
Cuzco Cathedral: 1546-1750 

e UZCO-SEAT OF THE PREMIER Pcruvian see (created a diocese in the consistory Of 
January 13, 1536' )-prides itself on numerous primacies. No other New World 
population center can claim continuous, uninterrupted habitation from befare 1250. 
Located at an elevation of 11,207 feet (3416 m) CulCO comrnanded unequalled ter
ritory by the time that the eleventh Inca, Huayna Capac. began his 34-year rule (dicd 
1527). Conquests by Pachacuti (crowned in 1438), his son Topa = Tupac Inca 
Yupanqui (took military command in 1463, succccded Pachacuti in 1471). and by 
Huayna Capac (ruled from 1483) extended the Inca empire so widely that the only fil 
city with which to compare it was Rome, according to Garcilaso de la Vega lnca 2 

(born at Cuzco April 12, 1539 [his mother Chimpu Occla was a niece of Huayna 
Capac, his father was a Spanish captain from Badajozl]; died at Córdova. Spain. 
April 24, 1616). 

Hernando Pizarro took Cuzco Novcmber 15, 1533. The Spanish foundation of la 
mui noble i gran ciudad del Cuzco March 23, 1534, did not however sccure the city. 
Besieged ten months by Manco Inca, Cuzco was at last freed from the threat of native 
recapture with the retircment of his forces in February of 1537. The Dominican Fray 
Vicente Valverde, first bishop of Cuzco, entered his recently established sce June 
1538, but during a missionary tour to the north was shot by lndian arrows October 
JI, 1541, on the island of Puná. The temporary cathedral site (Sunturhuasi) chosen 
during Valverde's episcopate having proved inadequate, the Cuzco cathedral chapter 
voted on May 17, 1552, to move to a locale that before the Spanish arrival was oc
cupied by the palace of the Inca Viracocha = Wiraccocha (Quishuarcancha). 

The musical history of Cuzco Cathedral begins with sixteen plainchant books 
owned on May 18, 1546. ltemized in a lengthy inventory of cathedral property drawn 
up by the sacristán Duarte de Morales, these books are thus listed at folio 30 of the 
first vol u me of Cuzco capitular acts (libro de auctos capitulares 1549-1556•): ( 1) 
seven Missals, three according to Roman use, threc according to Sevillian, and one 
according to Cordovan; (2) four processionals. two Toledan, two Sevillian; (J) three 
manuals; (4) a large sanctoral; (5) a passionarium. A quadrennium later (February. 

'lsaía~ Vargas Bueno, Mo1wf(rafíu de la Sama 811síl1cu Cau,Jral ele/ C11:C'o (Cuzco: Editorial 
"Garcilaso," 1956). p. 180. 

'(Primera Parte Je los Commentarios Reales (Lisbon: Pedro (ra~beeck. 1609). bk. 6, ch. 20; bk. 7, ch. 
8]; Obras completas del Inca Garcilaso de la Vega. ed. Carmelo Sáenz de Sanca María. 11 (Madrid: 
Gráficas Orbe, 1960 IBíblioteca de Autores Espa1'ole'>. CXXXlll). pp. 219. 255. 

'Aurelio Miro Quesada Sosa. El Inca Garcilaso y otros estudios l(arcilusistu:; (Madrid: Ediciones 
Cultura Hispánica, 1971). p. 357. 

'The Acuerdos Capitulares of Lima Cathedral do not begin unttl 1564; che fint book of capitular acts at 
Arequípa covcrs the years 1636-1640. at Ayacucho che years 1615- 1675. at Trujillo thc years lól 6- 1656. 
At Sucre La Plata (in Bolivia) the first book CO\'ers 1582- 1602. at Santiago de Chile che earhe\I extant 
book runs from 1683 to 1723. Although the title page of the fir<>t book at Cuico read\ Libro de a11c1r>s 
capitulares 1549-1556. it includes acts as early as 1546 and continues to 1590. The records of musical ac· 
tivity in Cuico Cathedral antecede those of any othcr cultural entity in Souch America. 
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1550) thc library had been augmented to include not only three addit ional Sevillian 
missals and three Sevillia n proccssionals. but also dos libros de ca11tu tll' org11110 los 
qua/es tiene F11e111es (two books of polyphony. which !Juan de l Fuentes has in hi'i 
keeping).' 

The next year at Corpus Christi this same Fuentes was to dic;tinguish himsclf by 
becoming the fir'>t to add European parts toan Inca haylli. For his pains he was to 
earn thc everlasting thanks of G arcilaso de la Vega Inca.• Eight mestizo boys dre, sed 
for the event in native costumc; at rcfrains the wholc cathcdra l choir joined them. So 
grcat success dicl Fucntes's cfforts with the cathcdral boys earn that the chapter 
dccided on July 18. 1552. to hire a fu ll complemcnt of seises·-each boy earning an 
annual salary of SO pesos. Meam, hilc thc chora! library continued to grow. On 
February 21. ISSJ. thc inventory prcsented to thc extremcly capable and energetic 
b ishop. Juan Solano.• showed for instance both fo prim era y seg1111d11 parte d,. las 
m isas de Xpoval de M orales de marca mayor e11q1111demados en pergamino de cc11110 

de urg ano• along with a half-do,.en other polyphonic book'i (Masses. Magnifica!~ and 
q1w 1tro ct111cio11eros di' motl'tes de ca1110 de orgcmo de m olcll' e11q 1111cfrr11ados en 
p l'rgami110). In the sa me year the cathedral already owned not one but rather two 
organs. played from opposite sides of the choir. 'º 

After Juan Solano ( 1544- 1561) the next bishop to occupy hirnself with the cathedral 
music was Sebastiá n Lartaún (157J- l58J ). tra nslated from the see of Panama. A year 
after entering Cuzco diocese he called the chapter together to urge upon the canons 
the necessity of appointing a first-class master of polyphonic rnusic capable of 
teaching counterpoint. " On April 12, 1580, such a master had supposedly been 
found in the person of Pedro Serrano, ministril de xeremia i com eta (shawmer and 
cornettist). 12 For the handsome su m of 500 pesos ayear he agreed to teach counter
point to both prebends a nd ordinands an hour and a half each workday; and to take 

'Cuzco Cathedr.il. A. C .. l. fol. JO': Fuen1c,\ Chrl\ll.ln namc appcar\ ;11 ful P. 
' Cº""""""'""s R, . .,¡,,, l lbO<)I. fol. 101'. col. 2. 
A. C .. l. fol. 2JO: airead) t\\11 bo)\ "ere \Crnng ª' p.11d \Cl\C\; to a\\urc con1inuil) 1hc d 1aptcr 

~11pula1ed 1ha1 the ne" quartct ~hould reccivc no "ªl!C\ unti l "' month,· \CT\ICC had bccn complcted. 
'Vargas Rueno. pp. 8<}- 91: Solano fou nded "ha1 "º"" 1hc Angelicum Unhcni1' 31 Rnmc 
' A . C.. l. fol. 44. 

'"The ac1 of Februar) ~ l ~peaks or flt1<1rtlap 11/ms dt• "'"""'" \\ h1ch "ere 1<> be bought 3\ prntcction fnr 1hc 
t"o organ\. Onc of 1hc organ\ "ª' built a1 Se\llle in 1S4<). For data sec Jo\é Gc\tu\o y Perc1. /:.'mr1ro J,· 1111 

diccimwrio ,¡,, /m t1rti/in's q111• //11n••·11•ro11 1•11 Sni/fo c/1'.f1fr t'I si11/o X lfl al XV/fl. 111d11.li1•1'. l 11 ( Sc1 iill" Ot 
up. de la Andalucía Moderna. 1 q()<}), p. 2Sb. Probabl) 11\ t" in"ª' also. Thc prc\cnt pair 111 mbunc\ abmc 
the rnro date from thc bcginmng of thc nnt ccruur): aftcr thl' tuning d1ffcrcnual recommcndcd I>) 'uch 
promincn1 Rcnai\\ancc organi\IS ª' l>icgo del ( a\ll llo ( \CC Rl'lm 11111 d,./11 'I"" d••1·/11r11 D1t•110 dl'I C11s111/11 S•' 
c/1•11111 r,.,,,..,¡,,,, en los q1111tru 11rx111111s 1/e S. L11rc•11:0 ,.¡ R1•11/ . .• / "i>i l wius 18 1bl Nac .. M.idnd. M '> 1-1025. 
J<)4 j) and Mckho• de Miranda (contemporancou\I) ch1cf or¡!ani,1 31 Toledo) che t\\o Cu!l'O organ' ,1111 
\ound a fourth apan- Middlc C St>unding che A \lelo" nn nnc org:•n. rhe O ati111c on 1hc ochcr. E:tl'h 
beg111' "ith a \horc oc1a•c. and n\C\ coa' (45 kC)\l. Thc kc)board\ arc 111\CC\. \Urroundcd h) c1gh1 paint<·d 
panel' (chrcc un cach 'ide of 1hc kc~·hoard. 1110 abo1·c). 1 he go,pel organ. "hkh \IÍll pla~'· "furni,hcd 
\\ilh four ''ºP' co cach \ide. and carne\ thc "'"'"" r<'l(I Strti 1ha1 Correa de Arau\o l'haracccri\lll'all) 
demanded m numcrou\ tienlo\. The interior pipe' are nf mc1al. rced' at 1hc ba•·k. fluc at 1he íront. íhc 
epi\t lc ¡, cqu1ppcd "ich cigh1 "ºI" on thc righl. ,¡, on 1hc leh: and che pJncl' in rnn1T3\t " nh tho\C nf thl' 
gmpcl organ sho" \ecular \cene\ such ª'a galleon a1 wa. a man chrnh1 11g a trcc for frun. hird\. fl<mer\. 
and e\en lnd1an\ in headdrc" carnmg arre""· Largc "ooden ¡npc' \land dcar of cach 1n\lrumcn1. cach 
orga11 gct\ 11' "ind from a half·do1cn !:>ello\\\. t Thc organ\ \ !111 \Ur1Íl1ng at A~acucho are rcmarkahl~ 
'in11lar. chough \nlaller.) 

" A. C.. l. fol. 162 IJUI) 24. IS~-11. 
" //mi .. fol. 205'. 

