 
grouped under these four headings: (1) recruitment of new singing and instrumental 
personnel; (2) problems related to music instruction, and the constantly changing 
roster of choirboys; (3) conflicting paid music engagements outside the cathedral, 
leading in at least one instance in 1618 to his being fired (although soon thereafter 
reinstated); (4) conflicting duties at the organ bench and at the conductor's stand, 
leading in 1622 to the hiring of a coadjutor maestro de capilla, Juan Gutiérrez de 
Padilla. 

In chronological order, the new singers hired during Fernandes's régime included: 
Luis de León, as tenor at 200 pesos, December 1606 (A.C., v1, fol. 35); Jusepe Sán­
chez January 9, 1607 (fol. 40); Antonio de Alfaro at 150 pesos, with the duty of 
carrying the heavy choirbooks in and out of the choir enclosure•1 and any other task 
ordered by the succentor, November 9, 1607 (fol. 65); Juan Bautista March 11, 1608 
(fol. 82"); Padre Pablo Rodrigues Tavera, presbítero at 200 pesos, October 31, 1608 
(fol. 127); Diego Suárez as tiple cantor January 30, 1609 (fol. 136"); Mateo Marín at 
60 pesos June 16, 1609 (fol. 148); Francisco de Olivera, who was raised to 300 pesos 
August 23, 1610" (fol. 188"); Bartolomé de Salas at 200 pesos October 11, 1613 
(A.C., v11 (1613-1622], fol. 18'), five years later having become a priest raised to 
400 pesos (300 for singing, 100 from capellanía de coro) on March 6, 1618 (fol. 
154v), named substitute maestro de capilla, designated to make an inventory of the 
cathedral choirbooks, and his salary raised May 5, 1620 in order to restrain him 
from his announced intent of returning to Spain (fol. 229");•} Bartolomé de la 

(ibid., fol. 211). See Diego Antonio Bermúdez de Castro, Thearro Angelopolirano ó Historia de la Ciu­
dad de Puebla (1746). ed. by Nicolás León (Mexico City: n.p., 1908). p. 120, for Lagarto's antecedents. 

"A. C. vr, fol. 3 !': "en este dia se le den al mº de capilla gaspar frs quarenta pºs por puntar las 
chan~onetas q se cantaron en esta cathedral poniendo a su costa el papel y tinta y que las dexe y queden 
en la yglesia para éi se guarden." 

"The music of both more! and chanzoneta a 4, transcribed from the Gaspar Fernandes choirbook at 
Oaxaca, was published in La/In Amrican Colonial Mus1c Anrhology (Washington: General Secretaria!, 
Organization of American States, 1975), pp. 125-126, 132-133. 

"On September 30, 1608 (A.C., v1, fol. 122), this poner duty was assigned to Melchor Álvarez, 
whom the chapter had appointed a cathedral singer at 150 pesos de oro común July 4, 1606 (ibid., 
fol. ¡3v¡. 

"Olivera began earlier. The chapter gave a 100-peso advance on January 18, 1608 (ib1d., 76). He was 
then listed as canfor y capellán. On August 16, 1616, he was hired as a can/Or conrraba¡o at Mexico City 
Cathedral, but returned to Puebla to become succentor January 11, 16 l 9. 

ºSlill restless, Salas announced his imminent depariure for the viceroyalty of Peru in mid-1626, 
whereupon the chapter on August 11, 1626, assigned his task of correcting the choirbooks, kceping 
them mended and in order, for a yearly 100 pesos, to Padre Melchor Álvarez, former master of the 
choirboys. 
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Orden at 150 pesos April 22, 1614 (fol. 35); Juan Bautista Almeyda at 100 pesos 
September 23, 1614 (fol. 55), raised to ISO September 13, 1616 (fol. 105"); Bias 
Rodríguez de Celada as tenor (in place of Luis de León) at 200 pesos October 11, 
1614 (fol. 64); Joseph de Araujo at 150 pesos (fol. 65), raised to 200 May 6, 1616 
(fol. 94), and to 250 on the bishop's recommendation May 12, 1617 (fol. 128); 
Gaspar de Negreros raised to 250 September 15, 1615 (fol. 80"), and to 300 in con­
formity with the bishop's request August 22, 1617 (fol. 137); Bartolomé Yniguez de 
Mandojana, at 200 pesos plus room and board in the Seminario de San Juan Evan­
gelista, November 20, 1615 (fol. 85"); Gerónimo de Vega at 50 pesos, on the recom­
mendation of his employer the cathedral chantre, February 5, 1616 (fol. 91v); Fran­
cisco Ruiz Osorio at 250 pesos November 11, 1616 (fol. 112); Manuel Carvalho 
raised to 250 pesos January 13, 1617 (fols. l l7v-l 18); Juan Bautista Campoverde, 
presbítero at 100 pesos June 13, 1617 (fol. 13 lv); Bartolomé Sambrano raised from 
50 to 100 pesos June 13, 1617 (fol. 131v); Gerónimo Ramírez de Arellano as tiple at 
200 pesos November JO, 1617 (fol. 143), raised to 250 May 23, 1625; Julián 
Bautista, perhaps an ex-choirboy, at 50 pesos October 6, 1620 (fol. 248v); Antonio 
Pérez at 80 pesos April 23, 1621 (fol. 264); Francisco Ruiz Ossorio as músico tenor 
at 350 pesos, with the bishop's approval, in late 1623 (A.C., vm (1623-1627), fol. 
40"); Luis Barreto, presbítero at 450 pesos October 2, 1625 (see below, page 64).'6 

The instrumentalists hired during 1606-1629 were often expected not only to 
play their instruments but also to sing when needed. The nearness of Mexico City 
accounts for the frequent trading back and forth of instrumentalists. On June 27, 
1606, Andrés Depro was hired as ministril at 150 pesos de oro común on condition 
that he take lessons twice weekly with Félix de Morales,º 1he veteran cathedral bas­
soonist. On January 9, 1607, the cathedral chapter issued a four-year contract to 
Andrés Depro at 350 pesos (50 of which was to be for playing the cornett or singing, 
the rest for other instruments), Antonio Bautista at 300 pesos, and Alonso Bautista 
at 250 pesos.•• As soon as the contracted quadrennium expired, both Antonio and 
Alonso Bautista transferred to Mexico City Cathedral, either shortly after or before 
fai ling to ha ve their Puebla contracts renewed .'' Having dismissed these instru­
mentalists, Puebla Cathedral had to petition a Cholula monastery, famous for its 
music, to lend a quartet of lndians attached to the monastery to play 1611 Corpus 

ºBarreto, bom in 157S, "ªs from 1609 to at least 1621 thc leading male soprano at Mex1co City 
Cathedral. A slave until che age of 40. he purchased his freedom for lSOO pesos in 1615. Before 1632 he 
rccurned to Mexico Ci1y where he was again a salaried singcr in thc cathedral at the age of 62. See "Mex­
ico City Cathedral Music: 1600-1750," The Americas, xx1/2 (Octobcr, 1964), 113- 114. 

47 When given a 500-peso salary advance January 11, 1608, he was listed as both bajón y cantor. 
••A.C .. v1 ( 1606- 1612), fol. 40: "que se otorgue la escritura de concierto con los menestriles andres 

dcpro, antonio bautista y alº bautisca por quatro años con andres depro por 350 pºs los SO pºs por la 
(Orneta y cantar y los 300 pºs de menestril y ancº bautista por 300 pºs y alº bautista por 250 pºs-q corra 
desde principio desee ano." On November 9, 1607 (1b1d., fol. 65) Hernando Sevillano was hired as 
menesml for ISO pesos. By April 26, 1622, his salary as both srnger and inscrumentalist had nsen to 400 
pesos. 

"The ac1 of March 17, 1611, reads: "se mando que los ministriles dcsta catedral se tengan por despe­
didos en quanto al oficio de menescriles e~eto el baxon con quien se haran nuevo con~ierto y que se les 
nollfique p0rque no precendan )gnoranc1a." On August 30, 1611, Antonio Baptista prescnted the Mex-
1co City Cathedral chapter wnh Archbishop Garcia Guerra's rccommendation to the post of mmistril 
sacabuche. On February 14, 1612, the Mexico City chapter votcd to dismiss Alonso Baptista mimsml for 
having uscd a sick leave to visit Puebla. 
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Christi and its octave in Puebla.50 Of necessity, Puebla welcomed back in 1612 sorne 
of the very ministri/es Jet go in 1611. But trouble with them still brewed, for the 
sarne reasons as of yore, namely absenteeism every time a lucrative event outside 
the cathedral lured them away. On September 18, 1612, the chapter suspended four 
instrumentalists and a singer who had accompanied the regidor Melchor de Cuéllar 
to such an outside paid event.5

' But, as previously, the cathedral found no better 
substitutes and had to take back even the leader of the delinquents.' 2 On September 
13, 1616, Puebla Cathedral hired Gerónimo del Río,'1 a ministril sacabuche who had 
been engaged for 250 at Mexico City when he turned up there freshly arrived from 
Castile November 26, 1613. On October 9, 1618, Antonio de Vega was received as 
menestril y corneta del choro atan annual 400 pesos. On February 15, 1622, Padre 
Manuel Carvalho (probably the same Carvalho who was a singer in 1617) was 
received as cantor y vajón at 250 pesos in place of Francisco Paelha, who had trans­
f erred to Mexico City. On August 22, 1623, shortly after the arrival of the new co­
adjutor maestro de capilla Juan Gutiérrez de Padilla, Benito de Padilla was hired as 
cantor y ministril at 200 pesos.'• Gerónimo del Río having died shortly befare 
August 27, 162.5, Julián Baptista (who had been a singer five years) was narned as 
his successor, but on an interim basis only .ss AJthough he did manage to hang on, 
and to be raised from 200 to 300 pesos on June 20, 1625, the chapter wanted a bet­
ter replacement. The better replacement was found when on November 19, 1624, 
Fernando Baptista was received as menestril and cantor at 400 pesos, with the 
obligation of assisting at the music stands of both the instrumentalists and choir 
singers.16 

The second Jarge rubric under which Fernandes's epoch at Puebla can be dis­
cussed is his discharge in person or by deputy of the chapelmaster's duty to train a 
constantly renewed group of choirboys. José de Espinosa, a bachiller cantor who 
went to Guadalajara on cathedral business in October, 1606, was hired on Septem­
ber 18, 1608, to relieve Fernandes of the chores of teaching the choirboys plainchant 
and of giving them their daily lesson in polyphonic music.57 On June 8, 1610, 

'°A.C., v1, fol. 226 (May 31, 1611): "mando que baya persona a san andres de cholula y pida en nom­
bre desta cathedral al padre guardian que esta alli la musica de chirimias que tienen aquel conbento para 
la fiesta del sacramento desta yglesia y ochabario y seles paguen alos yndios musicos su trabajo." 

"!bid., fol. 258• (September 18, 1612): "se mandaron despedir a francº pacheco andres depro Juan 
bautista bela y antonio bautista menestriles y a alº gomez cantor desta santa yglesia y del seruir;io della 
porque auiendoseles notificado de parte deste cauildo para que no fueran con el Reg0

' melchor de cuellar 
ni hir;ieran ausenr;ia del seruicio desta santa yglesia se ausentaron sin atender al que seles mando-." 

"A.C., vn, fol. 34 (April 11, 1614): "que a francº pacheco menestril desta santa ygl' se le libran 
adelantado a quenta de su salº deste ailo de seiscientos y catorze trecientos pºs de oro comun dando fian­
r;as que los seruira y pagara y si muriere o faltare q el fiador los pagara." 

" !bid., fol. 1os•. Both Bishop Mota y Escobar and Prebendary Ocampo had intervened in getting 400 
pesos for him, 100 for singing, 300 "por menestril con obligº" de acudir a todo lo que fuere menester a la 
capilla y a Jos oficios que los demas menestriles." 

