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AMDNG CURRENTLY ACTIVE musicologists born in Portugal, José Augusto Alegria
ranks as foremost. Beginning in 1962, the Calouste Gulbenkian Foundation at Lisbon
published his six-volume edition of the complete works of frei Manuel Cardoso (1566-
1650) (Portugaliae Musica, Série A, v, VI, X1, xx, xxu, xxvi [1962, 1963, 1968,
1970, 1973, 1974]). These tomes were followed in 1978 by the complete works of
Diogo Dias Melgaz (1638-1700) (PM, Série A, xxxu). Presently programmed for
proximate publication by the same foundation are his transcriptions of Jodo Lourengo
Rebelo's miscellany of polychoral vespers music (Rome: 1657) that was long thought
irretrievable until part-books in the Biblioteca Santini came to the attention of
Gulbenkian Foundation authorities.

Buttressing these monumental editions, Alegrla has published invaluable cata-
logues (listed below), an epoch-making history of Renaissance and Baroque music at
Evora, articles in A Cidade de Evora, Alvoradas, and six other learned journals,
dictionary articles in Enciclopédia Luso-Brasileira de Cultura Verbo and Diciondrio
da Histéria da Igreja em Portugal, two editions sponsored by the Lisbon-based choral
group Polyphonia, and facsimile editions of Mateus = Mateo de Aranda's two path-
breaking treatises (Lisbon: 1533 and 1535) with annotations. His original compo-
sitions include a Hino eucaristico, letra do dr. José Maria Sardo, catalogued under
ALE 613 at Elvas Municipal Library (“Inventério da Secgdo de Musica, Ref. N°
79 . . . da Biblioteca Municipal de Elvas . . . 4 de Abril de 1946").

The Calouste Gulbenkian Foundation responsible for publication of most of his
previous scholarly works now announces for publication in the near future still another
two monographs that promise to be of prime value: his catalogue of the music in the
Paco Ducal at Vila Vigosa and his history of the heavily endowed choristers’ school
that flourished there throughout the Baroque era (Celégio dos Reis Magos).

His biography forms the necessary prelude to the itemized bibliography that fol-
lows. His parents were Miguel Jodo Alegria, native of Vila Vigosa, and Maria José
Coelho Alegria, native of Terena (near Fronteira). Second among five children (all
still alive in 1981) and eldest of four sons, he was born December 27, 1917 (not
January 6, 1918, the date given in The New Grove) in S30 Mamede parish, Evora. Al-
though no one in his immediate family was musical, his mother (who was related to
the Rosa family active in theatrical affairs during the first decade of this century) sang
Alto Alentejo regional songs in a pleasant soprano voice. Aged nine, José Augusto en-
tered a choral group directed by the Salesian father Pedro Morais at the Evora Ora-
torio de Sao José where he attended primary school. In October, 1930, he entered the
Evora archdiocesan seminary, remaining until completion of his studies for the priest-
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hood in June, 1940. His chief mu ngnentors\LifF e Seminario were Dr. Clemente
Ramos, who beginning in 1932 “conthuc ‘é?PlHEF\. inary choir with exquisite sensitiv-
ity,” and the priest who was mestre de capela of Evora Cathedral from 1936 to 1940,
Mateus das Neves. Born on Terceira Island in the Azores, Neves had grown up in Ma-
cao where he studied music with an Italian priest. As a result, he imbued his Evora
pupils with a widely cosmopolitan musical outlook.

Alegria sang tenor in the seminary choir and also conducted it from time to time.
On June 29, 1939, he received the first tonsure; on August 25, 1940, he was ordained
priest by the Evora archbishop, Manuel Mendes da Concei¢do Santos; and on Sep-
tember 1 he celebrated his first Mass in the Oratério of Sio José. In October of 1940
he was appointed to teach canto coral in the Evora seminary from which he had just
graduated and in 1951 to teach Portuguese literature. In 1940 he also became chapel-
master of Evora Cathedral. With interruptions for study and concertizing abroad, he
continued teaching in the seminary and as cathedral chapelmaster until 1980. He
taught Latin in the seminary one year 1947-1948, taught moral philosophy in the
Escola Industrial ¢ Comercial of Evora 1951-1966, and religion in the Evora Liceu
1966-1981.