 



Cuzco Car ltedral: 1546- 1750 J 

charge of the "school of shawmers maintained in this cathedral for sons of yanaconas 
[Inca official class); and he must teach them to play both shawm and comett as well 
as how to read. "ll 

Unfortunately, however, he took his teaching responsibilities so lightly that he had 
to be dismissed only two years later. The chapter on August 10, 1582. gave him his 
congé. "About two years ago the bishop and chapter received him to teach playing 
and singing to 24 lndian youths, sons of yanaconas. so that they might be fitted to 
serve as instrumentalists in this cathedral; and also he was to teach them counterpoint 
and how toread and write. Sixteen boys were turned over to him, and he was allowed 
400 pesos ensayados" plus another 100 from the succcntor's prebcnd. He was to have 
given an hour-and-a-half daily lesson to those in the cathedral who needed to learn 
counterpoint: and was to have taught the players of shawms, sackbuts, cornetts, 
cornemuses, and bassoons: but not to have let them play elsewhere than at cathedral 
functions unless with chapter permission .... Now however it appears that of the boys 
whom he was supposedly teaching only two or three know anything at ali (and those 
two or three precious little), while the rest do not even know what music is. Worse 
still, he has been letting sorne of the boys in his care hire out as servants while 
pocketing their wages. He has skipped so many of the daily lessons that he was sup
posed to have been giving the ordinands and other students of counterpoint that in ali 
the two years he has not given six months' instruction, and since last Christmas not a 
single lesson. Although he was strictly enjoined not to let the shawmers play anywhere 
without permission from the bishop and cha pter he has flagrantly disobeyed by letting 
them play ncarly every night in paid-for street serenade!> ... ,, In fine, the chapter con
~idered him "a knave. a shirker. and an incompetent." 

""y en su e\cuela ha de tener lo\ mochachos hijo~ delos yanacona\ ... a los quale~ ha de enseñar a leer y 
a taner los dicho\ tn\trumento\ de xeremia e corneta." 

" EmuyuJos ª' compared w ith corriellll.'s "'ere of guarantecd weight and metallic purity. On money
•alues. sce J. T. Medina, Lus 111111u•dus colm1111/t•s hispo110·<11nl'rtet111<1s (Santiago de Chile: Imprenta 
F.l7eviriana, 1919), pp. 147-148. 

"A. C .. l. fol. 54 (a ncw foliation \tarts with U<'lus for thc years l SSJ and 1581): "que abra do~ años poco 
ma\ o meno\ que ellos y el Sº' Obi\po (Seba\tián Lartaún) Recibieron a pedro serrano por menestril de\ta 
\ancla ygle\td para que tancw en ella como tal mene\tnl y cn\cñ.l\C a tañer y cantar a veinte y quatro 
muchachos hi¡o' delos yanacona\ para que s1rvie\en en esta sancta yglª de menestriles ' y assi mesmo les 
abia de ensenar contrapunto) a leer y l'screuir y esta yglcsia le entrego dier y seis muchachos para el efecto 
y por rl trabajo que en ella abia de tener el S' Ohi,po y Cabildo le wñalaron de partido qua trociento\ psº 
ensayados I) el Sº' Chantre de\la \eta )gle\Ía ª"¡ mc\mo le >eñaln de su preuenda ~ien pesos ensayado' 
paraque tuhie\C en esta sancta ygle\ia en el coro della cargo de en\cñar a los que quisie\en aprender a can· 
tar y aprender contrapunto \na hora y media cada d1a de practica y assi mesmo se obligo de tancr los 
ynstrumento\ de chirimías y \acabuches y corneta\ y 1.ornamusa\ y bajon en esta sancta yglesia y no en otra 
pane sino fuese con licencia del S' Obispo y Cahildo y porque a dos años) mas que el dicho pedro serrano 
se encargo de IO\ \U\O dicho y esta yglesia le a pagado hasta el dia de San Juan deste presente ano todo lo 
que esta \cta yglª y el S"' chantre le deue y agora tomando quenta a los niño\ que le entregaron se halla que 
" no son do\ o tre\ que \aben bten p<>co todo\ lo'I dcmas no saben que cos\a es canto antes se halla que a 
al~uno\ muchacho\ de: lo, que le entregaron lo\ .ilqutlauJ) daua a pcr\onas a quien siruiesen y assi mismo 
en lo que 10c.i .i l.1 lu.:1on que c\tau.i obligado de dar cada día en t'I rnro ,, C\tudtanlc\} hordenante\ no la ha 
dado dc,de nau1d.1d aca ''" cntrcmctcr'e un d1a en dar la dicha licion y todo el dcma\ tpo a cumplimiento 
de 111, dos año\ no la ha da.Jo medio ai10. Y a\si mesmo estando obligado a no dar la\ 1:h1rimia~ fuera de la 
yglª ni t.iñerla\ ~in li~encia llcl c.ibildo ca\\Í roda\ la\ noche' lo ha1c al rcues tañendo por las calle~ dando 
mu\Íca\ a quien le parece I y plattcando \obre ello se Rc,um1eron en que el dicho pedro ~errano es 111 auil 
para lo que ~e obligo y ni a cumplido In que prometio ni lo sabe para enseñar ni a cumplido de su parte lo 
que deuia) estaua obligado I que mandauan y mandaron que ~ea de~pedido y no ~irua mas en esta sancta 
yglc\Ía." 
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To replace him the chapter promotcd Gonzalo de Mora, the cathedral organist, to 
the chapelmastership. So excellent an account did Mora give of himself that on the 
last day of 1585'0 the chapter decided to raise his annual salary by 100 pesos. Married 
anda father. he gave good exarnple to both Spaniard and lndian. His teaching had 
borne fruit. and thc sons of ya11aco11as had progre~\cd on shawms and other in
struments. He had also looked carefully after the cathedral organ~. Whcn the bellows 
became leaky in 1583 because the leather was rotten he had prevailed upon thc 
chapter to hire Cristóbal de León while passing through Cuzco to fix them. ,-

After Mora thc next musician hired to teach the Indian imtrumentalists wa\ 
Luis Enrríquez. a persona c111il who~e specialty \\3~ thc cornctt but '' ho with true 
Renaissance versatility could play a half-dozen others. For 550 pesos de plata m· 
sayada y marcada he agreed on November 29. 1589, to make sure that such veteran 
cathedral shawmers as the lndians Nicolás Francisco, and Diego'" 110 se les ofuide lo 
que saben (did not forget what they knew). 1

• He was to teach the Cuzco lndian youths 
how to accompany the cathedral singers during first and second vespers and at Ma~s 
on Sundays. principal feast-days. and at such other occasions as the cha111re. 
Hcrnando Árias, rnight dc~ignate in the na me of the chaptcr. Howcver. after a decadc 
of exemplary teaching Enrríquez joined the general cxodus from Cuzco to the far 
richer cathedral at La Plata ( = present-day Sucre, Bolivia). According to the Sucre 
Cathcdral capitular act of November 14, 1601. he was on that day engaged to teach 
algu11os yndios there to do what he had taught similar Quechua-speaking lndians to 
do at Cuzco. 1º 

On July 13, 1591, after having recently returned from Lima. Bishop Gregorio 
Montalbo21 -the Dominican prelate who ruled the ~ce from August 23. 1589, to his 
death at Cuzco Oecember 11. 1592-induced thc chapter to hire the first of the three 
paramount maestros de capilla active in Cuzco before 1622. The relevan! act read\ a!. 

follows: 

Desirous of increasing the splendor of the cult and of seeing the cathcdral sen·cd with propcr 
finesse. His Excellency the Bishop stated that he had persuaded the chapelmaster Gutierrc 
Fernánde1 Hidalgol" I to acccpt an appointment. An cxtrcmcly competen! artt\I o! thc C.\act 

" /bid .. fol 75. 
''/hui .. fol. 5 7 (JUI) 2. 1583): the /11,.//,•s werc rrotos and /o, <·11eros 1/,,/los podriclos 1 he or¡:an tuncr and 

repairer at Scvillc Cathcdral during thc 1570\ "'ª' aho Cri,tóbal de León. Scc the Selillian Ac·/11\ 
Capitulaus. 1573-1574-1575. fol. 127'. lt is by no mean\ 1mpossihle that the\e "ere thc \Jmc pcnon. 

,.The scribe desisted from trying to" rite the1r difflcult Quechua \Urna me\; they had becn playing for 
more than a dccadc (sce the act of August 10. 1580). 

"A. C., l. fol. 94'. 
'ºSucre Cathedral. libro de C11hildo. Que mmie111;u desde el A11u de mil/<' q1m1iemus y ud1emu y dos 

Aiios fA. C .. 1 (1582- 11102)1. fol. 234'. He contmued "ith an annual sala11· of bOO pesos to 1618. in "hoch 
ycar he apparently doed. 

"Fray Gregorio Montalbo. botn in ScgO\ia diocesc about 1532. took thc habit in San E'tcban co11w1110 

at Salamanca April 2. 1550. Aftcr \cning ª'prior at Pla,cncia and cl-e,,.hcrc. he began hi' Ne" World 
carl-er ª' bishop of Nicaragua frnm 1580 (dc<tcd Jul~ N) to 1584 and of Yucatan from 1585 10 158-. He .it· 
tended the Fourth Lima Council convoked by Toribio Mogrovejo January 27 to March 15. 1591. Upon 
returning to Cuzco he presided over the sccond diocesan synod and on September 29, 1591. signed thc con· 
stitutiom agreed on at that ~ynod . See Varga~ Bueno. pp. 92-9J, corrcctcd by Rubén Varga\ Ugartc. 
Historta de fu /glestu ""el Puu (Burgos: Imprenta de Aldecoa. 1959). 1111570- 16411), 402- 404. 

"Born probably in Andalusia in 1553. Gutierrc Fcrnández Hidalgo sened from May 1584 to Januari 
1586 as chapelmaster of Bogotá Cathcdral. Simultaneou~ly. he taught music in the newly founded (1581) 

cliocesan ~eminary of San Lui\ de Tolosa. During his last SIA or se••en months at Bogotá. he \parked what 
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sort needed in this cathcdral. he will rehearsc the musicians daily: thus relieving the chantre 

Hernando Árias of thc duty. Thesc daily rehearsals will assure the cathedral of well instructed 
youths avid for choirboy service. He asked the chapter to vote on the proposal and to decide 
what salary can be offered. Unanimously thc chapter voted to receive as chapelmaster the said 
Gutierre FernándeL Hidalgo. whose function it will be to conduct and manage the choir: 
deciding C\'Crything that appertains to the musical ministry. He shall compose the villancicos. 
motetes, and whatever other music is customarily required for calendar feasts. After chief Mass 
on ferial days. he shall rehearse the musicians in the coro. teaching gratis ali those in cathedral 
service how to sing plainchant and polyphony and the [science of) counterpoint. His annual 
salary shall be 500 pesos of guaranteed silver content, 300 payable from cathedral foundation 
funds, 200 deducted from the instructional portion of Hernando Árias's prebend-said salary 
to start today and to be payable every four months in equal instalments. u 

On the same day, July 13, 1591, that Gutierre Femández Hidalgo was hired, and 
for the same annual salary of 500 guaranteed silver pesos, the chapter chose a new 
cathedral organist-Hernán Ruiz Pacheco, "who plays exceedingly well and is a 
proper person for the position. " 1

• The third musical appointment urged on thc 

has been called "the f1rst studcnt \tnkc in South American history." He did so when he tried forcing the 
seminarian~ to sing what they considered an excessive number of cathedral services. 