"A.C., VIII (1623- 1627), fol. 28. 
"!bid., fols. 77v_ 78. For being interim cantor y vajón, Julián Baptista was offercd a yearly 200 pesos. 
"!bid., fol. 96: "con obligacion de acudir y asistir a ambos facistoles con salario de quatrocientos" (300 

for menestri/, 100 for cantor). 
"A.C., vi, fol. 120: "en este dia por el dho dean y cauildo se mando que los mo~os de choro y su 

ministerio tenga a su cargo el bachiller juseph de espinosa cantor con cargo de darles li~ion de canto de 
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Agustín Naval was brought from Mexico City to substitute for the succentor, or for 
Fernandes when occasion demanded, and to teach the choirboys singing.ss On July 
8, 1616, the chapter ordered Espinosa to continue teaching the choirboys plain­
chant, but required Fernandes from now on to instruct them in mensurable music, 
"as is his obligation." 19 This arrangement continued until January 31, 1617, when 
the chapter decided to replace Espinosa and at the same time again relieve Fernan­
des of any choirboy daily lessons in polyphony.60 On April 11, 1617, Melchor 
Álvarez, who had first been hired as a singer for 150 pesos on July 4, 1606, and who 
had by now become a priest, began teaching the choirboys at Espinosa's former 
salary of 100 pesos de oro común. 61 Espinosa next obtained a prebend in Valladolid 
(Morelia] Cathedral, but returned to Puebla before June 23, 1623, on which date 
the Puebla chapter allowed him an honored seat in coro.62 

One of Juan Gutiérrez de Padilla's stipulated duties when he was engaged Octo­
ber 11, 1622, was to give the choirboys and other singers an hour's lesson in polyph­
ony every working day between 10 and 11. However, no added salary was allotted 
for this duty. For teaching not only the cathedral choirboys but also any other suit­
ahle boys mensurable music, he was on July 16, 1624, at the bishop's suggestion, 
offered an additional yearly 100 pesos.º Meanwhile, Padre Melchor Álvarez, who 
continued teaching plainchant as maestro of the mo{:os de coro, was on January 7, 
1625, admonished for allowing them to enter coro without wearing their surplices.6' 

Because of the expense and trouble that maintaining a first-class music establish­
ment entailed, Puebla Cathedral authorities were understandably loath to lend their 
musical personnel gratis to outsiders. Even more important was it to the Puebla 
Cathedral chapter that their own salaried musical personnel not hire themselves out 
individually without express permission. The temptation to earn extra cash at near­
by churches and convents during Holy Week was so great that on April 7, 1609, the 
chapter instructed Fernandes to inform his musicians that they would be fined 50 

organo y llano con salº de cien pºs de oro commun porª"º desde este dia y esio se mando en confor· 
midad delo que sus' tiene comunicado en esic caui. º." 

"!bid., fol. 1s1•. His salary was predated to May 20, 1610, date of his departure from Mexico City. 
"A.C.. v11, fol. 99: "se mando que el bachiller Juseph de espinosa maestro de los mo~os de choro 

desta yglesia ensene y de lisian de canto llano y bersos a Jos mo~os de choro que esian a su cargo. y que el 
mº de capilla gaspar fernandez de lisian a los mosos de choro de canto de organo como tiene obligº"." 

•
01bid., fol. l t 9•: "se mando que desde oy no les corra el salario al R 0 espinosa y al maesiro de capilla 

gaspar fernandez, por la ensellanza y doctrina de los mo~os de choro y que el sochantre trate con Su S.• 
lo que en esto se deue hazer." 

"!bid., fol. 124: "a de ensenar a cantar bersos canto y lo demas." 
"A.C.. vm, fol. 23•: "que al bachiller Joseph de spinosa Racionero de la cathedral de mechoacan y 

can1or muy antiguo dcs1a sanc1a yglesia se Je de assienlo en el coro en las sillas altas donde se assientan 
los capitulares Por serlo de vna cathedral y yglesia tan Principal." 

" !bid., fol. 72: "con parezer y bolo de su S' lll"'" de se"or obispo se acordo y mando que al maestro 
Juan gutierre1 de Padilla se le den Por vn aí'lo solamente cien ps de salario por quenta de fabnca Por el 
trauajo y ocupa~ion que a de tener en enseí'lar canto de organo a los mo~os de choro y otros muchachos y 
personas que a ofrecido I fol. 12•1 ensel\ar que tienen voz de tiples p• la Capilla des1a santa Yglessia de 
que ai gran nezessidad dellos con declara~ion q visto el fruto y prouecho que se saca delos dhos mucha­
chos y que ai discipulos que yr ensenando Porque cada dia ~an mudando las Vozes delos dhos tiples y es 
necessario enseí'lar de nueuo ottros se continuara el dho salario adelanie el tiempo que fuere Ja voluntad 
de su S' rnm• delos sellares obispo dean y cauildo y que los cien p~ corran desde Primero desie mes de 
jullio." 

.. lbtd., fol. 110. 
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pesos de tepuzque for each violation.65 Music for burials in and outside the cathe­
dral posed an additional problem. On October 30, 1609, the chapter set 40 pesos de 
tepuzque as che minimum to be charged for funeral music in the cathedral.66 Either 
because Fernandes and his musicians were denied individual profit under this 
scheme, or for sorne other reason, he needed a salary advance of 300 pesos on 
January 5, 1610.6 7 On July 6, 1612, che chapcer in effect proscribed Fernandes and 
his musicians from assisting at any burials whatsoever outside che cathcdral.68 

Needing more money, Fernandes in 1615 returned to repairing the cathedral 
organs,69 a task that in 1610 had been assigned to someone else. On January 9, 
1615, che chapcer al so voted to place him on a yearly salary of 60 pesos for hence­
forch keeping both the large and small cathedral organs in playable condition.'º 

Miffed because they were not now being allowed to join the chapelmaster in earn­
ing tips at outside ceremonies, the cathedral singers had become so slothful that on 
the same day (January 9, 1615) the chapter passed a rule requiring ali the singers 
and instrumentalists henceforth to take lessons with Fernandes singly oras a group, 
whenever and wherever he specified.1 1 As penalty for refusing to take the lessons, 
fines were to be levied. Again, on April 27, 1618, the chapter had to warn the 
singers as a group and as individuals not to sally forth singing polyphony at any 
burial without express permission.71 

Because Fernandes, Bartolomé Sambrano, and José Sánchez led a disobedienc 
group thac wichouc such permission provided music at the burial of Andrés Her­
nández (a Puebla citizen), the chapter on July 14, 1618, dismissed all three from ca­
thedral employ. To make Fernandes's dismissal final, the chapter simultaneously 
ordered the cathedral treasurer and the succentor, Prebendary Francisco Alfonso, 
to collect all the bound and loose sheet music in his custody. Pending his delivery of 
the entire cathedral music archive, payment on Fernandes's already due salary was 

61A.C., v1, fol. 141: "en este dia por el dho Dean y cauiº se mando que se aga auto notifique al maeso 
de capilla y todos los Cantores desta catedral que ninguno baya a ningun conbento parrochia ni yglesia 
desta ciudad a ning• procesion ni otro acto sin espresa licencia deste cauiº so pena de cinqt' pºs de tepuz­
que cada uez que alguno hiziere lo contrario." 

''!bid., fol. 163. Charges for funeral music outside the cathedral were also listed. 
"!bid., fol 168: "en el dicho cabildo se mando que se libren a gaspar fernandes maeso de capilla 1re­

cientos pésos en fabrica adelantados a buena cuenta de sus salarios delos seis meses primeros deste afto de 
seis cientos y diez." 

''!bid., fol. 254: "que la capilla no baya a ningun entierro." 
"A.C., vu, fol. 68 (January 9, 1615): "en el dho dia y cauildo se mando que gaspar fernandes mº de 

capilla desta cathedral aderese los organos della grande y chico y que por este trauajo I fol. 68'/ y el que a 
tenido hasta agora en aderesarlos sele libren y paguen por qt • de fabrica ciento y cinqt' pºs de oro co­
mun y que sele de libran~a contra el mayordomo." 

'º!bid., fol. 71; "en el dho cauiº al mº de Capilla gaspar fernandez se sei'\alaron de salario sesenta p ºs 
cada afto desde principio des te afto I fol. 71 '/ Por el cuydado que a de Tener de aderesar los organos 
grande y chico dela Cathedral Todas las beses que fuere necesario." 

"Jbid., fol. 71': "que el mº de capilla desta cathedral tenga cuydado de Repassar y corejir Todo lo 
que se hubiere de cantar en el chóro so pena de veinte ps y para esto llame a Todos los cantores y 
ministriles dela yglesia eceto el Raciº y Sochan• francº alfonso para que acudan a donde el maestro les 
seftalare a Tomar licion y el que no acudiere a ello declarando el m 0 de capilla sele porna la pena que 
mereciere." 

"!bid., fol. 157: "notifique al maestro de capilla des1a cathedral y los demas cantores della en com­
mun y en particular que no salgan en forma de capilla ni en otra manera a cantar canto de organo a 
ningun entierro sino fuere con espresa lísencia deste cauiº ." 
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10 be stopped.11 Such Draconian measures quickly brought him and his accomplices 
to hcel. By August 10, he had made his peace with cathedral authorities and on the 
promise of reform was that day received back into cathedral employment, as of 
y ore .14 On Septcmber 4, 1618, he and his ch osen singers were allowed to officiate at 
the funeral of María del Águila for the usual stipend.15 On October 2, 1618, he and 
hi~ musicians were permitted to assist at the burial of Diego de Carmona Tamariz,' 6 

a former jun. and regidor. 

On the death of the succentor Francisco Alfonso, the usual contest was staged to 
decide his successor. Francisco de Olivera took first place in the competition, Cris­
tóbal de Salas second place. Normally Olivera would have bcen installed without 
more ado. But Salas, whose excellent ser vices had merited a special gift January 17, 
1612, en gratificación de su buen seruicio, and who had been functioning heretofore 
as the monitor who signed the musicians' attendance sheets, was allowed for the 
time being to divide the post with Olivera-each serving as succentor in alternate 
weeks.77 Each was to receive an annual 150 pesos as succentor, Olivera an added 50 
for singing polyphony during weeks when Salas served as succentor in charge of 
plainchant. 

After the chapter saY. that this division of succentor's labors worked satisfac­
torily, the idea of dividing the chapelmaster's duties arose next. This separation 
became an urgent necessity when Fernandes's ability to function simultaneously as 
both organist and maestro de capilla began declining. In the spring of 1621 he was 
sick. By June 8, 1621, the chapter greatly feared that thc special Corpus Christ i 
music annually required would not be properly rehearsed. The canons therefore 

"lbtd., fol. 166: "este d1a y caujº hau1endo Tratado del mº de capilla gaspar fernandez desta 
cathcdral y delos demas cantores della que fueron al entierro de andres hernandez vezino desta ciud sin 
füencia del caujº-como les esta ordenado y mandado, quedaron despedidos el dicho mº de capilla y 
barm• Sambrano y Juseph Sanchez cantores-por todo el dicho caujº en conformidad de Sus• yum• ob· 
po a quien se le dio parte dello por los dhos canº Dº' don Juan de Vega y Rº Dº' agurto por comision q 
tullieron en el día antes dada en el choro antes de bisperas y q seles notifique los dichos y el salº sese 
desde oy-En el dicho dia y caujº se ordeno que el dho Tesorero D°' don Juan gudinez y Rº Francº 
alfonso Reciuan todos los papeles y libros de canto que Tiene el mº de capilla conforme al Reciuo y 
asiento que Tiene efecto y asimismo sele pidan al dicho mº de capilla los villancicos y demas papeles que 
tiene obligan de entregar y en el ynterin que no los entrega selc Retengan sus sal"'-." 

"lbtd., fol. 169' (August 10, 1618): "En este dicho dia quedo Reciuido Gaspar rernandez presuitcro 
por maestro de capilla de esta cathedral segun y como lo era de antes con el sos1i1u10 de organo-." 

Throughout his emire Puebla career Fernandcs continued being always referred 10 as the organ sub­
stitute-whilc Ocampo remained titular organist, drawing the prcbendary's salary of 350 pesos and pay­
ing Fernandes 300 of the 350. Ocampo's musical scrvíces to the cathedral included (1) endowment of the 
polyphonic cclebration of March 12 (Gregory 1) recorded in the minutes of thc Puebla chapter meetings 
of Septcmbcr 13, 1619, and of July 10, 1620; (2) collection of a debt owed the cathedraJ since Bishop 
Di~go Romano's time for a small organ supplicd to the convcnt of Jesús Maria (minutes of February 28, 
1620); (3) numcrous musical committcc assignmcnts; (4) and at death, endowmcnt for his annual remem­
brance with a sumptuous polyphonic celebration (Novembcr 8, 1633). He madc the cathedral his univer­
sal legatce. 

"!bid., fol. 173: "dando a la dicha capilla el estipendio hordinario." 
"Ibid., fol. 175': He had becn "mayordomo y administrador del conbcnto y cassa delas Recojidas 

desla ciudad." Concerning him and other mcmbers of the Carmona Tamaris = Carmona Tamaru 
== Tamariz Carmona = Tamariz de Carmona clan, see belo~ p. 61. n. 91. 

"A.C .. vu, fol. 186v (January 11, 1619). Salas had bcen "apuntador de los quadrantes." 
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passed a motion requiríng the singers to start repairíng to Fernandes's house for 
practice sessions. To put ceeth inco the motíon, they stipulaced a four-peso fine 
against each singer for each rehearsaJ missed. Fernandes's word alone was to deter­
mine who had míssed ."3 

Between June 8, and October 11, 1622, negotiations for a coadjutor maestro de 
capilla yielded fruit. Juan Gutiérrez de Padílla-a native of Malaga who had served 
successively as maestro at Jérez. de la Frontera and of Cadiz Cathedral, where he 
was elected on March 7, 1616'9-began his duties as fernandes's coadjutor Occober 
11, 1622. The chief difficulties posed by having both Fernandes and his designated 
successor cogecher on che cathedral payroll during the next few years arose not be­
tween them but with their musíca,[ subordinaces, who resented the dívision of the 
cips for funerals, receptions, arid other extraordinary ceremonies. Since tips were 
divided pro rata, the singers and instrumentalists loudly demurred against Fernan­
des and Padilla, each of whom goblbUed up a chapelmaster's share . After two 
maestros' shares were taken out, nothing but a kw feachers and chicken wings wer'e 
left for their subordinates. In chapter meetjr1gs ineld December 6 1º ar1d 20,s1 11622., 
the canons (ried to placate the singers, but were not too successfol. 