During summer study trips he took organ lessons with Pascal Piriou at the Semni-
nario dos Olivais (1941) and short courses at the Mosteiru de Singeverga (1942),
Montserrat (1948), and Solesmes (1951). In 1945 he founded the Coro Polifénico of
Evora consisting of twelve voices (three to a part) that until 1949 gave concerts of Alto
Alentejo regional music in Campo Maior, Estremoz, and intervening locales. From
1949 to 1951 he studied at the Pontificio Istituto di Musica Sacra at Rome, where on
June 27, 1951, he received Diploma 795 signed by Higinio Anglés, president, and
David Pujol, secretary, attesting his completion of the Advanced Course in Gregorian
Chant. Although holder of a scholarship from the Portuguese Instituto para a Alta
Cultura while in Rome and although invited by Anglés to continue for the doctorate,
he returned home in mid-1951 because of family financial problems. At once he
resumed his former teaching posts. To these was added during the biennium 1952-
1954 a course in musical paleography offered by the Centro de Estudos Gregorianos
at Lisbon. He was elected a canon of Evora Cathedral in 1957 and that same year
participated in the Troisiéme Congrés International de Musique Sacrée at Paris. In
1961 he attended the sacred music congress at Cologne.

In 1966 following the death of the founder, Mario de Sampayo Ribeiro, he became
director of the Lisbon mixed choral society Polyphonia. Continuing as such to
September 1974, he led the group during their successful tours of France and
England. As a measure of his merits, the Lyons daily L Echo of May 20, 1970, rated
his conducting of a classical Portuguese program the evening of May 14 in the Eglise
Saint-Paul a revelation of rare beauties (*‘Deuxiéme rencontre internationale de mu-
sique sacrée” by A. Gravier). The group sang at Wigmore Hall, London, February 28,
1973, a program that typically included liturgical works by Dom Pedro do Cristo,
Estévao Lopes Morago, Filipe de Magalhdes, Francisco Martins, Duarte Lobo, and
Diogo Dias Melgaz, followed by Portuguese-text secular songs from the Cancioneiro
de Elvas.

In 1967 he became a founding member of the Consotiatio Internationalis Musicae
Sacrae at Rome. On February 2, 1979, he became a Corresponding Member of the
Academia Portuguesa da Historia.
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ano 11, n.° 2 [6] (March 1944), 25-43; ano u, n.” 3-4 (June-September 1944), 118-132.

ed., Mazza, José. Diciondrio Biogrdfico de Miisicos Portugueses |e noticia das suas composi-
¢des], with preface and notes, Ocidente, vols. xxii-xxvi [Lisbon, 1944-1945], 103 pp.
Original in Evora Biblioteca Piiblica e Arquivo Distrital, sign. cxiv/1-26d.

***As Cantigas de Santa Maria’, de Alfonso X, o Sibio," Revista de Portugal. Série A. Lingua
Portuguesa, xvii/108 (October 1952), 285-295.

ed., Fr. Manuel Cardoso. [2 Trechos selectos. with introduction by Mario de Sampayo Ribeiro.
Lisbon: Sassetti & Co.®, 1955. (Cadernos de Repertorio Coral Polyphonia, Série Azul, N.° 2).

“0O Humanismo Catdlico ¢ a Renascenga Alema,” Alvoradas Revista do Semindrio de Evora
Orgido da Academia de Santo Anténio), ano xix (October-December 1957), 34-47.

A Musica Litirgica e as Interferéncias Populares (Aplicagdo ao caso portugués). Separata da

revista Lumen [vol. 22]. Lisbon: Tip. Un. Grifica, 1958. 97 pp.
The eight essays follow in this order: *'O canto do povo na Litdrgia Primitiva,” 'O canto do povo na vida
religiosa medieval,” *'Os cinticos da Missa e o Povo,"” *'A musica cristd popular em Portugal através da
Idade Média," "A atitude popular nas igrejas e a legislagfo candnica portuguesa,’” A miisica religiosa
portuguesa perante o passado ¢ o presente,” “O futuro da nossa misica religiosa."