From January 12, 1588. to February 6. 1590. he was maestro de capilla at Qui10 Cathedral. from July IJ. 
1591 to earl} 1597 of Cuzco Cathedral. from May 6, 1597. to Ju ne 13. 1620. of La Plata ( = Sucre. Bolivia) 
Cathedral. 0n the latter date he dcclared his intention of rcturning to Culeo. More probably he died at La 
Plata. In 1607 he entrusted five manuscript volumes of hi~ works (Masses. Magnificats, Hymns. Hol) 
Week Offices. motets) to a deputy on his way to Europe. v.ith sufficient funds to guarantee their pubhca
tion. However, only a 204-leaf manuscript choirbook containing vespers music andan fo ma11us ruas a./ 
~till survive m Bogotá Cathedral archive to validate his claim to favorable comparison with the chicf 
Peninsular composers of his epoch. For his bibliography see my The Music oj Peru (Washington: General 
Secretariat. Organizat1on of American S1ates, 1%0). 182-186. 201-202; "La música colonial en 
Colombia,'' Revista Musical Chilena, XVI 81-82 (July·December, 1962), 155- 157; "Music m Quito," 
Hispa11ic America11 Hmorical Rl'view. XLIII (May, 1963). 255-256; "The First New World Composers," 
Joumal aj the America11 Musicolog1cal Sociny. XVIII l (Sprmg 1970). 99-101; Re11aissa11ce and Baroque 
Musical Sources in rhe Amer1cas (Washington: General Secretaria!, Organization of American States. 
1970). 12-14, 7•-8•. 14º; and Jose Ignacio Pcrdomo Escobar. El Archim Musical de la Ca1edral de Bogara 
(Bogotá: Instituto Caro y Cuen·o, 1976). 12- \9, 707-711. 770, 772. 

1 A. C.. 11 ( 1590-1630) llibro 2" Jt'sde 9 de Febrerº del 1590 a . .. J. fol. 6: "Su S.• propuso y dixo que 
con el deseo que tenia de que el seruicio del culto diuino fuese en mucho augmento y esta s"' ygl ª se sirua 
con la pulida que es rai;on hauia procurado que gutierre fernandez hidalgo mae~tro de capilla viniese a 
\eruirla por que hera muy hauil en su arte y muy mene\teroso en esta s10 ygl' y haria exert;it;10 de mu\lca 
todos los dia\ quitando la obligai;1on que de hazer esto tenia al chantre don her"° arias y con el dho e~ 
en;i1:io hauria niños que aprendie'ICn y se animasen a seru1r de seises en estas"' ygl' 1 que votasen sobre lo 
susodicho y el salario q se le podria dar lo qual visto por su s.• y cauiº y hauiendose conferido y \'Otado 
'obre lo suso dicho vnanimes y conformes nemine discrepante dixeron q rccibian y Recibieron por tal 
maestro de capilla al dicho gutierrc fcrnande1 hidalgo para que rija y gobierne la capilla de la<. cantore' 
ordenando todo lo que en el dicho mmi\teno le aya de ha1er y componiendo la.. \ illan1:icos motetes y otra\ 
cosa~ necessanas que se offre1can en la\ fiesta\ del año coo10 es vso y costumbre y para que todos lo~ dia' 
que no sean de fiesta haga excri;i1:m de mu,ica acauada Ja mi~sa maior en el choro de~ta dha s.11 yglª 
enseñando a todos los seruiciales della sin interes alguno ' a cantar canto llano y de organo y contrapunto 
Y por su trabajo y ocupacion le señalaban y sei'lalaron de salario en cada vn año quin05 psº de plata en· 
saiada y marcada los trecientos dello' 1a1 qucnta de la fabrica por el dicho cargo de maestro de capilla y lo' 
doeientos p' t al q"' de la prebenda del dho ch• don herd0 arias por la dha licion el qua! ~alario le corra 
de\de oi d1J de la ff. •en adelante / y se le pague por sus teri;ios." 

"!bid. "al presente e\taua aqu1 hernan rr' Pacheco que tañia muy bien y hcra Penon:i conbmicntc 
para el dho ministerio y le hauian ya oído y entendido de la hau1lidad que tenia ... rcc1uieron por tal 
organista desta dha s"' ygl" Para que enella tafia el organo todos los dias de domingo\ y fie~tas duplc~ y 
semiduplex y otros dtas de obligacion ..... 
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chapter that day brought Cuzco cathedral the earliest documented ca~trato in 
American annals. H True. the eunuch Alonso García lacked the ability toread music. 
But the certainty that he was a permancnt soprano outweighed thb small defect. 

Alon\o García." ho arrived '' ith the bishop and whose intent it is to serve thi~ cathedral. ha~ the 
kind of vcry fine soprano voice most nccded herc. Although he doc~ not yct know how to 
l~ightJsing. hh voice 'l'ill certainly not change. \Ínce he i~ a castrato. Whilc he is learning. he is 
:l\\Ígned a ycarly 200 pesos 'l\orth 9 realc\ each. payablc from Jábricu fund\, ó61 1 pesos evcry 
four mon!IH. He \hall \Íng al tercc. Ma~\. fir\l and second ve\pen cach feaM d ay.1• 

Like thc usual nightingale sololist. Alonso García soon tired of rigid instruction 
and quit the cathedral. However on January 19, 1593, he applied for readmission. 
Mindful of his unique voice. the chapter reengaged him at 200 ordinary pesos-but 
\\ ith the cavcat that he must take a daily lesson or be fined. 

In his petition to the bishop, Alonso García said that he wished to resume serving thc cathedral 
as ~inger. Taking into account his cxcellent soprano voice and the need for it. thc chapter ac
ceded on condition that he learn to sing scientifically, sincc he knows little. He shall be fined for 
mi~sing his daily requircd mu~ic lesson. 1• 

That same day. January 19. 1593. the chapter hired a cathedral veteranas co11trabaxo 
for an annual 100 pesos, Gaspar de Villagra (= Villagras = Villagran),28 and 
boosted to a yearly 300 pesos the salary of Vietoriano Rubio lde Acevedoj, a cathedral 
singer since 1581 (chapter secretary in 1582 and 1587). Ten days later Juan de Oliva. 
"a capablc nnd uscful" (dil'stro y 111e11es1eroso) singcr posse:.scd of a "fine bas~ voice" 
(buena 1•os c<mtrabqio) joined the cathedr:.il music staff at a salary of 200 "assayed 
pesos" (pesos ensayados). plus a curacy in Santa Ana pari<,h. 1" On April 1. 1593. the 
chapter reengaged Hernán Ruiz Pachecolº-who like Alonso García had quit shortly 
aftcr being first hired July 13. 1591-promising him the same annual salary of 500 
assayed silver pesoi. for being cathedral organist allotted him a biennium earlier. 

All this flurry of coming and going eventually gave thc fever to the forty-year-old 
chapelmaster Gutierre Fernández Hidalgo. On July 12, 1593. news rcached the 
chapter that he now wished to quit. Recognizing his unique talents. the chapter 
thcrefore rushed to raise his pay 100 pesos from cathedral foundation sources
thereby detaining him in Culeo another triennium. 

' 'Concerning Francl\Co de Otal. the rir\I cunuch importcd In La Plata (armed Augu\1 J. lbll!). \CC T/11' 

.\411m· o/ P .. ru ( Wa,hington: General Secrc1aria1. Organi,atton of Aml'rtcan Sta te\, 1%0). pp. 184-1 !IS. 
202 (note 45 ). 

"A. C .. 11 ( l5'l0- lt>.l0). fol. t>': "dixcron que por quanto Alon'o García ha uenido con su \eñoria con in
tento de \eru1r a esta,•• )glª y tiene mui buena \O\ tiple que e' mencstcr<fül para el ''ruicio della y se tiene 
c:crttclumbrc dc que no la mudar¡¡ por ser capado que aunque el \U\O dho no sabe <'.ltHar encl entretanw 
qut• apprcndc k \cñ;ilauan \ sena la ron doc1cn1os P'º eorr" de 3 nuebc Reale\ de \al;irio de C.1111or ... " 

' lhiJ .. fol. 15: "Alomo Garcia pido ante \U s.• que el quería wruir <'ncsta '· 'ª yglª de cantor como de 
ante\ ... di\Crnn que atento a que e l \11\0 dicho tiene buena '°' tiple de que a)· ne~csidad conbicnc \C 

Hc~·iba cncargandolc .1prcnda bien a ~·antar por que \ahe poco) que no falte ele lí~ion de canto lodo\ lm 
d1a\ \Opena que le apuniaran la\ folla\ ... " 

'/bu/ .. fol. 15': ··Gaspar de' illagra h110 relac1on que en tiempo del H'"° que fue deste ob1\pado don ír. 
Grcg.ºdc montaluo el hau1a an1d1do a cantar ,1 e\ta ,•• 1gl' con mucho cuidado como de prcsen!e lo huia y 
... atento a lo ,u,od1cho ~ a que el dicho ga,par de' 1llagra tiene vo1 que puede aiudar a )a \(U de con· 
trabarn )'es d1c\tro le He<·1b1an .. ," The chaptcr ga\c him a 50-pcso \alary ad\anc:c. 

'·thrd .. fol 1 S. 
" /hrd. fol. IX'. He \\3\ initially tmed July 13. 1591 (scc fnotnotc 24). 
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lt has come to the notice of the governor of thc diocc\e IGómel Carrillo de Albornoz) that 
maestro Gutierre Fernández Hidalgo is upset and wi5hes to depart. Either his pari~h duties are 
too exacting or his income too small-so ít is said. But if he lea\'CS, he will be severely mis~ed 
and the cult will suffer a disastrous blow. After discussing the matter , the chapter voted to raise 
his annual (cathedralJ salary by 100 assayed pesos to a total of 400 fromfáhricu funds effective 
July l. )l 

The experiment with thc c::istrato Alonso García having twice come to naught. 
another singer was hired November 10, 1593, at a much higher rate, since he wa!> a 
priest- Bartolomé de Contreras, clérigo presbítero que tiene muy buena vo: de 
tiple. '1 Upon assigning him 600 pesos de plaw ens"y"d" y nwrcculu. the chapter 
obligated him to assist in surplice every day at terce . Mass. first and sccond ve<>pers. 

On Octobcr 14, 1594, the chapter engaged the visiting master organ builder and 
repairer Baltasar Fernándel de los ReyesJl to clean and tune both Cuzco cathedral 
organs without opening the chest, to rcplace a rank of chimes on the large organ with 
a dulzaina mixture and to repair all bellows and wind ducts: also, to add a dulzaina 
rank to the small organ and add a third bellows to thc existing two. '• For the'>e sen·
ices he was promised 800 ordinary pesos. 