By Christmas of 1624 Padilla was composíng all the :special Ohristmas music.61 

During Lent of 1625 he was so fírmly in controJ that the chapter gave him sole 
authoricy to fine any singer who failed to attend any rehearsal called by hím."i The 
number of church feascs celebrated with specíally composed music íncreased during 

"!bid .. fols. 270v- 271 : "se mando atento e¡ el maº de capilla es1a enfermo de pesle )' ser el 1iempo 
breue. y auerse descuydado en estudiar la musica que se a de cantar en esta octaua de corpus Por no auer 
acudido los cantores a ello, seles notifique a iodos, acudan y Vayan a casa del dho maeslro de cap.• a 
Pasar las chanzonetas, y mus1ca p• ellas, y no haciendo !o asi se les Ponga a cado uno Por cada bes que 
faltare. qua1ro ps de pena con solam« é¡ el dho maestro de capilla diga al apunlador p• q se los ponga, y 
que esto se les no1ifique luego. Y el apuntaor q lo ej~ute." 

"Detail~ below at pp. 62-63. 
'ºA.C .. \11, fol. 337 (Decernber 6, 1622): "mando que en las obencíones q 1ub1eren que dimibu1r al 

maestro y can1ores de la capilla des1a ca1hedral le den y rrepartan su parle a juan gutierrez de Padilla 
Presuitero cantor desta dha ca1hedral a Ra~n de quinienios Pe.!>0s que son Jos q tiene de salario segun y 
como se le dan en las dhas obendones a gaspar fernandez Maestro de Capilla lo qual se guarde y cumpla 
por agora y en lo loe ante a los d~mas cantores se guarde y cumpla a la lel ra 'el au10 que en Racon des to 
esta Proueido Por Su S' rnm• obispo y dean y Cauildo en catorce días del mes de septiembre De mil! y 
seis cien1º' y doce ai'los Y asimismo se mando se ks notifique a iodos Jos dhos ,cantores dela dha capilla 
acudan cada y quando que fueren llamados Por qualquíera Delos dhos maestros gaspar feruandez o .!luan 
gutierrez de padilla a passar prouar y poner las chan\;onetas y !as demas cosas Necessarias y tocantes al 
seruicio del choro sopena de que la primera vez que faltare auiendolos llamado se les pondran doce 
Pessos Y aila segunda vez seran despedidos del seruicio desta santa yglessia." 

"!bid., fol. 339• (Deccmber 20, 1622): "que se diga al mro de capilla gaspar fernandez que hasta que 
pasen estas pascuas y se ordene y mande por El Cauídº otra cossa no ynouede Ja cos1umbre que asta 
laquij que a auido en rrepar1ir las obenciones a los cantores y rnínimile.s y para las que a de lleuar El rnro 
Juº gutfrrrez padilla guarde El auto que en Ra~on della le esta notificado.'' 

º A.C .. vm, fol. J 11 (January 10, 1625): "mande se libren cinquenta p.s por quenta de fabrica al 
maestro Juan gu1ierrez de padilla Para que se haga pa¡o de Jo que a gasiado en el papel ele las chan~o· 
netas y el trauajo que a 1enido de apuntarlas Y auer las entregado en el archivo desta catedral Y questo se 
le libran Por esia bez y para lo de adelante se tratara de Que se pana lo que para e~le effe10 se le da al 
maestro gaspar f~rnandu cada ano." 

º!bid., fol. 1 ¡5v (February 1.S, 162$); "se mando q el Mro Juan gutierrez de padilla notifique a los 
cantores de esta yglenia acudan a Hazer exercicio en la Musica Y a los que no quisieren acudir de las 
obenciones Q vuiere les rretenga la parte que les vuicre Hasta que otra cosa se mande por este cauildo." 

 



38 INTER-AMERICAN MUSIC REVIEW 

Fernandes's last two years. In 1627 Ascension began being so celebrated.M• In 1628 
lmmaculate Conception was added to the obligatory days for polyphonic music.11 

Fernandes died in mid-September 1629 (see below, page 65). 
By unkind accidents of transmission, Fernandes's entire extant oeuvre survives 

not at Puebla, but at Guatemala and Oaxaca Ca1hedrals. At Guatemala, his works 
(!hose wilh text are in Latin) are found in Choirbook llab-a libro de fascisto/, 
measuring 43 by 23 cm, of 259 leaves containing two foliations. 

GUATEMALA CATHEDRAL 

Benedicamus Domino a 4, Tone 1, CB Ilb 32v-33; Benedicamus Domino a 4, Tone 
11, CB llb 46v-47; Benedicamus Domino a 4, Tone 111, CB llb 72v_73; Benedica­
mus Domino a 4, Tone IV, CB llb 9¡v_92; Benedicamus Domino a 4, Tone V, CB 
llb 112v- 113; Benedicamus Domino a 4, Tone VI, CB Ilb 13gv_139; Benedicamus 
Domino a 4, Tone VII, CB Ilb 158v-159; Benedicamus Domino a 4, Tone VIII, 
"Canon u fine ad principium usque semel adque iterum semibreuia suisque pausas 
numera," CB llb 178v-179. 

Al the Oaxaca Ca1hedral, Fernandes's pieces are ali in a yellow, parchment­
bound, 284-folio autograph miscellany (measuring 22 by 28 cm), most of which is 
taken up with his vernacul~r pieces. The earliest is da1ed 1609, three years after he 
reached Puebla, the latest 1620, two years before Gu1iérrez de Padilla's arrival. 
AJso, the miscellany contains a few Latín works and ulllitled organ pieces. Even 
were it no more than a record of !he villancicos and chanzonelas sung al Puebla 
Cathedral during Fernandes's régime, the volume would be extremely valuable. But 
when it is further recognized as the earliest extensive collection of New World ver­
nacular music, the volume leaps to the forefront of American musical treasures. 

A decade or so after Fernandes's death, one of his admirers and pupils carried it 
to Oaxaca and in the middle of fol. 73 penned this note for posterily: Este libro es 
de gabrie/ Ruiz de morga (rubric) I quien se/o al/are le dora su Mas goya dios /que 
nos beamos ("This book belongs to Gabriel Ruiz de Morga; God, whom we hope to 
see, grant him blessing who finds it"). The December 10, 1967, issue of Magazine 
Dominica/, Sunday supplement to the Mexico City newspaper Excelsior, included at 
page 3 facsímiles of two openings from the manuscript (fols. 140v_¡4¡, 219v-220); 
and in The Musical Quarterly, uv/4 (October 1968) was published a transcription 
of the Guineo at fols. 243v-244. This Guineo was in turn recorded by the Roger 
Wagner Chorale under the direction of Roger Wagner January 19, 1975, and is in­
cluded as the last item on Side One in the Eldorado-label album, Festival of Early 
Latín American Music, issued by the UCLA Latin American Center, of which Dr. 
Johannes Wilbert was then Director. Latin American Colonial Music Anthology 
(Washington: General Secretariat, Organization of American States, 1975) contains 
at pages 113-149 transcriptions of the Agnus Dei 1, ll, 111 from Fernandes's Missa 
Sancti Josephi, found at fols. 151v-153, in this Oaxaca codex; of the Latin secular 
motel Elegit eum Dominus a 5 at fols. l32v-133; and of eleven vernacular 
pieces-four of which are "Black" pieces (Guineo or Negrito) and two of which are 
"lndian" (mestizo e indio). 

''Ibid., fol. 276 (May 7, 1627): "sera y Musica por el aumento dela deuocion delos fieles lo qual se 
haga con toda la deuocion y desensia que se rrequiere." 

"A.C., IX, fol. 76 (November 7, 1628). See bclow p. 65, n. 115. 
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Since the codex contains nothing that is attributed except Fernandes's original 
vocal works ora rare organ transcription made by him, one might expect a strictly 
chronological sequence from beginning to end. In general, such an order does hold: 
fols 171v_172 contain a 1613 Corpus Christi villancico, so dated, 192v_193 a 1614 
Corpus Christi, 224v-225 a 1615 Corpus Christi, and 256v-257 a 1618 Corpus 
Christi. However, the Chirstmas villancico a 6 for 1616 comes at fols. 21ov-271. 

The high incidence of Portuguese villancicos (fols. 45v_46, 59v_60, 8P-82, 
111v-11s, 167v-168, 182v-183, 20sv-210, 247V-248, 262v-263) happily confirms 
Fernandes's own origins. Either he himself or sorne other of the numerous Portu­
guese nationals resident in early seventeenth-century Puebla wrote the texts for 
these. In contrast with the few villancicos labeled Portugués in other Hispanic 
American archives, Fernandes's always treat the language with respect. Because of 
the large role played by negros, negrillas, guineos, and similarly captioned pieces 
(fols. 11 v-12, 46v _47, 60v-61, g3v_g4, lOOv-101, l l 8v-l l 9, l 66v-167, 197v_ ¡ 9g, 
207v-208, 211v-218, 232v-234, 243v_244, 263v-264) this codex will always remain 
prime source material for students of the African musical legacy to the Americas. 
Music adapted to the Tlaxcalan dialect at fols. 99v_100, 133v_134, and 219v_220 
cannot be called the earliest surviving polyphony to an Indian-language text-the 
Náhuatl hymns in the so-called Valdés codex36 dated about 1599 are older-but cer­
tainly comes close to being the first. ln addition 10 the few lilurgical pieces clustered 
between fols. 14gv_¡57 and 159v_l6I, the Oaxaca codex contains also the earliest 
secular work on a Latin text anywhere encountered in a Latin American archive 
-Elegit eum Dominus al fols. 132v_¡33 (this is the above mentioned motel for the 
l3th viceroy's entrance into Puebla). The textless pieces at fols. 16v-17, 29v_31, 
41v_43, 53v, 63v-64, 86v-88, 89v-90, and 108 may well have been intended for instru­
ments. The organ work at 16v_17 is attributed to Guerrero. 

Despite the vicissitudes of travel and time, the codex remains remarkably 
coherent. Even the worm holes do not usually trespass on writing or notation. Quite 
obviously a leaf (or more) has been lost at the beginning-since present folio 1 
begins with a/tus and bassus of a Christmas villancico, Angel bello. After folio 107 
(the verso of which is blank at the top) at least one leaf has been torn out before the 
leaf presently numbered 108. Because of the vernacular texts, itemizing of the pres­
sent codex will be not alphabetically by title, but seriatim by folio numbers. Unless 
otherwise designated, each piece is a villancico a 4, copied choirbook fashion, with 
ali voices spread across the opening. 

Jtems preceded by a plus-sign ( +) bear Fernandes's signature as composer, but 
everything else is presumably his original work or his arrangement also. 

lv-2 Por Dios que la /rata. 
+ 2v·3 Dan dan dan toquen los o¡os a fwgo que ellos daran agua lwgt>. Ailo de 1609. Ta Ta A Te Te B. 

Chnstmas ensaúula (<<que una fwnle de agua vil-a NJfe>>). 
3v-4 Toqum as sonajas. At top of fo! 3v. «en ponugues». 
4v· S Dom111go voy al aldea >eros a/11 
Sv-6 Vemmo con glan contenlo. Guineo a 8. 

+ 6v-7 A Belem me llego. a 5. 
+ 7v·8 No lloreis mi niiio. Responsion a 4. 
+ 8v-9 Ye/o se me fiel 1es1igo. a J . Responsion a J. 
9v-10 Mt niño dulce. Otro a 4. 

!Ov Ad1os úu gracias. a 4. 
11 blank . 

.. Reno1ssonce and Baroque Musical Sources in the Americas, p. 132. 
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+ llv-12 N~riño tirayuos la q ltü tk Iros rtyts. (Ntgro) tklos rtyts a S. Deforma! Port11guese coplas: 
O/hoy ntgro inclrodo tan/o n4o vos tntoneis pois ja tk noso rty es •oso tscra¡¡o compradil / 
noso rran rey por/ugMts n4o M>>. Refraio word in estribillo: «guiguiri¡ui». 

+ 12v-13 Magos que a palacio bais. Dtlos Rtyts a 4. 
+ 13v·l4 Pangt lingua. A 4. Familiar Spanisb melody. Empty circJe mensuratioo. 

14v-1 S Domint ad adil4JIJIUÍum tM ftstiM. 
+ ISv-16 Quiso Dios áar sin compas. De San/ P" a 6. T1 Ti A Te Te B. 
+ 16v-17 Untitled organ piece, headed <<de gaspar fiz sobrt ... (iUegible) tk pnero a 4». 

17v·l8 Vtxilla rtgis (plamsoog m alto). Evidently for organ also. 
+ 1 Bv-19 Quierts pastorrillo ~·tr la esenfiJJ miJJ. Dt Corpus. 

19v Marau1//as d1jen tk bos sagrado pan. 
20 Saltt de los cielos al putrto de ptnas, a J. 