A Restauragio e o Cabido de Evora,” Alvoradas, ano xx (October-December 1958), 33-45.

“Evora ¢ a Cultura,” Alvoradas, ano xx1 (October-December 1959), 23-47.

“Actualidade da antinomia de dois conceitos em Arte,” Boletim da Academia Portuguesa
de Ex-Libris, 1x/28 (April 1964), 72-78.

“Assim vai a misica,”” Lumen, xxx/11 (December 1966), 952-958.

ed., Fr. Manuel Cardoso. Liber primus missarum, PM, Sér. A, v-vi (1962-1963); Livro de
vdrios motetes, PM, Sér. A, xu1 (1968); Liber secundus missarum, PM, Sér. A, xx (1970);
Liber tertius missarum, PM. Sér. A, xx11 (1973); Cantica Beatae Mariae Virginis, PM, Sér.
A, xxvi (1974).

ed., Matheus de Aranda. Tractado de Cato Liano (1553), with introduction, notes, and index.
Lisbon: Instituto de Alta Cultura, 1962. [Rei Musicae Portugaliae Monumenta, N.° 2].

*'Q primeiro Colégio de Evora,” Actas do Congresso Internacional Comemorativo do v Cen-
tendrio da Universidade de Evora 1559-1969 (Coimbra: 1967), 22-29.

*“Paixdo e Gloria de Claudio Monteverdi” in Estudos Italianos em Portugal, n.® 30 (1967-111).
Separata, 18 pp.

“Um inédito de Domenico Scarlatti?” in Estudos Italianos em Portugal, n.° 30 (1967-111),

351-352.
Evora Cathedral music archive houses a C Major Te-Dium Laudamus / a 8. de Capp.® / Dell Sig.
Domenico Scarlarti, Parts for eight voices and figured bass (latter titled *'Organo Primo. Choro. a 8.°).
This work containing scarcely any word repetition consists of two sections, the first of 58 measures to Te
ergo quaesumus, the second of 64 bars to the end (11 in triple meter). The New Grove, xvi, 574, omits
this work in Evora Cathedral archive and (xvi, 578) fails to mention Ernesto Vieira's list of Domenico
Scarlatti's works at Lisbon Cathedral (Dicciondrio biogrdphico, 11, 287) or this article by Alegria.

A Problemdtica Musical das Cantigas de Amigo. Lisbon: FCG, 1968. 44 pp., 6 musical examples.
At his May 26, 1966, lecture printed in this booklet, Alegria himself sang the Martim Codax musical
examples.

ed., Diogo Dias Melgas (1638-1700). Seis motetos e uma Missa ferial, with preface by Mario
de Sampayo Ribeiro. Lisbon: Valentim do Carvalho, 1969. (Cadernos de Repertério Coral
Polyphonia, Série Azul, N.° 7). xiv + 64 pp.

“Garcia de Rezende,” Didrio de Noticias, February 4, 1971, republished in Maria Emma
Tarracha Ferreira, Antologia literdria comentada, Idade Média. Lisbon: Editorial Aster,
1975, p. 289.
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Arquivo das Musicas da Sé de Evora 5, 1973, 131 pp. Index, musical

appendix. TAD DEN
Histéria da Escola de Muisica da 5é de Evora. tisbon: FCG, 1973, 195 pp. Index, musical
appendix.

Biblioteca Piblica de Evora Catdlogo dos Fundos Musicais. Lisbon: FCG, 1977. 230 pp.

ed., Mateus de Aranda, Tractado de Cito Mensurable (1535). Facsimile with notes and index.
94 pp.

ed., Diogo Dias Melgaz. Opera omnia, PM, Sér. A, xxxit (1978). 1vi + 171 pp.

Contributor: Anténio Alberto Banha de Andrade, ed.. Diciondrio da Histéria da Igreju em
Portugal. Lisbon: Editorial Resisténcia, 1980. 1 ("“Aranda. Mateus de’)
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