The singer Juan Gálvez, "an oldtime cathedral servan t. "H asked for a pay raise on 
January 12, 1596. Bartolomé de Contreras, the priest with .. a fine soprano voice" 
engaged November 10, 1593, for an annual 600 assayed silver pesos, had in thc mean
time been additionally assigned the Jucrative San Cristóbal parish . On May 1. 159ó. 
his annual cathedral salary thercfore fell to 400 pesos-thc differential of 200 being 
needcd to make up the salary of the famous Pedro Ortiz de Guzmán,'º clérigo 
presbitero hired April 28 [ 1596) at 400 pesos. 

As a reward for his perfect attendance record at all daily and nightly sung hours, 
the chapter on April 14, 1597, doubled the contrabaxo Gaspar de Villagra[ s)'s annual 
salary.,, On that same day thc chapter guaranteed an auctor de comedias named 

"lhid .. fol. 1H•: " dixeron que a noticia de ~u,•a venido que el mae,tro Gu11• fernandc1 hidalgo anda rnn 
disgusto diciendo ~e quiere ir ora por ~cr trabajosa la parrochia que tiene ora por de~·ir tiene poco 'alario y 
porque,¡ fue 'e ha na mucha falla y se pade~eria en el seruiº del culto diuiº. y hauiendo rratado de lo \U\O 

dho y votadolo dixeron que le augmentaban y augmentaron cicnt [>~os cmaido\. , • \un por todo~ quatrn· 
ciento\ p• ensaidos por año de 'alario del qual go1e dc\de primero dc\le me' en adcl:1111c .i qucnta dela 
fabrica." 

' '/bid .. fol. 20. 

' 'Thi' same "'ll"'"'"' 'igncd a l'onrr:act to fix the organ' o f San Agu\tÍn Chun:h al La Plata - Sucre in 
1591. Scc Archil•o Nacional de Boli\ia. Escritura' Pública\. Cabildo 1591 . fol. 2091 . O n hi' furthcr carccr 
at La Plata . 'ee Tht' M11sic o/ Pt'r11. pp. 185. 20". 

"A. C.. fol. JO•· " ha venido a esta ciudad y esta en e lla balta\Jr fcrnande1 delo' Hcic' mac,lro de ha1cr 
organos y los dos que c\ta sancta yglª tiene estan muy desafinado\ lleno\ de poluo y de\truido\ de \uerll' 
que apenas se puede tañer e n e llo' .. . el dho mae\lrO ballasar de lo' Reie' \t: obliga de limpiar 1<>do el dho 
organo grande afinarle y hc<.'harle vn:1 mistura de dul~ainas en lugar de la' campanilla\ que el ricnc 'in 
abrirle el \ecrelo, y de Hcparar todo\ lo' [uellc' y canm de viento. y cnel urgano ('hico afinarlo)' hcd1Jr ele 
otra\ duh;ainas y añadir\C un fuelle mas dello\ dos que licnc •. :· 

'' lh1d . . fol. 39: "y C\ antiguo criado de,la yglª ." 
' While 'lill al Luna he had carncd the praisc of Toribio Mogr<ll'cjo in a lcttcr dated o,·tober 2J. 1592. 

Sce Rubén Varga\ Ugartc. "Notas \obre la Musi<.'a en el Pcru:· Cuudt•rim d1• Es111Ji11. 111 2 J = 7) 
(Lima: Pontificia Univer,idad Católica del Peris. lns111uto de lm·cstigacione\ Hi\tórit'a\. 1949). p. 29. 1 he 

Cuico ('alhedral minute\ of April 28. 15% (A. C .. 11. tol. 39') mention a~ a condition nf his bdng hired hi' 
promi\c 10 rcmain in Cuico a long time. A ycar laler. 011 April 14. 1597. thc chapter rai\cd hh ;innual pa) 
from 400 to 450 pe,~. 

" A. C .. 11. fol. 4J•: "Ga~par de Villagra clerigo d iacono y cantor de\la ,,. ygt• ª''uda y \irha en ella .1 
tuda; la' dha\ hora' diurna' y nocturnas de todo el a1io \in falwr dia )' le augmcntaron de \alario cien P'' 
ens•." 
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Morales 300 pesos de a ocho reales for the upcoming 1597 Corpus Christi plays to be 
staged with cathedral subvention. 18 On August 19, 1597, the chapter boosted the an
nual pay of the succentor Victoriano Rubio de Acevedo from a yearly 300 to 700 pesos 
-simultaneously saddling him with the onerous burden of overseeing completion of 
the entire cathedral stock of plainsong choirbooks. 3• 

Sometime in 1596 Gutierre Fernández Hidalgo harkened to the blandishmcnts of 
the richest archbishopric of inland South America and trekked to La Plata ( = 
modern Sucre). His appointment as cathedral chapelmaster there is dated May 6, 
1597.•0 His succcssor at Cuzco was the native of Granada, Pedro Bermúdez, who in 
1592 was a pricsted minor chaplain in the Royal Chapel at Granada. In that year he 
competed unsuccessfully for the chapelmastership of Granada Cathedral." Antonio 
de la Raya, who was consecrated Bishop of Cuzco on November 27, 1594 in Granada 
Cathedral,'2 doubtless met Bermúdez at Granada. Even though the new bishop did 
not personally cnter Cuzco until July 1598, Raya's having himself selected Bermúdez 
for the Cuzco chapelmastership first comes to light ten months earlier in the act of 
September 10, 1597. 
While discussing the divine cult in this cathedral. the chapter members agrced that Gutierre 
Fernández Hidalgo should be considered to have quit the post of chapelmaster. Despite not 
having complied with what was written him and what was expected, he left under honorable cir
cumstances and with a good reputation. Sincc there is now present in Cuzco the capable and 
sufficicnt maestro Pedro Bermúdez. in whom are joined thc qualitic~ and expericnce nccessary 
for this ministry. he is reccived a\ mae\tro de capilla >A llh thc duty assigncd him by the bishop of 
conducting the mu\ic, imtructing the cathedral choirboys. and a~\isting evcry day of the year at 
thc chief Mass and at vespers. He shall also do everything elsc that chapelmasters are 
customarily cxpected to do in Spanish cathedrals. His salary shall be 400 assayed silver pesos 
and tbe bishop's deputy administrator of thc diocc~e shall accommodate him with a parish 
chaplaincy in thi~ city. 

After this discussion. the administrator 1 fray Francisco de la Cámara y Raya! proposed that tbc 
<iaid chapelmaster be paid from August 1 115971. sincc he had already spent considerable time in 
the post. The chaptcr agrecd to giving him 100 pesos de a ocho reales Cor his services to date." 

"lhid .. fol. 4J: ··que a morales auctor de comedia' Por las fiestas del Corpus Christi deste año se le den 
y Paguen de la fabrica trecientos p~' de a ocho Reales. y el dho S. Gouerº' lfray Francisco de la Cámara y 
Rayaj cien p') lo dcmas a cumplim'º de lo que con el con~ierto lo pague la ciudad.·· 

'' /hid .. fol. 47: "'tiene obhgacion de todo\ los libro~ de canto) Re\ado q c\ta s•~ yglª tiene." 
''Sucre C·•'1edral. Libro Ú•· Cuhildo. Qtlt' c'11111i1·11~u Ú<'!Ú<' "' A1)11 e/e 11111/ ,, q11111h•111os y fl<'ht•11t11 y úos 

A1iu.J IA. r.. 11. fol. 101•. 

"José Lópcz Calo. lu 1111ísir11 ''" /u C<tt<·drul de Grumulu ,.,, t•/ siR!o XVI {Granada: Fundacion 
RodrígueL Aco,ta. 1%Jl. l. 298. 

"Pedro P:l\cual FJrfán. las Rlorws út•I St>mi11ario del C11:cu, o up11111es puru !u /11sturill del St•m11wrt<1 
Co11d/for de 51111 A111m110 Abad d1·~de s11 .f1111ú11nú11 1•11 159/i hu<l<I /u ci41•hració11 de s11 fil Ct'1t/1•1111rio "" 
1 ~911 (("uLco: Tip. Católica. llS991. p. 6. 

' !Cu1col A. C.. 11. fol. 47: ··11en tratando.del \eru. 0 de culto diuino desta s1ª yglª dixeron que atento a 
que el mae,lrn de capilla guttierrc fernande1 hidalgo no ha cumplido con lo que ~e le e\criuio y estaua 
obligado. dcxandolo en 'º honrra buena fama ~ opmion le dauan y dieron por despedido. y atento a q esta 
en C\t3 \'iudad el mr0 Pº Bcrmude1 abil y sufli.• y en quien concurren las parte\ y calidadc~ nece\s•• para el 
dho mini~terio le Recib1an) lkcib1cron por maestro de capilla desta s'ª yglª. con cargo (">Cgun la declara· 
mm de \U,.•) de qUl' haia exer~1\io de mu,ica y enseñe a lo\ \e1~es desta s1ª yglª Y a~ista en ella todos los 
día\ del a1io a la m1ssa ma}or y a ''1spcra'} en todo lo dema~ haga lo que como tal mae;tro de capilla tiene 
obllga~1on \egun ''ºy costumbre de la' ygla' catedrale\ de españa ... ) quedo a cargo del S' gouer°' 
J<·ornodJrle en 'na de la\ parochia~ dcsta ciudad .... De, pues de lo qual declaro \U s.• que el dho maestro 
de lºJp1lla go\l' del dicho \3lario y lo gane de~de Primero de a11osto deste año en adelante atento a que 
mucho\ día' ante\ \Íru10 en el dho ministerio y m. do se le librasen cien p' de a ocho Reale~ para en q'ª de lo 
que ha "~ruido y 'a \1ruiendo." 

1 
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Seven weeks later the question of accommodating Bermúdez in a suitably lucrative 
local parish chaplaincy surfaced (in the chapter meeting of October 29). The bishop's 
deputy, fray Francisco de la Cámara y Raya 

v. hile discussing how the chapelmaster Pedro Bermúde1 might best be taken care of. said that 
the bishop had ordered his bcing installed in one of the Cuzco parishes and that while waiting to 
do so, Bartolomé de Contreras should be t ransferred (on his own dcsire) to San Bias parish and 
Hernando [Ruizl Pacheco to San Cristóbal. Meantime the chapter should take the 200 pesos 
a\'ailablc after reducing Pachcco's incomc from San Cristóbal. to increase Bcrmúdez's salary 
from the -100 assaycd pesos already promised him to 600. º 

Bishop Raya's vigilance for musical c;tandards became cvcn more marked. once 
he arrived in his diocese. Hic; cight ycar~ (died Junc 28. 1606) saw. for one matter. 
marked growth of the cathedral music library. Philippe Rogier's Missae sex published 
at Madrid in the very year during which he entered his diocese still survives at Cuzco 
(bound up with Philippe de Monte's Missa ad Moclulum Bem•dicta es sex vocum) to 
show what kind oí Flemish polyphony was bought for cathedral use during his 
régime. In the meantime the plainchant holdings were ekcd out with at least a do1en 
new atlas-sized parchment books certified as to the correctness of their copy by such 
cathedral singers as Gaspar de Villagras. Victoriano Rubio. Pedro Orti1 de Guzmán. 
and Juan Pére1 Bocanegra." 