+ 20v-21 A no tenermos mi dios. Two coplas a duo follow tstribillo a 4. 
+ 21v-22 Fidalgos do rey don juiJo que niio vindts, a 5. 
+ 22v-23 Dimt gil que es lo que bes tn aquel neuado centro. a 5. 
+ 23v-24 O labios tkzuJme bos q es aquesto. 
+ 24v·2S Quitn quiere pan. a 6. 
+ 2Sv·26 Fras1qu1ya donde bamo. Guineo a 4. 
+ 26v-27 El gafan enamorado, a J. 
+ 27v-28 Gracias a dios .¡ ay pan y ~ a todas lo áaran, a 4. 

28v·29 A mi señor disfrarado. a J. 
29v-30 Tc¡¡tless <<de sant p°'>• a 4. 
JOv-31 Textless <<a sant p•» a 4. 
31 v-32 S1 el primero ere del stgUNÍo enamort. a vna proftcion. a 4. 

+ 31 v-32 Punto e11 boca (no other words). Responsion a 7, double cho1r. 
+ 32v-33 De solo mirar q el pan tiene diuinos v/Jlumhres, a 4. 

33v-34 Quine as1 os "istio bien aya. 
+ 34v-3S Subid d1umo farol. De la assumxion a 5. 
+ 3Sv-3SA Vaya la prmresa 

35Av-36 Vt"'1 ygnac10 >1ua a pesar de la muerlf', a 5. Fiesta tk San Ygnacio. For T1 Ti A Te 8, lhls 

36 
-i J6v-37 

;sv-39 

39v-40 
40v-41 
4lv-42 

+ 42v-43 
+ 43v-44 
+ 43v-44 

44v-4S 

villancico lacks coplas. 
Jwmcho de momeo. En biscayno a 4. Jgnatius l..oyola. 
Nueuo Sol .¡ e11 nueuo rielo nueuo mundo ygnaflO alumbras. De san/ ygnacio a 6. 
Sobre lro (vuestro) ca1110 llano quisiera Mellar contrapunto. De SOllt gtronimo a 5. For T1 Ti A 

Te 8, th1s lnbute to Saint Jerome m C mcnsurat1on bcgms w1th an estribillo durmg wh1cb 
!he tenor (cntcnng aftcr two-bar res!) rcpeau a cantus firmw four times, eacb lime w1th 
d1ffcrcot surrounding complc1l. The hymo, O nlmis felix meret/que ce/si, 1nsp1red the cantw 
jirmus. 

Y11es quien a puesto en bos hermosura tan diuina str hija da Catherina y ser esposa de dios, a 8. 
Quien os 1·ea Jesus en braso 11rg~ ynu, a 4. Copla of precediog. 
«A 1na profeciom• a 4. Te¡¡tJess. 
Entrada de 11auidade, a J Tcxtless. Probably an organ piece. 
Saltaran los cabritillas. Respons1011 a 5. 
Oydnos pues vna de tus 111ño es de perfecta edad cumplida, a 7. Double choir. 
Aunque 111ño nos parese en los brasas de su madre. Coplas primtra y segunda a J (cootinuat1on 

of 43v-44). 
4Sv-46 As d1umas por cintras .¡ hO 111fante chora. Portuguesa a 5. Ti A A Te B. 

+ 46v-47 Andres. do queda el ganado y porque. En gu111eo a 6. Tbe black Andrew rcplies: puru cielo que 

+ 47v-48 
48v 
49 

+ 49v-.50 

no 11 se .¡ se a pan raro bona ft ... 
A de aba10 </ todos os alegreis, a 8. Scratched out. 
A dt aba10 aliaba 1n preso. Copla prtmera del arras a J. 
Que piden glorau tales, a 5. Responsion (Ti T1 A Te B). 
Tañe gil tu 1ambor1110 y ande la flauta y so11ajas lrogast la gaytarajas y el rabel no pierda el fino 

que a la tierra bino. Del nacim'º D nro S' lesu Xpo a 6. TI T1 A Te Te B. 
SOv-SI Vfra el zagal bello. 

+ S 1 v-52 O quien huiese cosqu1/las al niño tll SU.J camts btllos por ber si gvsta~·a dellos quien nWtca supo 

S3v-Sl 
SJv 

+ 54 

S4v-SS 
+ SSv-56 

S6v-S7 
+ S7v·S8 

S8v-S9 

sufrillas. 
A fe zagala que uos qut uenis de grOll linaje porqut ese her ... (no more te1lt), a J. 
Tc¡¡tless. 
La cabaña dexa bras. Musical repchlloos show this to be a continuatioo of the tc¡¡tJcss, 

unattnbuted p1ece at 53v. 
Zagal dt que es tu alegria. 
Juacho 111ño narts. Bi.scayno a l. Starts with three coplas. 
Ser sitio u1110 moffra y 111ña hermosa en la apariensia, a J . 
No ayamos dulre alegria. Coplas a J. 
TleycOll timo choquiliya mis prasedes mi apission tleycan timo choquiliya mis prasedts mi apission 

alltloya. Mestiza y iru/10 a 4. Two coplas follow the estribillo. lf tbis and Fernandes's otber 
lnd1ao-laoguage p1eces (99v-IOO, IOlv-102) are typ1cal, the Tla.xcalans hked the unwearymg 
rhythmtc pattcm of an accentcd sbort followed by an unacceoted long. The melody 1tself 
may also rcflcct md1genous laste. 

 



Puebla Chape/masters and Organísts: Sixteenth and Seventeenth Centuries 41 

+ S9v-«l 
+ 60v-61 
+ 61v-ó2 
+ 62v-63 

6)v·64 
+ 64v-oS 

65\-66 
66v 

+ 67 
67v-68 

+ 68v-óll 
+ 69v-70 
+ 70v-71 
+ 71v-72 

72v-73 
+ 73v-74 

+ 74v-7S 

"1r '/Sv-16 

76v-77 
77v-78 

78v-79 

+ 79v·80 

+ 80v-81 

+ 82v·83 

+ 83v 
+ 83v-84 

84.,.g5 
+ 85.,·86 

86v 
.¡. 87·88 

+ 88v-89 
89v-90 
90';-91 
91v-92 

+ 92v-93 
+ 93v-94 
+ 94v-9S 
+ 9Sv-% 

+ 96v-96 A 
+ 96 A-97 

+ 97v-98 

+ 98v-99 
.¡ 99v-100 

+ IOh-101 

N4" dtxeiJ corrtr do p4o doruk esta carpo de dnu. Portuguu a J. 
Tun.i lo ~glo que pan lo quiue. En Mgro a J. Two coplas a J. 
O y saca a bistas amor por el bien q a todos toca •11a pasulla dt boca. Cor¡nu CliriJti. 
Hombre pues comeis la rtnta dtl p1111. 
Fallfare-typc picce, tcxlles.s. F Major. 
A no ttneros mi dios por dulfe manjar a bo.J. 
Por Sii fiador. 
Sof>rauaua Xpo, a J. Crosscd out. 
lJrlJaldt deba/ti.> a comer nos dan a comer. Otro tres. No coplas. 
Quien pasa y cuydu la gala "utua. Coloquio a 7. To the query posed by Choro primero. tbe Second 

cboir replies: Rico gal1111, rico, rico. Tbe copla.Ja J begin: Como tua •lrgen bella viste al nueuo 
adan tn camt. 

O que efectos bellos tiene alli enstrcados pan q ltaze sallJIJllor. A 6. 
E" dios liberal. Th1s Corpvs Christi p1cce a ' lacks coplas. 
A llegad a lltgal q en prtfio esta btndidono st osttndt. 
Vna dt dos a ninguna o sola bos. Responsian a 4. Lack.s coplas. 
D¡"o.s tkl cielo bajas. Biscayno a J. 
Zagales de aquesta aldea si quereis ser rescatados del captiutrio tkl mundo cin q ti lkmonio os 

t"gaiia. Duo con responswn. Tbe way to be saved and to thwart the Evil One is to panake 
of tbe life-giving Divine Bread. Tbe Responsion a 4 invites lhe saved: A baylar a baylar zagales. 

A vna missa nueua llamado Ju• gustad JlllJlt de q os turbais, pues dios tanto a subido. Tbe copla 
sola of lhis John Evangelist villancico staru thus: Rtclinost Jutan al pecho de aquel cortúro 
sagrado. 

Qul'en sube mas claro. This «Duo para mi reyM de la os.sumpciofP la.kes the fonn of a dialogue 
followed by copla.J. 

Dios es iman para bos. Starts as a duo. Lacks coplas. 
Claro esta que si dios repara en escoger tsposa dt su '"""º podtrosa. Following the estribillo a 4 

comes a copio solo · SI dios como /ünpio or todo. . 
P111s el mismo Dios. So far a subject mattu is cooccmcd, t.his tstribillo (no coplas) merely 

continues the prev1ous villancico. 
Ana pues abeu ya dado la mano al rey de la bitla. t<Da YM professa ano de la purijicQfiotm a 4. 

Only tiple 1s texted. As an all Femandes's villancicos. an ·S· s1gnals the place in thc estribillo 
to whicb the singers retum aftcr tbe copla.J. His structural plan rarely or never implies da 
capo - only dal segno. 

Naciendo en pajas por mi me /leua Dios de camino qut es como ambar muy fino. Nauidad de 161 J 
años a 5. Ti A A Te B. Copla a duo: Yo soy la paja del suelo. 

O minino que deus es oje Mfio tn Lisboa. «En port11gues» a ' · Ti T1 A Te. Tenor sings copla as 
a solo. Dorian mode. 

Donde bas saga/a hermosa lozano y briosa qUIVldo apenas el sol sale. Del nacim'º De Nro S.' a J . 
T1 Ti A Te B. 

Zagala saber queria. Copla a J . T1 A Te. Belongs to prccedmg Chnstmas villancico. 
No baya befen a angola. Negrilla a 4. Al the top of folio 84 th1s black piece is called «Guineo». 

Tbe alto pan 1s labeled: «11lto tn negro». Thus it can be seco tbat Negrilla. Negro. and G11ineo 
wcre all mtcrchangeable capt1ons for a wcll recognazed musical type involving: F Major 
(rareiy C MaJor), 'Vtgorous fast syncopated tnplc meter, trencbant tonic.<fominant hannony. 

Andrana maria paridoloas niño dios tt tnbia biun viajt. Subject: A1ght mto Egypt. 
El chiquito '·"'" napa de la b1tgtn soberana llora por vna '"""fano q su padre le camio. A 6. Tt T1 
A A Te ll. L1ke most of Fernandes's villancicos, lhis stans w1tb an extended solo (Tiple I in tbis 

instaoce). Tbc first tutti 1s marked ·S-, and baclc to this tutti Femandes sends his siogcrs after 
the ccp/as. 

Un domingo de mañana. Danfa a J . Textless. 
Tc:ttlcss Responsion a 5. Ti T1 A Te B. e Major music iD e 3 IDd e mcnsurations . 
lÑl misterio de lo fe quitn ura Anton testiso. A 5. Tex1less copla a J. 
Teialess, unti1lod piece a 4. 
Dunme niño descansa. Coplas a duo follow estribillo. 
A lo birgen q lt dan acogido en un p'1rtal. 
Qu<! viuo contento digo por bos >1tge" escogúla huelgomt .¡a dios dets vida para.¡ •iua comigo. A J. 
A fe niño dios que sr morts v1u1tt. 
S1 quieres tenerte niño has '" pmmo 
Y los boluereu. Aftcr thts Rtspons1on a 4 comes aootber («atro a 4») at the samc opcniog: 

Siempre mi nrño q os mito. 
Por bren de hombre caydos dios. De la concep¡-ion a 4. 
Pues la pascua se a llegado y e de dar como señora. 
Virgen muy bien es que quadre para el remedio de nos. Coplas (solo) slart: Oy Virge11 tn bos 

contempleo de dios. 
Bcgjns trxtless. Tutti starts: Hijo os tal qua/ l'I os quiso. A la concePfion a 6. 
Jr'imololali siñola tlaticpan. En indio a .5 • 
Dome albri¡-ia mono anton qut Sisu 1Ulfe en guiMo. Una l1111íaya y vn >'Íejo su pagre son. 

Negrito a '· 
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+ \Olv-102 

+ 102v-103 
+ 103v-104 
+ HMv-105 

+ 105v-J06 

+ 106v 

I07v 

108 
+ 108v-109 
+ 109v-1JO 
+ llOv-111 
+ lllv-112 
+ 112v-113 
+llJv-114 
+ 114v-.ll5 
+ J ISv-116 
+ll6v-117 
+ ll7v-J 18 
+ l l8v-119 

+ 119v-l20 
120v 

t 121 

+ 12lv-l22 

+ 12.2v-123 
+ l23v-J24 
+ i24v-12S 

U5v-J26 
1 ~6v-L2'7 

+ 127v-1'28 
l 28v·l 29 

+ J29v-1:30 

130v-1'31 
+ l3lv-132 

J32v-13J 
133v 

+ 04v 
+ 135 

IJSv-136 
J36v-l 37 

IJ7v-IJ8 
138v-139 

+ IJ9v-l40 
l40v-l41 

+ l41v 
142 

Tios mio mi goraron mo pan pani parlri Mgval. amo xichoca abifion qw llororeis ti mafrpal 
amo .xiJdiora abifion amo xicluxa. Text rcpetiuoo coououes. No coplas. Headed mwstizo 
a 4'>. Ti T1 A Te. 