Eight of these contain propers of Masses (certified in various years from 
1599-1604); three are vesperals (certified in 1602- JbOS); one contains Holy Week Of
fices (1602); and one is a hymnarium. Luis Gil, a locally-hired scribe, seems to have 
been the copyist for the whole set. ' 6 The ccrtificate on the colophon leaf reads 
somcwhat as follows: "l have seen and corrected this book (which begins with such
and-!>uch an introit, antiphon, or other chant. and concludes with such-and-such 
another chant) at the order of Hi~ Excellency the Bishop. I certify it to be well and 
faithfully copied, both insofar as notes and text~ are concerned." Then as a rule 
comes the boast that alifa/sos a~e111os have been expunged (a boast that the maker!> 
of the Medicean Gradual were to repeat only a decade or so later). The method 

"lhiJ .. fol. -IK: "Primeramente el s' Gouernadnr (tratando del •·nmudo del mac,tru de capill:1 P.0 

Bermude1) d1u> que su p.d daua orden romo .icomodJr .ti dhn maC\tro en' na dela\ parn1<.·hiJ\. ' que en el 
entretanto que e\to se efectuaua Q 'cría pre,10 le pa~ia t¡uc bar. me de contrcra\ ~e pa\\;1\C ala parmchia 
de S. bla\ (como lo dcseaua) y Her"° Pachcco al:a de S. (hrnwual y 'ele Rchaxa,en dUl'ICnto\ p1 en".0 de 
su salario. y al dho maestro de capilla ~e le augmenta\cn d0<,:1en1m p'cn".º'ohrc lo\ quatro,it:nto' P'ºquc 
tenia" 

Hcrnando Ru11 Pacheco. who began ª'Cuico Cathedral organi\t Jul) IJ. 1591. at 500 ª''ª>ed \Ílvcr 
pe\o\. returned on April 1. 159J. at thc \ame \a.lary. The prlC\tcd lip/l' Bartolomé de (ontrcra\ began at 
bOO ª''ª~cd silver pc\o' No,embcr 1 O. 159.1. hu t "ª' redul·ed to -400 hcginning May 1, 1 S%. bccau\c he 
"ª' gettin¡: 200 from hi\ pari\h. Ho"' thew two rcarted to t>eini: trt:atcd ª' puppcl\ 10 3l'commodate thc 
nc.,.comcr Bermúde1 may be \urmi,ed from thc laucr\ \hort \ta) 

"Accordtng to Fray Díe~o de Mcndo1a. Chro111t·11 ti<' /u Prm111nu d" S A111m1m di' fo., Churcus d1·l OrJ1'11 

de Nm. SPruphin• P S. Fru11cm·11 !Madrid: !Pedro de V1llafranca, lbbSIJ. p. 551. Juan Pére1 ldcl 
Bocanegra \[lent more than fnrty }can <from a b11ut 1602 tn 1645) tcaching doctrine to lndi.rn\ in .ind 
around Cuico. Ouring mo\t of th1\ time he"'ª' Cuico dioce\an narniner in holh Qucchu:i and Ayn1:1ra. 
He d1ed al Andahuaylilla\, "herc he had tran\fcrrcd from l:lclcn pari\h in Cuico in about 16J2. Hi\ R1tl'lll 
Fomn·lurt11 (Lima. Gerónymo de C'ontrcra\, ll>JI) interc\t\ the mu\ical hi\tori.in bccauw pp. 708-.,09 
\ho" thc hr~I piecc or polyphonv printcd in thc Wc\ICrn Hcmi,phcrc (ICJ<t in ()ucchua ). On l'crc1 
Bocanegra. 'it:c al\o footnntc\ SI> and 59 bclow. 

"Choirhook 29 (my catalogue). which begim "·ith Ma\\· proper for thc Fir\t Sunday in Ad,cnl 
(DfJ111111i<·u primu ud11f'11t11s. AJ missum. ltttrm111sl. i\ the only one of thc \Ct aclually to bcar hi\ namc; but 
the othcr\ 'how che \ame \Cnbal peculiarille\ 
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employed was of coursc the moving of melismas from unaccented Latin syllables to 
acccntcd; or cvcn deleting notes. Only by way of exception does Villagras sign one 
book of Mass-propcrs in November 1604 with the caveat that en este dicho libro 110 

estun quitados losf<1/sos acentos por no auerselo pedido al pr Luis Gil escritor el chan
tre Hernando Arias en nombre del J J ¡mo sr de esta S 1ª Iglesia ("in this book the false 
accents are not taken out because Father Luis Gil, the scribe, was not asked to do so 
by the precentor, Hernando Arias, speaking for His Excellency the Bishop") .• , As a 
rule, he (or whoever else is making the certifica te) concludes by listing the number of 
leaves and even of illuminated (Mudéjar-style) initials. Pedro Ortiz de Guzmán, the 
most mcticulous of all. tells which capitals are illuminated and at what leaves-a 
welcome precaution against vandalism.'" 

Having brought the cathedral library to a high pitch, and having augmented staff 
and salaries, Bishop Raya performed an equally noble service in behalf of Cuzco 
music whcn he founded and endowed the Seminario de San Antonio Abad (on the site 
of Amaru-ccata. one block back of the cathedral) that in its new location still today 
preserves the largest Pcruvian archive of sacred music40 outside the archdiocesan 
library in Lima.so He still further proved his right to be Ramos de Pareja's fellow
townsmans• by being the first to set aside an endowment in a New World seminary 
specifically for the teaching of vocal and instrumental music. si 

However, not evcn his exertions could stop the continuing exodus of Cuzco's best 
musicians to richer cathedrals-Pedro Bermúdez via Guatemala Cathedral (before 
1602) to Puebla in 1603, Luis Enrríquez and Hernán Ruiz Pacheco to La Plata in 
1601 and Juan de Minuera in 1617. On December 17, 1601. Bishop Raya invited the 
chapter to meet in his episcopal palace. He began by saying: 

It is now patent to ali that Hernando Ruiz Pacheco. former diocesan organist, has left for La 
Plata ( = Charcas). with resulting grave harm to Cuzco Cathedral solemnities. The bachiller 
[Miguel de] BobadillalSJI residing at Lima possesses the necessary parts and playing ability for 

'"In Cuico. as in other colonial cathcdral\, the chumrl' nearly always linked the bishop "ith the musi
cians: their complaints alway\ had to be tran\mitted through him and he in turn relayed the chaptcr's or 
the bishop's \Lishe'>. Vargas Bueno makes Árias the first chamre. p. 10 (bottom), but "ithout documental) 
e>1dence. 

"Cf. his cenificate dated July 21>. 1602, at the end of Choirbook JO le visto el libro primero del sa11ctorul 
,¡.. 111spnas. esta hue110 de /erru y uce11ws y 1'11 todu /rJ pl'r/eccio11 qut> a de 1e11l'r. 111•11e st'is letrus grandes 
que SO// """ s . e . L . L • M - o . 1'11 veillle .V Sl'IS di' Julio dl' 1602 tlllcls y lo firmt• dt• mi 1whre). 

"Varga\ Ugarte publi\hed a prelimrnary imentory. ··un archivo de música colonial en la ciudad del 
Culeo," Mur d1•I Sur. Rt••·1stu Pt'rt1<111rJ dt• Cultrm1, V 26 (March·April. 1953). 1- 10. Samuel Claro Valdé\ 
notably amplified Varga\ Ugarte in h1\ excellent "Música Dramática en el Cuzco durante el Siglo XVlll ~· 

Catálogo de Manu\crito\ de Música del Seminario de San Antonio Abad (Cuzco. Pcru)." Yt>rJrbuok Jr11 .. r· 
Anwrica11 /11s111111e for Musical Resrardr. V ( 1969). J 1-47. See also. my Re11a1ssa1u:e a11d Baroque Musical 
Smirces in the AmericcJs (Wa\hington: General Sccretanat. OTganization of American States. 1970). pp. 
31 - 49. 

''Rodolfo Hol1mann and César Arróspide de la Flor catalogued the music holdings of the Lima Archirn 
Ar1obispal in C11adn110 d<> Estudio, 111 7 (cf. above. footnote Jb), 3b-49. For fuller listing. see 
Re11cJ1ssa11Ct' cJ11d Buroqul' Musical So11rces. pp. 115- 130. 

" Raya "as 11rJtrm1I dt• Bat'=a. sce Farfán. p. S: Vargas Bueno. p. 93. 
" Farfán. P- 6: Varga\ Bueno. P- 94. Raya endowed chairs oftheology, jurisprudence, philosophy, Latín. 

and music (ccJ1rto lla110 y ca11/ll de órga110). 
" Miguel de Bobadilla. bapti1ed at Lima October JO. 1561. died thcre August 9. 1628. Rcceived a~ a 

Lima cathedral choirboy in 1572. he rose to become acting Lima cathedral maestro de capilla by 1591>. For 
further biographical data, ~ec André~ Sas. La mú.urn "" lu Ca1edral de Lima durame el Virr1'i11cJto. 
Segunda Pane. Tomo 1 (Lima: Unhersidad Nacional Mayor de San Marcos. 1972). pp. 44-4(). 
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thc post of organist. The bbhop thcrefore proposes making him an offer of an annual 1000 
pc~o~ de u ocho reales plus lodging and food, conditional on his agrceing to stay an uninter
rupted ten years and the dean and chapter's agreeing not to dismis~ him without just cause dur
ing that decade." 

Finding it impossible to lure the 40-year old Bobadilla with so lavish but constricting 
an offer. the chapter next turned to a lay organist. Juan García de Orellana. Hired 
April 10, 1602, at an annual 700 pesos de a ocho. he was promised another 100 
payable from the day he began teaching lndians serving the cathedral to play bowed 
viols." On that samc day the bass singer bachiller Juan Pérc1 Bocanegra began earn
ing an annual 200 a~sayed pesos'" and thc cathedral tenor Juan Xara hecamc acting 
succentor. The bass who had begun singing in the cathedral choir no later than 1592, 
Gaspar de Villagras. followed Xara as acting succentor on August 30, 1603, and was 
promoted to titular succcntor November 17, 1605. On that date the chapter secretary 
recorded his salary for being succentor as 200 assayed pesos and for being singer as 
another 200. Nine months later. on August 25. lóOó. Villagras complained that his 
succentor's pay was in arrear~ and asked to be appointed tcacher of the choirboys in 
order to guarantee the 200 assayed pesos promised for being \uccentor. 

During the sede \•e1cu11te of 52 months between Antonio de la Raya's death June 28. 
1 óOó. and the entrance into the Cuzco See of Bi!>hop Fernando González de Mendota 
November 8. 1610. the Cuzco chapter set a precedent by being the first in the 
viceroyalty to confirm a formal set of rule~ governing musical life in the cathcdral. 
Adopted on August 3, 1610. the Cuzco "choir constitutioni." antedate by more than 
two years the Lima Cathedral Constitu~io11es y orde11u11zus pura el maestro de capilla 
y ca11tores (November 12, 1612). s· Both sets of rules overwhelmingly emphasize the 
importance which the chapters attachcd to fine polyphonic renditions. At Cuzco. the 
cathedral cu11wres wcre henceforth required to sing polyphony at first and second 
vespers. terce, High Mass. and maiti11es throughout thc whole of Christmastide and 
Eastertide, every Sunday of thc year, at ali first-class foasts whatcver the day of the 
week. on Corpus Christi and during its octave. Every Saturday the Salve Regina was 
to be sung polyphonically. Holy Week processions. rogations and litanies of St. Mark, 
buriab and anniversaries of thc prelates and prebendaries were to be similarly sung. 
The prestige of polyphonic performance bcing so much greater than that of plain
chant. the cathedral singers were finally enjoined in their rule-book never to perform 

"Cuzco Cathcdral. A. C.. 11. fol. 77: "Su s• y11m• Propuso que ya' era ) es notorio que el padre 
Hcrn.indo R' Pacheco orgam\la )C fue <leste obispado JI ddo' charca,. y así auia mucha falta en la \Olem· 
mdad de los ofido~ diuino' > que El Bller Bouadilla que c~ta en la o;iudad delos Reyes tiene la~ parte\ i 
calidades y requisuas para el mm1\teno de organ"1a. u otros. que benga aca se le podra acomodar. y así le 
podra \U s• combiene embiarle a llamar para que \SC el dicho offio;io de orgamsta, i para ello su,• redara 
,.n mili pesn\ corrientes de ocho rea le\ d peso en cada \'11 año C.l\a i comida. con declarao;ion que el dho Bllr 
Bouad1lla por el dho ~alario a de a\i\llr en esta ~u :rnle\~ia en el dho mini~terio y ocuppº" de organista tiem
po de die1 años ~in au\tntarw , •• " 

•'/hill .. fol. !IJ•: "a Joan garo;ia de orellana lego organiua sele senalaron de \alario se1ecien1os pesos de a 
o<.·ho . . y los 1,;ien p"s por que en\eña a tañer bihuelas de arco a los ind°' ministrile~ y lo~ ¡¡oze desde el dia 
que comcno;o a en!teñarlc~-" 

'"/bid .. fol. 8J. "'al Bllr Juan pere1 bocanegra ean1or bajo le !>Cñalan por cantor doi;ien1os pesos en
\aiadn\." On Ma) 111. ló07 ltol. 1n') the chapler appointed him tithe rollector f¡11e::: J., diezmos) and scnl 
h1m out 10 various localuie\ v.here only Quechua "ªs spoken. In the same year he was ~imultaneously <"Uru 
of Bclcn pari~h in Cu1co. ~ce footnotc 45 abm•e 

''Lima CathcdraJ, Ae11erdus Cupitulures, IV ( lóOJ- 16J7), fols. 85'-87. 
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elsewhere in Cuzco. cvcn if it wcre for a festival in a parish church or convent. without 
particular licencio from the bishop and chapter. '" 

A ll these rules weighed so heavily u pon the copilla that on September 4 ( l ó 10) Juan 
Pérez Bocanegra complained: "He \aid that he wa'> indeed ready to comply \\ ith all 
the exactions madc of his prcdecef>Sors. But if he were now to undertake ne" work he 
petitioned for more salary. "n Only three weeks earlier the chapter had changed hii. 
salary from 200 pesof> ensayados (assayed) to 200 corrientes (ordinary) and of Gaspar 
de Villagral>, chapelmaster, from JOO ensayados to 400 corrientes."º 

The chief adult singers in 1611 were Luis de Aranda. co111r11/to (began August J. 
1607, at 200 pesos). Francisco de Carvajal. and Joseph de fapinossa. Alom.o 
Maldonado, presbitero. had becn callcd from Huamanga (now Ayacucho) to c,crvc ai. 
cathcdral organist at 400 pesos de a ocho beginning on July 20. 1607. But in the lii.t 
compiled on August 16, 1610. hi'i name ic; replaced by that of Tomá-; de Hcrerra."' 

The latter's H(ios de' Evi.1 tributarios-a winsome A minor chan10neta for threc 
trebles-seems to be not only thc earliest cxtant vernacular polyphony by a colonial 
Peruvian composer. but aho the first bit of Peruvian viceroyal mmic publhhcd out
sidc Pcru. The circumstanccs of its preservation and printing makc a lascinating tale. 
Fray Gregorio de Zuola, a Cuzco diarist who filled a 500-page commonplace book 
between lóóh and 1709. gave it pride of place among his compiled jottings. In 19ló 
the wcalthy collector Jorge M. Corbacho"1 of Lima ceded Zuola'-; manu\cript to hic, 
host of the moment in Buenos Aires. Ricardo Rojas."' Entitled Tesoro de diversas 

"Cuico Cathedral. Actas Capitulares. 11, fol. 151': '"Porquanto de no e\tar señalados lia\tJ agora lo\ 
dias y oras en que los cantores •.. an de estar obligados a asistir con \obre pellires en el choro a cantar 
canto llano contrapunto y de organo se sigue ni acudir los dh°' cantore\ con puntuJhdad } orden de que 
Resulta ser esta dha s1• lglª mal scruida y haucr notahlc\ falte' en el culto diuino para Remedio de lo qual 
dedararon que los cantore\ . .. an de ser obligados a ..eruirla asistiendo en el choro y cantando canto de 
Organo todos los dias de la Pasquas Domingos} d1as de fiesta\ doble\~ la de C"orpu\ Xp1' toda w octaua a 
primera\ y segundas v1spcra' tercia y missa y Ma11inc\ •.. y dema\ dia\ en que se d\\ercn cantando 
chan~onetas cani;10ncs \ otra\ letra\ examinadas por su S. 1 

• •• " 

So far as smgmg polyphon} clse" here "ª' conccrned. thc act contmues .. no an de cantar canto de 
organo en otro' entierros obsequias ni fie,tas en ninguna lgl' ni eonbento de esta ~1udad ... 

"/bid. ..en qtro de Sep.• Del dho año 111110) ... el bachiller Joan p• Bocanegra. el q' dixo que esta 
presto de Cumplir con su oblig°" como su s.• le obliga a nueuo trauajo. le Haga md de Parte nucuo premio 
cnn el qual acud1ra alo dema\ q \C le obliga por C\tC autn ·· 

'º/hiel . . gol. 157 (August lf>. 1610): ""pnr l"Uanto estaria mu} enpcñada la fahrica y cargada de e•CC\\iUO\ 
\alari<K de mussicos. en particular de espailoles mandaron se le quite todo el cnsa)"ado dellos en esta 
manera . .•• " Next come thc reducc1ons. 

"lh1d .. fol. 157•: '"Por quanto el salº que se le da a Thomas de herrera. organisca, de los fruto~ y Rentas 
de su mcssa es ccnue para w congrua sustencº" le añad1a ) anadio otros ciento~ cinq1' pesso' ma\ en l.lda 
•nano \obre los tre\ciento\ que se daban de modo que de\de pº des te año en Jdelante \C lean de dar qualro 
cientos y cinquenta ps corr' en cada un ano de salº} el \Usso dho \e a de ohhl(ar por escnptur" Puu a seru1r 
quatro años desde el dho d1a de Sº Spº de e\tc .iño y a de acudir a tocar el organo todos lm dia\ conforme t1• 
obhgac1on ~ a la costumbre que los demas orl(amsta\ an tenido • . :· 

" Corbacho, sometime member of the Peru• 1an ("ongre\\ and grandson of the revolutionaí) leader José 
María Corbacho y Abril. was the most av1d Peruvian prívate collector of h1s gcneration. See W1lham R. 
Shepherd, South Amum111 Historrral Docummts (Ne" Yor"k: G. P. Putnam·, Sons. 1919). pp. IJ-15. In 
1916 he d1splayed 2000 of h1s '"rarest and most mteresting documents lat) che lnternational H1\toncal 
Congrcss al Buenos Aires.·· 

• Ricardo Rojas (1882- 1957). Argentinc hteran g1ant. ldt the Zuola commonplace hnok to thc Buenns 
Aires mu!>Cum hearm¡t hl\ name (address: Paragua~· 21194). For furtl'ler informauon concerning Che Zuola 
manuscript. \CC Renause111r.- uml Burrique M111rcul Sr111rrrs. pp. 251>-257. 
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materias on the spine and Libro de varias curiosidades on the front parchment cover, 
Zuola's commonplace book contains sevcnteen musical examples interspersed be
tween pages 136-389.º' Carlos Vega, to whom Ricardo Rojas cntrusted transcription 
of these examples, published facsimiles and his resolutions in La música de un códice 
colonial del siglo XVIJ (Buenos Aires: Imprenta de la Universidad. 1931). Vega was 
unaware, however, of Herrcra's Cuzco identity. Roger Wagner, who recorded the 
Herrera example in Salve Regi11a (Angel 536008 ( 1966]), used not Vega 's transcrip
tion but Stevenson's (Tlze Music of Peru [1960), page 227). 

Pope Paul V's dismemberment from Cuzco diocese of the Guamanga = 
Huamanga ( = Ayachuco) and Arequipa sees July 20, 1609, decreased Cuzco 
revenues. Nonethcless, Bishop Fernando González de Mendoza- ruler of Cuzco from 
his entry in late 1610 IO his death January 22, 1617-did succeed in attracting the 
last truly eminent maestro de capilla to serve at Cuzco before 1738: Cristóbal de 
Belsayaga. hired June 18, 1616. How disgusted had grown the bishop with thc 
chapel master there when he entered thc see, thc vctcran Gaspar de Villagras (began 
as co11trC1baxo in 1593). comes to light in the capitular act of July 19, 1615. halving 
Villagras's salary for being chapclmaster that year.•s 

Prior to Cuzco Belsayaga Bersayaga = Velsayaga had been chapelmaster of 
Cartagena Cathedral (in present-day Colombia).•• His na me implies Basquc lineagc. 
That the bishop himself recruited Belsayaga can be presumed from his annual salary 
of 500 pesos. 200 of which were to come from rmta episcopal the other 300 from 
jábric11 revcnues. The terms of the appointment June 18. 1616, also specified free 
lodging in thc diocesan seminary (Colegio de San Antonio Abad), board on condition 
that he cat with thc students. and candle every night. In other respects the languagc 
of the act hcaded Nombram'º de M'° de Capilla follows routine-his compctcncy is 
well known. he has settled the tcrms of his appointment with the bishop, he will at
tend coro every polyphonic day, direct thc music, and preside whene\'er plainchant is 
sung \\ith a counterpoint.•· He shall compose ali needed vernacular music for 
Christmas. Epiphany. Whítsunday, Corpus Christi. St. Petcr and St. Paul (June 29), 
and Assumption (August 15). 