A la B.ella bon mis amous ""1/Jre dics mt los K"'1'"4. Responsion a 5. 
Canta canra paranmfo •Cll!lla. Responsion a 5. 
NV.o si awi s~ndo 11111 .niño a los reyes 111jetais que 110 haeis quando crescais. A los reyes a 3. 

Epiphany. 
•Que busca11 tari sin ·coJ1.JUelo Jo.se¡Jh .~~" ·/,e/la esposa. Co/oq11io a 8 al 11iño prrdirlo. The second cho1r 

answers ~be quecy of 'libe füst dhus; Bu.mu1 iojo¡,-a prtfiosa de ~n niño q .e.s U)' .deJ rielo. 
Si11 mi fab.or 110 ay aqui que todos tres os .c.an.>air. Altbough :hcaded ·~ 4», -0oly ooe voice pan 

,eppe-ars on d11e page, .end folio 107 is •crossed out. 
Blank at tbe to p. «Te11or A 4. D.• muiio: Despl110sa 16NJ.,, at bottom. Betweeo 107v 1.od IO& a 

lea! has been toro out. 
Unideotifiable olio and tenor paru of a textless piece. 
T aJJIO os quiso regalar alma dios t} le a costado. A 5. Blessed Sacrament. 
Sobroua Xpo asmtamos abra (l'W'stra) -sa a ce/IOT. Del Sanctissimo Sacramento a 3. 
Esro bes cogido os an. Lack.s coplas, 
Allega 01 al almoneda. A J. Two coplOJ. 
Si Adan por su poca fe. A 6. Two coplas. 
Como sol>rt <kste pan el mi.rt!'fw. Three coplOJ solo follow estribillo. 
Si ¡uga1J a escornhr Dios d.e amor. .~ J . 
Como p11edt! str del cielo pan. 
El que dtslf ptJ.11 t•om!eu, Dd San1w:• Sac-ra->Ho. 
,fJpm aja aq11e:sra padeira ,¡ e:ste pao fomeira. P.or.11.1guesa a 5. 
Si .dia píenscu si dio be!>r;i mit'111es ~1111gu de Oio.1. After 1~trodt1c:tory alto solo, tiple 1 staru: 

G.urum/>e guruml>e ma si qui can:same que rireso Nliwme de sí 'pal! q11i dame .¡ trasi paiio 11 
Somo Tome. 1fh1s villancico a .5 ;~ headed «tll fltgro y biscayno». 

Almo..s a la •ida aprirsa. A J. Ti Ti A. Sacrament. 
Me ofrtu Dios de gracia. Rf!sponsion del rornatrrt dt la plO!la ~ adel1J1tlt. 
Mcu qw nW1ca /feua el rielo ni feruliu la lttrra. Romonre A J Del Sanetisslmo Sacram .... 

After the romance comes an estribillo: Que flor, e1p1go, grtJ110$. 
PedTo el ere/o e mn1es1er y de bos puede comprat .¡para 11os constrlar. A Sant ,.. a 5. Coplcu 

s1.mg by tt11or solo. 
Si nas priJas ~ m .s. A San/ p• a 4. RomlJll(t al start ~igne.d to ripie. 
Para p1111 me dad madre lDltes r¡ se arabe. De Corpus a <I Coplas a duo runnmg to great lengtb. 
Quie11 .hecho a estt pan ti aglJO Dios. De C1>rpus a 4. Three cop/JJ.S .assi,go«I tiple J. A la ter ha.nd 

had lhas added some <rfe!evant maHer on folio 12S, lbe proprioty of wh1cb is contestable. 
Que mucho fenix s.algaiJ . . ~ /</. Lad.s .coplas. 
A del sueJo .agua va q el pan. Satrame>nt. 
.~ de arriba a del rorrijo. Jf .8. Double cho1r Sacraiment. lacks coplas. 
Si ti pQ/f y •in.o son. A 4. Lack coplas. 
Fu1•go f uego. Respuesta a 5 para s11111 jgnatro. Afies the opcmng lulli s!iout (Fire, Fíre!) comes 

a pregtv1ta solo. Que es la grila >' -rouria (what's the noise and shouttng about?). Nearly 
al! early Amenc:ao ,jJ/anciros. dranzonetas, aod rtspwesJas bonuriog lgna11us loyola sharc 
boldly dram.allc LUIS. 

Alma com-0 puedt ser. Sacrameot. 
Ha de la posta ~I suelo. Dela assumpsioll a 6. Tiple} staru. Tiple 1 inlerropu w1th tbe qucry: 

Quien pasa. diga, quien ba (who puses, say. who goes tbcre?). 
Elrgu eum Do1111n11s. Mo1eJe u 5 par.a /u en11adu dtl bmey, n Ti A Tt B. 
Puro p,/ g11.sto O)' ol>ra 1"td11 c11111;- la gala en bi'a 1/ri.strf' ~f'rll(Í(J, Para las tndtos dr Tlaxrulu u 4; 

al IJ4: «Otr"' para los mismo.r mJios.» Ga1ly 5teppt.ng proc:cssion·.1.1 mu.sic in F IMaior. Staru 
as a wclcome song for a ·vhit"111g oflicial or d1,gn1tary. 

Sor.e qut .soñarkl. A San/ Gm:mimo, Pa'a monjOJ 'ª 4. 
A quit11 opedre°' queuJ.J diuino Jf diestro. A san Geronimo. 
Dt amor gt"rommo sO!lc/11 pelirorio. Otro s• ger••. 
Si 110 l'l:lt engaño Bras y ti ri;:sto IN dwmenJe. Para ti 1'irrty. A 5. Ti Ti A Te 8. David and 

and Ab1ga1I (the vtceroy and Jus wúe) have come to n:igo over us. May they contmue «por 
largos años mil. por aiios" Mensuratton changt1 to <D 3 íor the jub1laot rcfram. O minor, 
closrng w1th major chord. 

Oy desrubrt la gr<JNJ.tsa tk su g/or/4. 
Gran cap11tu1 por renombre defensor de nwstro Rq guarda el alcazar del rq ser<111 obras 114 tu 

nombre, A S. Ti T.i A Te B. L1kc the precc:dmg, composed in honor of thc v1ceroy's cnuy. 
Headi=d uo1ro a 5 Al lrumaJ>o». O mmor (one·Oat) end·•nl! on A Major cb.ord. 

Angeles quim como se nomh10 ge11rudJs. In booor of St. Gcrtrude. U.eles coplas. F Major. 
Companito.s de Btlm 'tocad al a.1ua que sa1t. En rrombri- de Jrrw, rrauidad de 61 l aiios. a ,15_ T1 Ti 

A A re Te B. Fast fanfare rhyütm-s, «tocan JI Jallen a glo'ill ur .e/ rielo y t ll la 11em:r». Tbis 
~ould lbc a dch,gh1fül folklotric piecc:, w1th ,tlaNJmr ,cJmi a.ml di/in imiLatío_g !he merry Chrestmu 
pe-al of tl!e Betblebem bel!." 

No e6nas g•1 ran uf411o a her a/ 11ii'io diuitto. 
Copla of Campan11iu di! Btltn (140v-l4l). 
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142v-143 
14Jv-144 

144 

+ 144v-145 
+ 145v-l46 
+ 146v-147 
+ 147v-148 
-+ 14~v-UJ 

153v-156v 

156v-157 

+ 157v-158 
+ 158v-159 
+ 159v-160 
+ 160v-161 
+ 161v-J62 

162v-J63 
+ 163v-164 
+ J64v-165 
+ 165v-166 
+ 166v-167 
+ 167v-J68 
+ 168v-169 

169v 
170 

+ 171v-171 A 
+ 171 Av-172 

+ 172v-173 
+ 173v-174 
+ 174v-175 

175v-176 
+ 176v-177 
+ 177v-178 

178v-179 
+ l 79v-J80 

180v-181 
+ JSJv-182 

182v-183 

+ 183v-184 
+ 184v-185 

+ 185v-186 

+ 186v-189 

Bras si llora dios. 
Zagalejo de perlas hijo del alua. Lacks coplas. lmiiation in conirary motion. 
Christus NJtus es/ nobis. Altbough ripie of tbis Chmtmas invitatory is hcaded «a 4», no othcr 

voice paru appcar on the page. 
Quien llama quien esta. A 6. Copla solo. 
De vna Virgen hermosa. Lacks coplas. 
Nora bueNJ vengais al mundo. Six coplas a duo follow ntribU/o. 
El niiio que tiembla agora a fe. Two coplas solo. 
CredlJ. Sanctus, and Agnus movements of a Mass a 3 in honor of St. Joscph. 148v-149 «Patrem» 

through «et homo factus est»; J 49v- J 50 «Crucifixw» through «1·itam venturi secu/a amen»; 
150v-15l «Sanctus» plus <dJenedictus», with a note at thc end of thc tenor pan saying 
«Olklante dos ojas esta pleni y Osso.rur» 151 v-152 «Agnus>• through «pacem»; 1S2v-l53 «Pleni 
Sllllt celi» througb «Osan1111» plus «Agnus :Zº» (cnding with «miserere nobis»). This group of 
Tone VIII Mass movemcnts for two altos and tenor cadcnces plagally, except in Agnw 3. 
Agnus :Z rcquircs Ti Ti Te, and Agnus J (second of the pair at 151 v-152) demands Ti Ti 
Te Te. Exceptionally, Agnus J closcs on C. Throughout 11, tiple :Zº sings not thc liturgical 
text but «So.ncte Joseph ora pro nobis». 

Kyrie and Glorio. movements of a Pctrine Mass a 5 (T1 Ti Ti A B), hcadcd : Misso. sobre el canto 
llano de Tu es Petrus. Tb1s polytcxtual canrus firmus Mass returns to Flemish Pfundnoten 
such as ralestrina had not used since his Ecce So.cerdos magnus. In the Gloria. siarting at 
foho 154v-155, tiple 3 still sings Tu es Petrus in Pfundnoten. Entering always on g ore•, 
the t1me-valucs of !he four-notc mol/o progressivcly lengthcn. Thc breves of one entry give 
way to doucd breves at thc ncxt entry, then to longas. Al foho l 56v dottcd longas appcar. 
Significantly, however, tbe value of tbe rest bctwecn the four note inc1scs still remains wbat 
it has been th.roughout : onc breve. 

Benedico.mus Domino o.lleluyo.. Al the same opcning, two olher Benedico.mus Dornillo o. 5 «en 
tiempo de Pascua>>. 

Por o.qui que mi niño se esconde. Del niño perdido a 5. Ti T1 Ti A B. Threc coplas follow utribi/lo. 
Busco.la Ol'eja perdida. Romanze o. J at foho J 59 secms to be tbc conunuation of Busco.lo.. 
Christus no.tus esr nobis. lnl'itatorio de nauidad a 4. 
Dixir Domir.us. PrimRr tono. Para monjas o. 4. 
Oy al ye/o no.fe en Be/en. Starts with Romance (thrcc strophes). 
Cara de roso.. Responsion a 5. 
Tenga yo salud niño Dios en su birtud. a 5. 
Pues o. fe que si me las tira. 
Pide al cielo la tierra. 
Negro salica veni ver ciquiro que parí donctya. Negrito o. 4. 
Empresro.yme as voso.s votúias que me voy a fo/lijar. Portugues a 5. 
Toco. el tamboril antires con saltos de dos en dos, a 6. Sta.rU with tiple solo. 
blank. 
Morenica morena mía, mas hermoso. eres .¡ el día. A J. Ti A Te. «Del gran herNllldo Ro.mire: 

el bajete solo». 
Del niño perdido. Coloquio o. 8. 
Rico o.ni/lo gran memoria.. Corpus de 1611 a 5. Coplas a J follow estribillo. 
Nora buena seo. que tengo. el villano el pan soberano, a 5. 
Paso pensamiento el caso. a 5. 
Mirad el amo que tengo iJ ses o no sea fiesta. Aftcr a threc-strophe romanze comes the estribillo: 

Me tiene la mesa puesta, a 4 . 
Deue de auer poco pan en esta casa. 
En el combite real. a 6. Starts with romanze. lacks coplas. 
Alma el combire. Two coplas, solo. follow estribillo. 
Parris os y no os partis. o. 4. Coplas o. J follow. 
Pusi plimo de mi coro.ron Sega.me gurugumande husiha husite. Del Sanctissimo a 5. Although 

not so labclcd, this is anotbcr of Fernandcs's Negros. 
Afuero. afuera aparto. o.parto. que entro. lo. fe victoriosa. 
Dios a los hombres combida, o. 3. Coplas solo, follow. 
As mini.nas de meus olhos pidem pao ay Jesus quedito so pao Nao choreis q vos darao do plio uiuo 

que sem olhos. Although not labeled Portuguesa. thc tcxt dcfinies it thus. No coplas aftcr 
tbe estribillo. 