Five months after Belsayaga's appointment atan annual 500 pesos, thc chapter of
fered the same amount to a comraalco of surpassing voice, Juan de Minuera. •• whom 

"Concerning these examples. •ee Music i11 Aztec & lm·" Tnritory (Berkeley and Los Angele' : Univer\ity 
of California Press. 196!1. 1976). pp. 306-312. 

••A. C .. 11. fol. 178 
" Hi• odd-verse Mugnificat St>xll Tn11i. a ll. the manu•cript pans of,. hich are in Bogotá Cathedral mu\ic 

archive. y1cld' the documentary c\ldcncc. On the Supenus Primi Chori. Altus Sccundi Chori. and 8:1''"' 
Secunda Chori appear\ the legend· "Christophorus de Belsayaga Canage.C"; Superius Secundi Chori bcars 
the inscription "Christophorus de Belsayaga faciebat Cartag. • ... 

•'A .C.. 11. fol. 184: "Nombram1º de M"' de Capilla .. 
esta Sta lglessia tiene necess1dad de •n mae.iro de capilla para el buen regimen del coro y pª enseñar lo~ 
seises para que el Culto dmino \ea \eruido con la deuida decencia y que de pre\1

• esta en e\ta l·iudac1 
Christoual de Vel\ayagJ con el qual por 'er mro de canto •uffidente para el efecto a tratado su s.• de que 
sirua ... "After salary deta1ls (200 pesos from episcopal exchequcr and 300 from fabrica) the act itemizcs 
Belsayaga's conducting duties: "que a de assirnr en el Coro todos los dias que a de auer canto de horgano ) 
lleuar el compas rigiendo Ja capilla \ \tempre q huu1erc contrapunto eon el cantollano ... " Nex1 come\ ,1 

11~1 of h1\ compos111g dulle\ that bcg1m thu\. "ltcn. Prmcher de villancicos y chan~oneta'> para la~ pasqu.1\ 
de Nauidad Re)e~ Spiritu santo. Corpus. día delo'> apostoles. San Pedro y San Pablo y la asumpcion de 
Nuestras•." The acl concludes ~uh the fíat that his salary begin on the morrow, June 19 ( 161ó). 

••tb1d .. fol. 184'. Has duty days (fol. 185) ,.ere to include "todos los dias de fiestas dobles mayores y 
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the now ailing bishop had recruited. Not surprisingly. Bishop González de Mendo1a's 
death January 22, 1617, fired Minuera·s enthusiasm for a change of venue. Following 
the footstcps of the many other musicians who had u!>ed CuLco cathedral as a step
ping stone to the much richer La Plata, he shifted there in late 1617. Thc next year his 
initial salary of 800 pesos rose to 1100-plus anothcr 250 for teaching the coh,giules at 
the archdiocesan seminary how to sing plainchant.°0 

Belsayaga could not so quickly leave Cuzco. Gutierre Fernández Hidalgo continued 
chapelmaster of La Plata until at least June 13. 1620. Miguel de Bobadilla (whom 
Cuzco had tried to lurc in 1601) remaincd chapelma!.tcr of Lima Cathedral from 
August 5, 1616, to 1622. Possibly Belsayaga left CuLco for Lima as early as 1621. 
Whatever the exact date. in 1622 he took the reins from then ól-year-old Bobadilla 
and thereafter resided continuously at Lima until dcfinitive resignation from thc Lima 
Cathedral chapelrnastership eleven years latcr. April 11. ló33."0 While thcre. his at
tcmpts to hoist performance standards causcd a lazy musicians' revolt. Had he met 
similar resistance at Cutco? The capitular acts yield no clue but his zeal for exccllencc 
can be inferred. Near the clase of his Cuzco stay, or perhaps after he had alreacty 
moved to Lima, the exccllent Cuzco organist Tomás de Herrera was rewardcd "ith a 
salary raise from an annual 100 to 250 pesos de a ocho reales. 11 

The Bogotá Cathedral archive now contains what appcar to be Belsayaga's sole sur
viving compositions: 

Hea111s vir qui timet. u 4. P\alm 111. 

D1xi1 Dominus Domino n11•0. a 8. 
SATB. SATB. Tone l. Polyphony ~tarb with "Sede a dextri~ meis." A superb double-choir 
setting of Psalrn 110. Vcnes usually divide antiphonally at thc mediation. After thc p~alm. 
each voicc continucs with the Mag11iji<:a1 Sex1i Toni. u 8. ~uggcsting continuous performance 
in the same Vespers. Low Din Bassus 11 means cither that Bclsayaga wrote for deeper basscs 
than colonial cathcdral\ could usually afford. or that this p\alm was transpo~cd up. 

Mugnificat Sex1i Toni. a 8. Odd verses. SATB. SATB. As in Victoria's double-choir music, the 
organ duplicates Choru\ Secundus. Odd verses. Already menttoned above (footnote 66): 
three voice parts bear the legend " Christophorus de Bel~ayaga Cartage. •": Superius Sccundi 
Chori carries the cven more rcvealing annotation, "Chri\tophorus de Belsayaga facicbat 
Cartag.<" These legcnd~ attest to his having composed thc Magnificat at Cartagcna before 
Ióló. Roger Wagner U\cd this noble Sixth Tone \lOrk (ó minute~. 40 seconds) to open hi\ 
1975 Eldorado recorded album, Festivu/ of f:arly Latín Americc111 M11sic (issued by UCLA 
Latin American Center. LC75-ó20071). 

Upon Belsayaga's leaving Cuzco. naught remaincd but to reengage the second
class Gaspar de Villagras as chapelmastcr. Either grced or need inspired his asking 
for two salaries-chapelmaster's and succentor's. This scheme could not work. The 
chapter on August 29, 1623, took away the succentorship. Simultaneously he was 
ordcrcd to give custody of the chant choirbooks with appropriate keys to Pedro 

comune\." Hi\ you1h may be mfcrrcd from hi' being \till a cléri((o cJ¡• 11w11ores orde11es on arrivinii at 
Cu1co. 

"Sucre Ca1hcdral , A. C.. 11 (1b16-1619). fol~. 244 and 256. By 1618 he wa~ a preshítem; thcreforc 
Minucra's birth year wa\ approximately 1593. 

·•sa~. op. ci1 .• Primera Panc. p. 1 IJ. 
º'A. C.. 11. fol. 207': 0 '\eñalo de \alario ... a Thomas de Herrera organista ciento y cinq1' de a ocho mas 

de'º' ciento q tiene de la fabrica por manera q ... tiene de\de oy (November 2. ló201 llowiento' y cinq.11 

p•." 
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Francisco de Paredes. · 2 A tritmnium la ter his growing deafness served as the chapter's 
excuse to dismiss him December l, 1626, from thc chapelmastership and to hire a ris
ing 25-year-old recruited from Lima. 

Because the choirsingers of this cathedral necd a maestro capable of conducting a nd governing 
them. now that Maestro Gaspar de Villagras is deaf. the chapter has already sent an invitation 
to the priest at Lima, Alonso FcrnándeL de Velasco. l'll During a trial visit to Cuzco, the lattcr 
has showed his abilities both as singer and composcr. He shall be hircd to compo5e the chan
zonetas. villancicos, and whatever else is required for the enhancement of the cuh. Gaspar de 
Villagras shall delivcr him the f polyphonicl choirbooks. '• 

A 36-year gap in Cuzco cathedral capitular acts prevent'> our pursuing the Ariadne 
musical thread from 1630 to 1666. This hiatu'i is the more lamentable bccause on 
August 16. 1654-94 yt:an. after thc laying of the cornerstone February 11 . 
1560-Bishop Pedro de Ortega y Sotomayor b lessed the completed Spanish 
Renaissa nce-style cathedral'' that 'itill survives substantially intact :• Who directecl 

»ft>id .. fol. 217: "que el~ Ga\par de Villagra le entregue lo\ libros de canto y las llauc' de la hbreri.i " 
Parede''' annual \alary for bemg s1JC lw111re "ª' 1 he ,;1mc da1· fi,ed at 250 pe\o\ plus anuthcr 200 for bcin¡.: 
ccmwr tenor. Howevcr, thc annual tolal takc of instrumcntalist\ (cornetas and C'lunm<c1l) \lmultancou\I) 
fcll co a mere 200 "ordinar/' (corrie1111·s de e1 oc/ro) peso~-only Juan Tmco cori1"tu C\Caping the general 
~la~h. 

· 'Although metronyms apparently diffcr. ch1~ Alon~o Hernández de Vela seo was perhap\ thc lcnor singcr 
Alon\o HcrnándeL hin:d by Lima C'athcdral July lb. 1624. at an annual 400 peso~. ScH!n "eeks l:11cr 
(Scptemher J) thc lima chaptcr ratcd him a~ "vcry ahle and lcarned in polyphonic music. as he has airead) 
demonstrated" and appointed him master of the choirboys. Thc following January 14 ( 1625( che Lima 
chaptcr granted him paid leave to go gct ordained deacon and pricst by the saintly bishop of Guamanga 
Huamanga ( = present-day Ayacucho). Franci\CO Verdugo ( 15bl-lbJ7). In all likclihood. he "ªs 24 "hcn 
ordaincd. and thercfore born in 1601. Sas. op. ('ti .. Segunda Pane. Tomo l. 157-158, lo\e\ hi\ trail alter 
the Lima chapter rai,ed hi~ salary to 500 pc\m on February 1. 1626. All thc more rcason to con ria te thc 
Lima and Cuzco Alon\O Hernándc1\. 