En dos simples acidenres. a 5. 
Si machin pan Dios. En bisco.yno a 4. Ti Ti A Te. In first tulli, ali voiccs sing: Pan de fíe/o tilles 

juancho. The word <<}uancho» crops up rcgularly in pieccs headcd «en biscayno». 
Bien viaje o. capitana (/ tan gallarda y loso.Nl ha:e por el mar paso.je, a 8. Double cboir tribute 

to Our Lady. Coplas alternate bctwcen tiples 2.0 and 1.0
, each singing solo. Perhaps ali these 

many coplas and introductions to estribillos designatcd as solos were accompanicd by 
Femandcs at the organ. 

Llegan los quatro al portal adande la madre virgen tiene el niño entre sw brasos. En.Jalada de 
nauidade a 4. Stans with romanze. Visitors to tbc manger entertain the Child witb gaytilla. 
ro.befe. flauta, tamboril, and othcr instruments. 
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189v-190 

+ 190v-191 

19lv-192 

+ 192v-l93 

+ l9Jv-194 
+ l94v-195 

l96v·l97 
197v-l98 

+ 198v-199 
+ 199v-200 

+ 200v-201 
20lv-202 

+ 202v-20J 

20Jv-204 

204 
+ 204v 

+ 205v-206 

+ 206v-207 
+ 207v-208 

+ 208v-210 
210v-211 

+ 211\' 
+ 212 

+ 212v 
213 

+ 21Jv 
214v-215 

215 
+ 215v·216 

216v 

+ 217v-218 

+ 218v-219 

219v-220 
+ 220v-221 
+ lllv-222 

222v-223 

+ 224v-225 
+ 225v-226 
+ 226v-227 
+ 232v-234 

23Sv-236 
236v-237 
2J7v-238 

+ 238v-239 

Tanto llanto y tanta pena en noche bue111J mi Dws. a 5. T1 A Te Te B Tenor 1 s1ngs thtee coplas, 
rcphcd to by thc llple respuesta. 

Despues que Dws con su sangre os a lauado oy la gran Lucia. Aflcr the imllal thrce-strophe tenor 
solo romance, ali sing Oy la gran Lufía. Two coplas follow, sung by alto aad tenor. Headcd 
" A Sancta lupa a 4». 

Que •ais o reyes buscando por naciones estrangeras. a 5. To the tenor solo1st's query, the cborus 
rephes (at. ·S·¡: Un reyno .¡ sea de 1•eras. 

Que me dezis alma. Corpus de 1614 a 4. Tenor solo1st starts. He also sings the two coplas that 
follo"s che estrdJ1llo. 

Oy t>n la parrochia dan pan. 
A puertas del coraron, a 5. Coplas - sung by a tenor ~olo1st - are answered by tiple respuesta. 

Tb1s 1s a natural and soft hexachord p1cce. However, among twency repc11uons of solm1zation 
segments, only once does ut appear. Tiple I once sings d' e: b1 b a g f to thc syllablcs la 
sol fa m1 re ur. 

Gtl no puede enperge1iar. Thrce coplas follow estribillo. 
Para 11ram1a ;a negro san r1co .¡grande con chico come pan ligria Through not so denominated, 

th1s is a Negro. Sccond copla a duo ment1ons Neg1c> ha~dkerch1ef dance Turo sa /olgtvtdo 
negra ron paño/a Jarasca 11gola firgana tocando. 

Despertad d1umo Juan pues sois de Dios ganadero mirad por bro cordero por.¡ se a entrado en el ptut. 
Quien de aquesta b1anda gustando sea. Respo1Uion a 4. Starts w1th roma/lu, concludcs w1th 

coplas a J 
Hombre enfermo y stn aliento .¡ mal llenes. Starts w1th romDllZl', tiple solo. 
Mtrose el sacro Absalon en la /11ente del Dios. Respons1on a 4. 
Llora Marta y llora Joseph tanbiefl, a 6. Ti T1 A A Te B. Unusual abundanc: ofwrittcn acc1dentals. 

At oucsct. wntten a·bb-<: ( uple 1). G mmor (onc-Rat). No roman:e at start, no coplas. 
Motct-hkc conccpuon. 

Oy la musica del pelo en dos puntos se p/ra Sol y la .¡ le pario. The words ccsol» and «la>> serve 
as Gu1don1an syllables. Coplas a 3 follow estribillo. 

Labrador a roda ley. Respo1Uion a 5. 
Ufl relox a "Sto Amires .¡ s111 verse rwda alguna t!n el Slltlo de la VlllJ siendo en el rielo los tres. 

Copla solo follows tsrribil/o a 4. 
Bras d1s ques mayor que el suelo VlllJ estrella y la luna relestíal, a J. First copla solo (alto J) , 

sccond copla a 3. 
Que ;usgas tu Juan pastor de lo que ti niño a de ser. Lacks coplas. 
Mano /apquiyo qut! dio SOll/JflTO en vna porta. Negrita a 5. F1rst copla: GurunúH como dizt viuda 

gW1'mbe como mente negliyo g;urumbe gurumbe. Sccond copla: Toca aqui so g;uitarriya 
fanriqu1ya tocaya. 

Pois con tanta grQfa. Portugues a 6. 
Cante de re mi f a sol la rtyM pari day bella La sola sol y mi tstrella. Only sofi and natural 

hexachords supply Femandcs w1th bis syllables. 
Noche tan alegre no la e visto. Para monjas a 4. Ti T1 A 8. 
Me alegra me alwnta esta mañanica con tal alborada. «Otro a 4». 
S m duda señor .¡ amais pues /lorais. a 4. 
Pero no q me •·a a mi la vida efl .¡ //ore dlru. 
Verbo en carnt soberano. Ti Ti A B. 
Virgen seais muy benido al aldea porqw os ;uro por mi vida .¡ hazeis grariosa parida. Ti Ti A B. 

Coplas a duo follow estribillo. 
Llego a be/en •n pastor. Responswn a J. 
No son todos rtJyseñores los q cantem entre las flores. Respo1Uwn a J. Ti T1 Te Te B. 
Alma dormida despierta, a 4 . No coplas. Virgen a parirte atrebes entre niebes. «Otro a 4», 

same opcomg. 
Tururu /arara con son para san para viramia. Guineo a 4. lnstcad of the ub1quitous F Major 

tonality, this black p1ecc cnds on G . 
<;enemos que es noche buena, a 5. Text contmues : no reno yo en dlO de ayuno FoUowiog esrribülo 

come coplas a J. w1lh respwsta. 
X/cochi xicochl conetzút, a J. Ti A Te Te B. 
O y del cielo vn me1Uajuo. Lacks coplas. 
Si es q adert:anM os prorJQcO etmtplid negrito el deseo. Delru rtyes, a 5. Ti Ti A Te B. Threc­

-st ropbc romanze at stan. 
En tres casas de aiedres vna negra y blancas dos dw a la gentilidad Dios /a.t¡U4 y mott tk vna ves, 

a J. Delos Reyes . Xopla a J follows estribillo. 
Corramos Gil tras de oq11el, a 5. Corpus de 1615. 
Nue.-as tk grapa illfin1ta, a J. Copla a J follows. 
Qua/ es la comida. a 5. 
Afldamo corramo guaguangua gualoguagumtgua. Guútto a 5. Rcfrain words: tumba cal!mlba. 

Copla stans: Anda corrt veremo o lo nonesiyo. Blessed SaCTamcot. 
M1 d1u1110 amante, a J Hononng St. James. Appareotly mcomplete. 
Del rry p1uado •ara/lo es Santiago a mi fe. Hooors St. James. 
Tan eNJmorada esta el rey por .111 amada bella. Para monjas, a 4 . 
Vtnid al repartimiento. Coloquio a 5, para monjas. 
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23\)v ~·40 
+ 240v-241 
+ 241v-242 
+ 242v-243 
+ 243v·244 

244v-245 
245v 
246 

+ 246v-247 
+ 247v-248 

248v 
249 

249v-250 

+ 2.s<N 
+ 251 

25lv·252 
252v-253 

253v·253 A 
+ 253 Av-254 

254v·255 
255v·256 

+ 256v·256 A 

256 Av-257 
+ 257v-258 
+ 258v-259 
+ 261v-262 
+ 262v·263 
+ 263v-264 

+ 264v-265 
+ 265v·266 
+ 266v-267 

267v·268 

+ 269v-270 

+ 270v-272 
+ 272v-272 A 

+ 272 Av-273 
273v-274 

+ 276v-277 

+ 277v·l78v 

Sabes Bras cama entre ti hma vn rica. Ntn1idod de 1615 años A seis. 
A Baylar en el coro mosuelas Respo11Sion a 6. 
Destas auejas de oca na cuide el lobo enemigo, a J. 
Can •·n bel donayre angeles del riela. a 6. 
Eso rigor t' repente. Guineo a J . 
Guesped guesped que llenes. Biscayna a 6. Two coplas a duo. 
Morenita parese la mña porque el sol se le pego. a J. 
Albrrrias albririas ya del rescate se sabe, a 4. Para la calenda. Monjas. 
Quanda mis ojuelor dormir st quieren. 
Botay Jora. Portuguesa a 6. 
Repica Siluano, a 4. Mon¡as 
Se cuchamo magrr Antona, a 4. Monjas. Among d1s1ingu1sbing tralls of !bese «monjas» pie.:es 

1s the1r brev11y. Rarcly do> they begm w1lh romanus. 
Quando bajo Dios al suela por subtr al hambre. Ensalada a 6. Rcfram ti/in. ti/in. tantara. tin. 

tur, tin. 
No l/oreis en naciendo dulre amor. a 4. Man¡as. Exccpllonally includcs both romanze and coplas. 
Si a Be/en Corrllo vas mil marauíllas verOJ, a 4. Monjas. lncludcs coplas. but no introductory 

tOITllJ/IZe. 

O que gozo. a 4. Monjas. lncludcs two coplas a J. but no romanu. 
Prmc1p1a de la pandorga. a J . Tcxtlcss Th1s mstrumcntal tt10, stanmg m C mcosuration. v~rs 

to 3. Repeated notes lend v1vac1ty to the last secuon, wh1ch cnds on F chord (no lcey s1gnature). 
Sancho es Dios q oy 11enes. Biscayno a 4. Rcfrain: mas de virgen madre biscayna tienes. 
Dexal al niña. a 4. Monjas. W1th copla. 
Bue/a pensam1mto pues 1·as bolando. a 4. Secular song. No romanze, no copla. 
Regma celi letare, a 4. Pla1song m111um inspires openmg im1tat1vc pomt. 
Hombre na estes IÍl!scuydada del Dios de inefables nombres. a 8. Nombre de Dios. Corpus año 

de 1618. Doublc cho1r. 
Algun bocado de pan. a 6. 
Brasa la mesa del rey, a J. 
Ay Dios y que bien que guele Rtspans1on a ' · More CorJl"S mus1c follows. 
A donde señor os "ªIS que tanto nos aft1g1s. A la ascenrion de Cristo ñro rtdemptor. a 5. 
AJ meu Deus ay bam Jesus como a Deus em píia me dais mmha vida graria he luz. a 6. Portuguesa 
Tantarantan A la guerra bon. Guineo a 6. F Major, v1gorous march. Copla says: Es asi que en 

E11opia tiene mucha soldadesca cristiana el preste Juan. 
De pan panes verdes y espigas. Responsron a 4. 
Las alaban,as diumas. Sacramcnt. 
Serior si es alma os agrada, a 5. Sac1amcnt. Coplas a J. 
Music nueua en mis orejas suena El padre la punto El hijo la canta La letra es caro mea Ved si 

espanta y el graue tono En c/aue fe se ordena El canta llano dio vna virgen buena q fue la carne 
llana pera sancta sobre la qua/ vn duo se discanta de alma y d1uinidad musica llena A tres canto 
el señor en tres le punto los treinta y tres compases IÍR su 1•1da Mas luego añadia voses Mudo 
el canto a rinco Canta alegre y en cornuJa Oy pfra aqueste canto toda junto y en vna blanca 
mmima esta tanto. 

Hcre rcproduccd ent1rcly. the text vaunts sorne truly stnlong musical mctaphors. Femandes·, 
settmg in F MaJor (C mcnsura11on) is tbrough composcd. 

Oy a la reyna. a 5. De la Na11uidad de N" s•, a 5. Romanu at start Coplas (answcrcd by 
respuesta) follow cstnb11lo. 

Ya que le 1i. a 6. Nau1dad de 1616 años. 
Esta noche me cabe la •ela Ruego yo a rni Dios que no me duermo y si me durmiere campanicas 

repiquen de noche tmttlrn, a 6. L1k.c Campanitas at 140v·l41, tb1s villancico 1mitatcs bclls and 
pcrcussion : tan talan talan (tcnors 1 aod 2), tintilin tututu (u ples 1 and 2). 

Dispierta hermano Vicente, a 5. Cbnstmas. 
En vn portalejo pobre tk vnas groseras pisarras. Romanu a J precedes. 
Sigueme zagalejo vamos a Befen al dichosa parta de la de Joseph. Fuga a duo in vnisoniu y 

Responsion a 5. Thcfuga (2 tiples) mvolves six voices; alto 1s on foho 277. 2 tenors in viola 
clcf oo 276v, baja in tenor clcf on 277. G minor (one-Hat s1gnature), C mensuration. 

Que b1rn q jugarlo sabe. Coloquio a 8. G mmor (one flat), <D 3 mensurat1on. Both cboirs cons1st 
of Ti A Te B. Wntten notcvalues, all voids, rangc from m1n1m to breve. Last words of 
cstrib11lo tcxt tbat are legible at 278v rcad tbus: Que si rn el íitlo na cabe en el rerco tk 
amor. Tben come coplas, s!Jll undcr <D 3. 

 



T1pl<' l. 

T iple 2. 

All1~ 

T""º' l. 

'~" 

46 INTER-AMERICAN MUSJ\ REVIEW 

Botay fora 
f't . . "' 
u 

<Ju.. us 
1 

m 1 
Bu 

, . "' 
"~ ,. 

<Ju .. us 

. 
Que os 

<Ju .. us 
f . &. 

5 <,.lut U> 

íJ) p 1 p lp 
&. 

;Jl 

be.. - ta} 
l.1 1.1 

.PO' P'' 
10 

fo - r• Jo 
i:.11 [1.a '·' 
lll.t - h - C:.l 

j • )'i Jj IJ J J #J 
dt' "'°' qu .. O> mu - ~· - l'OS 

'" que os mu - s1 -cos dt' 
fl;J! que os mu · 11 - cos de 

por -

~·" ] ... 

1 J J J 
l)eli.) an de 
Deus an de 
Deus an de 

P•• tal .... ,. ,,, .. ,,., 
'" -

IJ J 
Str dt' 
ser dt< 
ser df' 

Gaspar Fcrnandes 

1 

r r V 
Bo - tay fo - r" 

2 
J 

Srm-r• .1 16 
Por pro· - m,1 - 11 • ca 

q 

p3) 
&. 

J1 p 1 

- to re> 11.1< 

,; ... C1 - -
''·' "' - '"' -

J J 
Por - ru -
Pvr -111 -
Por -tu -

J 
Cdll 

\11" 
1.11• 

-

r 
bo - ta) 
r. - t·ar 
rt· - JI 

Jj 
11 •' 

reo> 
llh' -

<le· 

v~ os mu - al - oos de Dem an de 

Por - tu g.I. 

mu - s1 - <lOS de Deu.> an de ser de Por-tu • 

~ os mu -si -cos dt< 

© !976 by Funda\:40 Caloustc Gulbenkian, Lisbon. Used by pcrmission. 

 



Puebla Chapelmasters and Organists: Sixteenth and Seventeenth Centuries 47 

/ ,., ~ 25 

u l 1 I' ,. 1 

ser dl' Por - tu gal 4ue os mu - 'Joi -ros de Df'US "" d .. St'r <l .. 
A 1 ~ b 

V 1 1 l 1 1 

Que os mu - si - <.'OS de Deus tem de 

=h=~=g·~ 1 J j j J ¡J r r ¡J J 1 J. J Jj 
1 • ' - gal letn de ser de Por - tu gal !em de ser de Por - tu 

A • - . - --------, -·-,. 
t) 1 r r 
8 mu - si - ros de Deus tem de ser de Por tu gal que os 

1 " 
1 1 1 

u 1 1 1 1 1 

8 Deus tem de ser de Por - tu gal tem de ser ·de Por- tu - gal 

r r 1 1 
\ 

Que os mu - si - cos de Deus tem de ser de Por tu 

{ " 
30 

1 _..--... 

t) ' 1 1 1 
l'or tu - ¡¡al _# Por tu - gal a.n de ser di' Por 

A 1 1 1 . 1 l l 

V 1 • 1 1 1 1 

ser de Por - tu gal de Por - tu - gal lnU·§I · OOS de Deus tem de ser de ,.,, 

• } • -.;-
- j!al tem de ser de Por tu -

" 1 • • • 

t.J 
mu - si 8' - 00$ de Delll tem de ser tem de ser de Por - tu - gal de 

l'I • l 1 

t) 1 
8 que os mu - .d - oos de Deus tem de ser de ior - tu - gal 

1 ,, 

1 1 1 1 1 

- gal te.m die ser de Por tu gal [tem de ser de 

 



48 INTER-AMERICAN MUSIC REVJEW 

/"-: ......---- 35 l':'I -

tJ - gal gal tu - ay Por tu -
1 " 

l':'I 

1 ~ Por tu - gal l) Por lu - gal 

"' l':'I 

u - 11 1 

- gal Por - - tu - gal ay Por tu - gal 

"' ,., ,, ......---- l':'I 

• J 1 
gal 0. Por tu gal .ty Por tu -

" ......---- !':'... 

V 1 1 

8 l'or - tu g.il ll\ Por tu - - g'1 

..... ~ 
l':'I 

' Por tu gal ª> Por tu - - gal 

I "' 
40 

1 tJ r • • 1 r 

Bo - tay fo - ra do por tal bo - tay 

"' 1 

tJ r 
tt(I - t.i> to ... lw - t~l\. 

!\ 1 J l l 

tJ r P" • P" 
So - tay fo ra do por tal bu - ta> lo r.a l>o - Id) 

,., • • 

•J . 1 1 r • 
8 Bu - t.i> to Td do por tal bo - tay fo ra bt - ta) 

f\ J l 

t.J • To 
r r r 

!l Bo ta) - ra do por - tal bo - ta)· 

• 

' • r r 1 r ,. 
B<· - ta) fo - ra bo - tay fo ra bo - lay 

 



Puebla Chopelmosters ond Orgonists: Sixteenth ond Seventeenth Centuries 49 

/ " 45 

tJ . I' 

bv • tay to - r .. <lo por - - tal 
A . • # • q - • 

~ r • ' 1 I' I' I' ,. 
bo - t.1\ lo - ra do por - tal 11"> - tu res ndo 

" • 1 .. 1 1 

.; 
bu - tay lo - ra do por tal 

" - • 
~ fo 

,. . 
' 

8 t>o - tay - , .. Jo por - tal pas to - res ºªº 
"· .. ... .. .. l 1 1 • .. 
u • -
8 uu - tay to - ra do por - - tal pas to - res nao 

• . r 1 \ 
bo - tay to - ra do por - - tal 

J " 
50 

1 

tJ . I' ' ,. 
pa~ to - res náo can - te1s vos pas - to - res nio can te is 

ti • • . 
tJ , ,. 

~ can tet~ vos n;'in can - te1s vos P"' - tu reo 11ao can teis 

"· • • • .. l . -
V r I' 1 1 

i>"' to - res oáo CdO • teis VQS pas - to - res nlo can te1s 

" -
; -

tJ I' . r: I' I' I' I' r 1 
8 can te1s VOi p.u - tu - re. 11.d(J .ltl - te1> "º' niD te1s can 

" 
....---.... 

1 ... l • • 
tJ 1 , . r 
8 can te.11 VOi p.u - to res uao C.lfl te" vos nio can teis 

• .. 1lt'- • ,.--.... 

r • . 1 r 
'\ pas to - res nao e.in - teis VQS p;u - to - res nio can teu 

 



50 INTER-AMERIC AN MUSIC REVIEW 

I /\. 55 # ~ .. l 

t.! 1 1 1 

YOS QuP os mu • s1 - oos de Dew &D de aer dp Por - tu -

"' 
d \ros 

/\. # 1 1 1 1 

V .. 1 
VOi Que os mu - s1 -oos de Deus lem de ser dt- Por-tu - gal tem di' 

,.. 
#- - .. 

tJ 
\'OS Quros mu - s1 -cos de 

8 

1\ l l # 
tJ 1 1 
A YOS Q ue os mu - si -cos dt" O t ustem d e 

,. ,. 
\ vos 

Q ui' º' 

) "" 
60 

tJ ,, ,. 1 1 1 

· (!al que os mu - si - cos de Deus an d e '"' de Por tu -
" 1 b 1 

1 , ; 
1 1 1 1 1 1 

I ,.. 
Que os mu • SI • l'OS de Oeus tem de ser dt> Por 

1 1 

' ) • 1 1 

~· de Por · tu gal ttm d e ser dE' Por - tu - gal 

" .,,... 

tJ 1 " " 8 Deus lt'm de Sf't de Por tu gal que os mu .. si - cos dt' 
1\ 1 1 1 l .. 

4 ) 1 1 1 1 1 

ft 
~~ dE' Por - tu gal tem de ser de Por - tu - gal QU(' os mu .. §1 -

\ 
1 1 1 1 

mu -1i - l'OS dt' Ot'm ltm dt' ser dr Pnr tu gal tem dt' 

 



Puebla Chape/masters and Organists: Sixteenth and Seventeenth Centuries 51 

/ 65 
11 

.,; 1 1 

- 11al # 
Por 

A 1 1 

t..l 
ru gal 

A 

t) 

A 1 b 

~:t-
R Oru• tem de ser 
11 

t) 11 

8 - ~.:>s de Deus 

1 -ser de Por 

1 1\ -..... -

tJ -- - tu - - gal 
11 
~ 

~' .. 
t)> ' 

t'<)f - tu - - ic.11 
11 

tJ -- ' 1 

- g.i.1 Por tu gal. - - -
/\ ,, ,., -

tJ Por - hl - gal lt 

/\ 

tJ 1 r 
gal 8 Pur - tu -- c--1 

1 Por tu - gal l -
75 

4~ r J J J 1 E 
- de - '~~ hu ;,.in 

2 - f;r - W\' mi ni 

'; u. ; , i J 1 r J 
nha 
•e~ 

1 

1 
tu gal an de 

1 

'" • de de Por - tu t.:~! mu·~· -<.-os 

• t tem de ser 

• ~ • 

-de ser de Por - tu 
1 

tem de ser de 

1 1 r 

tu gal ( tem de 

70 .....------.._ 
. 
' 

"Y -------- . 
' 

d)' 

- ' 

ay 

---------- . 
& 

ª>' .....----...... 
- -
ay 

. 
& 

•y 

J 1 r f r 1 r r 
'I"" fa 'ª lc-m - bmr ho 
n5o te m e - les que can 

_...---.... 

ser de Por 

' 

1 
Deus tem <le ser <le 

Por tu -

1 

gal <le 

1 1 

Por - tu - gal 

ser 

-

t'or -

Por -

Por -
-

Por -

Por -
--

Por -

e 

mun 
tar. 

,, 

de 

t:'\ 

tu - - gal. 
t:'\ 

1 
gal. tu - -
t:'\ 

~ - --
IU - - gal 

t:'\ 
--

/u - gal. 
t:'\ 

tu - ~ - -
tu - gal. 

80 

1 ' J J J 1 
qne vos di -

85 
c¡uan; do can -

11 11 
do. 

 



52 INTER-AMERICAN MUSIC RE VIEW 

Po is con tanta gra~a 
Gaspar 1-ernandes 

" /\ 

T1pl.- l. - · .... .. r'lll 

t) 
ú b.- lo 

t) 

/\ • - 1 • .....--.. 
T•pl• 2 

lrJ 1 1 1 t) I' . " I" 1 " .. v ,. 
"º" l'lJll ldll t .. t'UI) l'-'ll lJll .. td 1(14 ~·· b.- -loJ ,, .. .. ~·i.JP u br - Jo , 

,., 
Allo 

•U' t) 

o b.- Ju 

/\ 

Tenor l. 

o ¡,, lu 
t) 

8 

,., 
T•nor 2 

1 t) 

u b.. lu 8 

1 

Bd¡o 
1 

o bt- lu 

J " 
5 - 1 -

t ) r r r 1 1 1 r ' 
u b .. lu 111 

~ 
ñu " bt· - lo IU ... Ílu b .. - lo 

" « 1 . 
t) • ' • • y y 1 

/o 
1 

OI - ño " b .. lo 111 ñu " !>.. lll 

ti . 1 1 • • 
t) -u 1> .. lu 111 ñu bt" - lu lll ·ñu b .. -

" 1 . 1 

tJ - 1 r ~r - r, . 8 u bt- Ju 111 - no DI ñv l>• Ju 111 -ño 

"· 1 

t) . . . 1 
8 o b .. lu '" iiu 

.......... ' .. 
\ 1 

o bf' lo ni ÍkJ 

© 1976 by Funda~ao Calous!c Gulbenkian, Lisbon. Used by permission. 

 



Puebla Chapelmas1ers ond Orga11is1s: Sixleenth and Sevenreenth Centuries 53 

J ,., 

1 

"' . 1 

v r 
• ño " - lo 111 ito 

~· 
. --

t) - ....... 
'" "' 

... 
ilU 

" 
... ... a .. 

t ) 

" "' 
1\, 1 \ 1 _ _,_ 

• ) 
~ be lo lll 

, ~ 

\ 
1 1 
m 

) ,., 

V 
- " -... 

" .-... 

~ ! 
-ri-oo 

. • ' 
,. ,. 

" ba - 11 ~la ')U - a 

"' ~ 

u - r1 - ño 

,.,, ~: 

t) 
- r1 • m1.1 3 

' "' • b 

V 1 • - n -ño 

\ r 
-11-ño 

10 

tu - <-:.y 

. 
to- cay 

.... 
to - cay 

~ 

lo- cay 

. . 
to - cay 

r r 
to - cay 

1 

,'f .. 
c hu · rum - be - la 

. 
y "' ,. ,. 

. . 
¡>•u - tlt -

.. 

tn- cay \>U • \U l'4'11 .dt .. rt - UO 

r • 
'º . ..., ¡Mu -tle -

__ -..____. 
(>d.U - d 

._,,, ___ 
P•'" - d. -

r r 
I'ª" - di' 

pan - df' -

15 

r . . - 1 

chu-rum be l.i 

• - • ... 1 

chu-rwn-~ chu-rum ·r·la .. .. -

chu-rum - be 

,. r '--~~---./ 
chu-rum - be 

r 1 

chu -rum-be 

1 

la 

la 

1 
la 

r 
m~a a -

 



54 INTER·AMERIC AN MUSIC REVIEW 

J ,,, 

• 

V r 
.. f (Ht • Jit~ .J ~IJI - l,;1 - tft• - ~ .. 

\ 

" 

" 
t J 
R 

I " 

tJ 

" 

tJ 

1 f';, 

1 tJ 

" 
tJ 
R 

" 
• ) 

11 

' 

- fJ lo 

r y 

fo - ... 

.,;• 4 
-... fo 

'f'; 

fo - "' 
" 

lo - ... .. 

'" - TJ 

. r ... , .. - to 

, y 
.ra - t1 

;t ~~-~· .. • " 

fJ - h 

.. .. 

r 
ra - ,, - ño ru 

1 
ra - ti 

.. 

f' 

• • .,¡ •.,¡• • • • 
.. fo - ra ,,, - .... , ...... ti - fu• .. 

" 

f' 

" 

•io 

1 
ño .. . .. 
-..1 r f' r 
fio lo u. -fJ\ flOI ·lll -~Ut' • <I •. 
ño 

.. 

- ,, ÍKJ 

ñu 

20 

f' f' , --, -. -. 
fo - Id '" - rJ rJ - t 1 .. Ítu ~ lo -

• • . 
y l' 17 l' -p 

fo~'·' to - rJ r..1 _ ,, .. ilf1 J fu - r J 

• • • • • '* -#! • • 
lo - íJ '" - '" f J - t 1 - fto .. '" -- - - -
fo - r.J lo - .... , ... .. ti ñu " lo - fd 

. • 

r ~ r f' • r r 

fu - rJ '" rJ ... - ti - Ílf• " fo - ·~ -
" '" - ... 

--+ 

r r 
f., 111 -fJ\ ,,, 111 

y y • ~ 
fu 111 • fJI t.1 lh 

- "" -- -
-. 

In lh -, .. , '" lh 

' fo 111 • t•" '" lh 

-. -
y 

fu 111 - fd\ '" 111 

 



I A , 

t) 

" 
tJ 

/\ 

~ 

" 
V 
11 

" 
-.¡ 
11 

"\ 

,/ " 

\ 

tJ 
11 

Puebla Chapelmasters and Organists: Sixteenth and Seventeenth Centuries 55 

l.. 

,. r ... 
- ta\ pur- tu -gue -s1 -

... '" 
,. r . 

- Jjv .,.,, - ru -¡¡u" -s1 -

- ¡ay por - ru-¡¡ut' - s1 -
... It.. 

l r y 
- ¡ay por-111 -.L(ue - ~• -

- .. 
• 

- t·•) 1.1ur · lu - ~uc- - ~1 -

. ., 
111- fu - nu-lu !u-nu-fu 

25 

r - -• . . 
ño fo - lh - l"Y pur-tu-gue - >1 - ñu lo - lh 

,. , r ,. ,. ,. y . • 
nu lo 111 - , .. y pur-tu -i¡uc ->1 - IÍU fo 

.. .. 1 .' 

, r y 
fo 111 - 1ay por-tu • ¡:ue - " 

• 
, ..... ,. 

ño fo - 111 - 1ay fn 111 - JolY fu 

l ... ... lo. 

• . ,. 
ñu fo - lli - ¡.iy lo 111 - tª'JI fo 

. f' ,. . 1 
ño lu - 111 - l"Y vu•·tu-guc- ->1 

• . . 
fu - fu-rTu - fu fu - f11-rru·fu 

y 
'e -1" bem 

lo. • 

., ., ., 

f' ,. ,. ,. r 
\t· - JU ... J.., uu - )tj 

• • . 
l"Y fo 111 - Jlll)I 

... .... "' . 
,. , , 

fu · fu -rru -111 - ¡.iv fo lit - l"Y 

ño 

111 - ¡ay 

.. 
. . 1 

lh - ¡uy fo - lli ¡ay 

1 
ÍIU 

30 

. . 
je: - >U lu-rru- 111 l u -rni-fu lu-nu -

... 
,., fol - gar 

~ ~ ~ 

,. 

fu - fu -rru - fu lu-rru-fu fu-rru -fu fu-rru-fu fu-rru .fu fu.rru4u fu-rru-lu fu - fu-rru-

1 

fu - r., _ ~" - fu fu-rru-fu 
. . 
fu· rru - fu 

y y f" 
fu.fu • ITU 

tu tu ru 

. r r r 
fu-fu ·ITU -fu fu- ITu .. fu 

f" • 
tu tu tu tu tu 

lo 

• 
tu 

ln-lh-1ay 

• 
tu 

,. 
lh -1ay 

• 
IU 

. r 
poNu - gue-s1-ño fo - 111 -

• y y , 
tu tu tu tu tu tu 

 



56 

I 11 

- fu 

1 e}I 
fu fu • l"fU · fu 

1 " 
.. , 

v 

1 : . 

fu fu- rru. fu 

t'J . r r 
& 

- Jól)' h1-rru-l11 

~ fl \ tu tu tu 

I " 

tJ 

" 
t) 

,, ~ 

: tJ l 
ljUt' 

" 
t.J 
M ,, 

tJ 
8 

' 

INTER-AMERICAN MUSIC REVIEW 

l 

, r ,. • , Y 
uy Je - •u lu-rrn-fu fu-rru-fu fu -rru- lu fu -l"fu - fu fu-l"fu -lu fu-rno-fu 

r "' "' " 
dal -gm -ño> fol 

. .. 

fu - l"fu-lu fo 

• 
lu-l"fu - lu fo 

.. 

r r 

-

... 

tu - 1111 - tu ~ .... rr11 - t11 

r 

tu tu l'J 

• 
mr mo - rro 

l 

llo 

.. 

r 
de 

lªY 

y "' 

l 

r r r ,. 
o fr - stt- 1ar fol - g.;u d .. 

... l 

~Ut' .. Sl . fio r., r 
¡>ur-tu - - lu -rru - fu 

. r "' 
llo - Iª) por-tu -~111'· \I - ño r., - 11. Ju\ fu 

... ... 

• • ' r ' r 
tu-rru-for fu rru -f11 fu .rru .fu 

... 

r r 
tu tu tu tu tu tu tu tu tu 

35 
---~ 

.¡~ 

-~ l ~ 

. 
4~ .. l .. 1 1 

4Y f1 - lk_J ay 
~ 

1 1 

ay 

--~ 

ay 

~ 

1 1 

ª) 

~ 

J )' 

I' 1 
o fe- - n1· -jar 

1 
lu -rru .fu fu - rru-fu ") 

. . "' fu- rr11-fu lu-rru-lu 

... l 

r r 
fu .rr11-fu fu - rru . fu 

... 

r s:' 
tu tu tu tu 

~-
r 1 • 

<jUt' lTil lo 

l 1 .. 
,. 

4Ut' me ,, 
100 

... 

4u1· mr fo - -:, J) .. 
' 

que m1 fo ll(J 

.. 

" '10 que mr ll(J 

l 

y . 
yu1· me ¡, OIU 

 



Pf.lebla Chapelmasters and Organists: Sixteenth and Seventeenth Centuries 57 

/ " 40 
--. 1 

1 tJ r 1 .. 
no CjUt' lnt' f1 "" 

A • • • ... • 
.., y y ,. r r 1 

cll'a - ~ur .r , L ,1) •flU.· tnt• r, - "º ay ••lit" m .. ¡, 110 .... cl.i ma' don - '" -

" 1 
-~ 

tJ • 
.l) t[IJt• nlt' f1 -11u h 110 

A 1 

.., r I' I' I' r r 
R ay 'lº"" 'nt· f1 un ay q11t- 10(~ h - uo 

,., • • 

t) ' y 
~. ay .,ut" mt- ¡, - tltJ ay c1ut• 1n1J ¡, "º 

• 

"\ 
1 

··~ ·lY (jtll' m.- 11 llU 

J q q 45 

" ......---.... 

.., , ' ' I' I' 1 , ' 
de .;mor t'> Ja '""Y Jon - ,.. lio 

" ... ... ... 

._¡ . , I' 1 .. \t:"1J be - lo ti Jal gui ño el~ .;mor - ... Ja 
,.., 

tJ dr Jm'C:!r"' • .ra - ... m .. y 

A • 1 ~ • 

t.l r r ' 
8 -de Jmor ... J,¡ m•y Jon - ,.. la don -

" 
...--... 

._¡ 
8 dt' amor -

 



58 INTER-AMERICAN MUSIC REVJEW 

J ,,., --..._ 50 -
~ 

v . r 
de &m<>r es d• may don - w la t le\I 

,,., • 

-.> 1 y i , y 1 ' lY ' -. .. 
may don - 11.r la ay de ..mor - es da may don - .e - la e seu 

,1\ 11 . ll.. 1 . L 1 

.v 1 y r y y 

t 
d1: cnor -es da may don -~ la de amor es da auiy doa 

.,.. .. 
tJ IP" ir r r 1' -. 
8 - ~ 1. dea - mor- es d~ may de a - mor - es da .may de IR\OT - es da ,, ,,....... 

ll . • ' 

V ' ' ' y r ,, 
" l 

8 . f'j da may d on - se - la may don - se la may don - te - Ja roa y don -
... -.... ... .. .... - ' 

\ 
1) 1 7 

dt amor es da may don - Jt la de anor - es da mey don -

1 

·"' . - - -
~ ~ ~ 

" - . - ~ . -
~ ' • 1 1 l' T 

1 

be- lo f1 - dal - gu1 - ño be - l<> fi - da! - gu1 - 6o. 

"' 1 . . l - ~ ~ ,_ - " - ~ 

~ - -v ,. 
" " 

,. 1 7 1 
br - lo ft - da.I - - gu.i - óo be - lo I1 - d al - gll i - 6o. 

"' l • u . - ~· 
~ 

v • • • • t " • ...___,, 
- se -la t seu h<· - lo seu be - lo f1 - da] - gu1 - - ño. 

·"' 1 • - . - - - - ~ ,_ ·- - - - .~ 
~ 

'' -
tJ , " " ' y 
8 m¿y dr amor-e.s da may don - iw - la e f.tU bl' - lo " - da! - gui - 6o. 
,11 1 • ... ... . -

~ - . - ,,, 
·- w - ' ., 1 ,. 1 

~ , '' i , y " 11 

1 
fl - se - la m ay don - 9t - la e seu be - lo ,, - dal - gui - 6o. 

- • • l 
~ - -

1 ! r J 
- ~e - la may don se la be - lo f1 da\ - gu1 -

 



Puebla Chape/masters and Organis1s: Sixreenlh and Sevenreenlh Cenluries 59 

I /\ 
55 

• 

tJ y y y r r 1 • • ,. ,. 1 

e m1 • n1 - no tao ftr - mu - so que " se - ~ 'ª . . - 111 - da qut no por - tal na ~o m1 - n1 no 

/\ . ... 

t) • • ...._..... 
1 ....__..... 

e an-m-no tao fer - mu - so que se se - ~ 'ª que 

~~" 
a - in • da que 00 por - tal na ~oma - "' no na -

- 1 • .....---..... 
• 

. y y I' I' 1 

e m1 - m - no tao fer -·mu-so que se se ·me - ¡a a su inay que 

a -in -da que no por - tal na ~" m1 ... m no n" - <,;e u m1 - n1 

60 

que se se - me -ja a SUWI may ... to - do por - •¡ue >('U pay 

na ~o m1 - "' - no cho-rando po - de ser QUI" tem - po .in - dando 

~ 

- a may e to por - que seu pay e 

cho ran do po - de ser que tem - po an - dan - do 
,.....-.. 

se se - me - ¡aa su .¡ may to do e - por - que seu pay e 

- no cho- ran - do cho ran - do po- de ser que tem - poao - dan - do 

J " 
1 65 -- l. l.. 1 l 

t) 
, y t' 

, ,. I' y 1 1 1 

e por - ru - gues muy hon - rro - .., hon - rro tO . 

lle - ja rey &- Por - tu - gaJ rey de Por tu gal . 

" • L . 
t) y y ... .,;1 .... .... • " -

por - tu - gues e......__..... por - h.I - gues muy hoo m> tO. 

lle -1• rey de Por - tu - gaJ rey de Por tu gal. 

" ~ .. • • ... ... ---...... 1 

t) - y " r -' . p:ir - tu - gues e pof - tu - gues muy hoo rTO ., . 
• - ja rey de Por t1I - ,a1 rey de Por tu - ¡aJ 

 