··A. C .. 11. fol. 221 ': "di~eron que por tener Necessidad la Capilla de los cantores del coro de esta dha 
S'" Iglessia de mae~tro que la rija.) gouierna. por estar sordo el Mro Gaspar de Villagra ... w cscriuio al p' 
Alº Fern' de Velasco a la ciudad de Los Reyes por tener nolicia de que es hav1I y suficiente. y diestro, en d 
canto y composicion .••. Jquei haga. y componga chanconetas. villancicos y lo demas, que combenga. parn 
seruº y exaltacion del culto diuino ••. " 

·'All prior research on the histor) of Cuico cathcdral comtruction must ghe v.ay 10 the data in Je\U\ M. 
Covarrubias Pozo\ dcfiniti'e monograph "Apunlcs para la hl\loria de lo\ rnonumenios colonialc' del 
Cu1co," Rnmu U11frn5i1cmu Or11u1w de fu U11;1~·rsicle1d Ne1<'11111e1f d<•f Cuzco. Año XLVI, No. 1 IJ (2d0 

semestre de 1957). pp. 105-155. For descrip1ions and \iews uf the cachcdral \Ce José Gabriel Cosío. 1:.1 
Cuzco. histórico y mom1mental (Lima: Ednorial lncazteca ( 19241. pp. 41-46; Rafael Larco Herrera. <.:11:
co hmórico (Lima: Casa Editora "La Crónica" y "Variedades.'' 1934), pp. JO. lb8-l 7b (illus1ra1iom in· 
elude the paired colonial organs in tribunes on lateral facing \ides of the coro lp. l 7JI and the bcll imtallcd 
in 1658 in the right tower. "María Angola." called the largest in South America (p. 1761>; Vargas Bueno. 
op. cit .. pp. 29-59. J. Uriel Garc1a. "La arquitt:clura colonial del Cuzco," Rf'••isrn U11nwsiwr1u. Ano 
XXV. No. 70 (19Jb), p. 1 IJ. rightly called CuL.co Cathedral the premier Peruvian colonial monument But 
for lack of data. he erred in labelling colonial inusic heard "ithin its walh as chiefly demed from Inca 
music ("El Cuzco de Ja Colonia." Rl'1•istt1 Uniwrsitcmu. Año VII I. Nos. 44-45l1924( p. 41 ). E ven so mu ch 
an Inca mu sic enthusiast as Leandro Alv1ña. "La Música Incaica: Lo que cs. y \U evoluc1ún de\dc la época 
de los Incas ha\ta nuestros dia\:· Revista U11ivns11e1ria. segunda época. Año XIII (1929) p. Jl9. freely ad
mittcd thc overwhelming irnpact in colonial times of La músi<·u litúrgica <'rm s11s trc•1111s. laml'l//ucicmes. 
versíc11fos y salmodias. con sus cú11ticos y viflcm<'IC"OS. 

"'The damage (mostly to thc two towers) cau,cd by che car1hquakc of May 21. 1950, wa\ repaircd al 
Spamsh government expense. wíth Andrés Boycr RuiL "who rc\tored thc historie building~ of Sucrc. 
Boli\ia. in charge of the work." See George Kubler, C11:c<1: Rt'co11str11ctirm 11/ tire wwn a11d restC1re11io1111/ 
11s mvn11ments (Pam !Tours: Arrault et Ci<. 19521. Unesco. 1952). p. 14. 
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the rnush: at the blessing of thc edifice in 1654 and at the consccration of the bells in 
1658?" Covarrubias PolO found the name of Tomás Herrera. cathedral organist since 
before 1611. in a notarial document dated July 7, 1644. On that date Herrera con· 
tracted with the lay administrator of the Dominican convent of Santa Catalina.·• Juan 
de Pancorbo. to give thc convent schoolgirl Ana María Carrillo almost daily lessom 
for the space of two years on how to play keyboard instrument'i. managc thc stops of 
an organ. and ~ing her part in polyphony. "' Covarruhias Po70 also a\sembled from 
notarial source-. the namcs of \Cven organ buildcr'> active at Cuico hctwcen 1633 and 
1671: Gahricl Calderón (lb33). Martín Cevalloi. (1634). Don Felipe Vilca Poma, a 
curaca from Huamanga residen! in Cuzco ( 1649). Pedro Guamán. an lndian from 
Velille village in Arequipa province (1662 and 1663). Juan Antonio Anunsibay de 
Cháve1. (1603 and 1694 [in the latter year he presented an organ worth 3312 pesos, in 
lieu of a money dowry, to hi\ daughter's conventj); and Pedro Homero (1671). "º 

Even though thc name~ of all thcse yeoman organ builders (including Jndian<>) do 
not substitute for the name\ of cathedral compo<>er~. their documcntcd presence per· 
mits our coni.idering mid-seventeenth-eentury Cuzco as no lesi. a mu~ic centcr than a 
painting center."' In 1682 the re<,umed series of cathcdral capitular acts at tasi gives 
the name of the chapelma!>ter then conducting the cathedral music and simulta· 
neou!>ly teaching in thc Colegio Seminario de San Antonio Abad-licenciado José 
Pabón. a priest. ' 1 The organist appointed February 25. 1682 wa<> <,till another Tomás 
de Herrcra-third of thc Herrera organist clan with the ~ame narnc. The capitular act 
of that date !.pecifies hi'i fathcr a~ having bcen cathedral organist "many years." 
followed by his brother (also named Tomás de Herrera). The recent death of the 
brother. who \\as a licenciado and a priest. crcated the vacancy now being filled by 
the third Tomás de Herrera." 

Ba!>ilio Pancorbo. appointcd Cuzco Cathedral maestro de capilla November 8, 

Date\ of thc\c l'cremonic<. in Cm·arrubia\ Po10°\ monograph. pp. 132 and l.l5. 
' Co\'arrub1a' Poro. p. J40: "f.n,enan,a del canto y tocar el órgano. ló-14 IVll-7.- 133/590/ ff. 4191. 

Tomá\ Herrera. re\1dentc en la ciudad del Cu1co. con el Licenciado Juan de Pancorbo. Administrador del 
Mona\terio de Santa Catalina. por 11cmpo de dO\ años. para en~iiar a una niña llamada Ana Maria 
Carnllo. que C\tá educandO\C en el dicho Monasterio. a tocar tecla\ y cantar cantos de órgano con todo\ 
lo\ rcgi\tro\ que tiene el Organo ~·el arte de la música; obligándose ensenar todos lo\ días. con excepción de 
lo\ día\ de guardar. fle\ta\ y domingo\: pa¡:ándo\e por \U trabajo. 120 pe\o\ cada año.-Cuzco, 7 de julio 
de 16~4." 

"'lhid .. pp. 4vl (church at Coporaque); 401 (church at Accos); 264 (chapel of the lndian hospital at 
Cu1co): 214 1 Mcrcedanan church at Cu1co) and 278 (bell for Augu\tinian cht•rch at Cuzco); 396 (ehureh at 
Paucartambo) and 345 tSan1a Catahna at Cu,co); 279 tAu¡:u,tanian church at Cu1co). The spedfications 
for nHl\t of the\c orgam mcludcd drum and b1rd v. hi\tlc \tOp\ 

"On lhe colonial Cufco \chool of paintcn. \CC Alejandro Miro Quesada Garland. "Peru: Painting and 
\culpturc." J;11ryc/opedw rij Worhl Art (New York: McGrav.-H1ll Book Company. 1966). XI. 254; l'ál 
Kclrmcn. P1·r111•11111 Co/011111/ Pu1111i111( A S¡w!·w/ f.x/11h11irur (Mcridan. Connccticut: Mcridan Gra,·urc). 
lQ'l ll'atalo¡:uc nf 45 Cuico \chnol p.111iting,I. 

"Actus Ce1¡mrilur1•s 1667 u 1742. fol. 112 (Fcbruary 25. ló!i2). Who were Pahún's predecessors? 
On Marchó. lh7J. thc chap1cr prnmn1cd José de Hcrmo~a Cisnero\. "colegial del Colkgio de S. Antonio 

dc~la ciudad." to the J>O"I of cmr1re1u/10 fA. C.. Iób7 u 1742. fol. 35'). He had been a cathedral choirboy 
\ince thc agc uf five. according to thc act. lnferentiall) the cathedral mac~lros de capilla 1630-lbóó-hkc 
Pabón-had ali \Cncd concurrcntll· ª' mmic teachcr\ in the diocc~an seminary of San Antomo Abad. 

''lhid. "Por aucr muerto el Ldº Thomas de Herrera l're\bytcro Organi~ta dela dha ~anta Jgle\ia de un 
acuerdo y rnnformid:lCI n11mhraro11 en \U lugar a 1 hnma\ de Herrera \U hermano en atcnt;ion a w suf1· 
cient;ia y a que e\ hijo de Thomas de Herrera que en el dho minhterio >iruio muchos afio\ la dha 510 Iglesia. 
y hermano del dho difunto." 
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1724,84 bore a family namc no less traditional in Cuzco than Herrera.•~ His two com
positions in the cathedral sheet music archive now houscd at the Cuzco Seminario de 
San Antonio Abad (call-numbers 27 and 176) reveal him to havc kept fully abreast of 
his time, so far as style goes: 

Recordare Domine. quid 11cciclerit nobis (Lamentations 5.1). Orasion de Jeremia~ pª Viernes 
S. 10 A Duo. y con un Violon. Tiple. Alto. Violon. Acp'º del duo. O Major. 

[Ya que tll nacimiento di11iw1. Alternate text for Y11 que tu ¡111re:11. Two coplas follow thc 
e~tribillo: ( 1) Si Aurora diuina luces (2) Si te an jurado por Reyna. I 

Ya que tu pure:a Diui1w aurora. Duo. Tiples 1 & 2. Violins 1 & 2, Ba~so (heavily íigurcd). 
G Major. Elaborate. Handelian runs in Tiple 1 and to lesser extent in Tiple 2. The i.ucces~ive 
phrases of the perpetua! motion Violin 1 (lóth·notes) serve a~ ritornelli between vocal duct~. 

The last of the three paramount composers in Cuzco cathedral history-the 
Augustinian friar Esteban Ponce de León-can be identified a!> cathedral maestro de 
capilla in 1750 not from capitular acts (which are missing for thc years 1743- 1769"º) 
but from the inscription on the covers of two compositiom. datcd 1750. "Por el P. L.r 
Juvilado Fr. Estevan Ponze de Leon del Orden de N.P.S. Agustin. M.ro de esta S.ta 
Y glesia Cathedral. Año de 1750" is the inscription on his mu sic for the play of St. 
Eustace, patron of hunters (September 20), given in the Cuzco seminary of San 
Antonio Abad that year. The inscription on the prefatory loa (praising the person in 
whose honor the play was given) rcads identically, except that "Agustin" becomes 
"Ag. nu 

As early as July 20, 1713 Esteban Ponce de León held the post of Reader of the 
Second Arts course at the Cuzco house of the Augustinian order.ª' He continued in 
the same house at least eight years. From 1717 to 1721 he was Reader in Moral 
Theology. Since to teach Moral Tht::ology he had to be at least 25, Samuel Claro 
Valdés-whose study of Ponce de León's music is fundamental-positcd 1692 for his 
birth year. u Lima was his birthplace, if indecd he was the brother of the Augustinian 
provincials Juan José Ponce de Leónª• and Pablo Ponce de León elected at Lima for 

"/bid .. fol. 315': "Y en el inu:nm q se provee en propiedad se nombra al M"' 0° Basilio Pancorbo con 
toda la renta y emolumento\ ... In the margin: "fue M"' de capilla dho M"' Pancorbo hasta primero de 
Marzo de setectentos y Veinte) siete anos IMarch 1. 1727) y hasta dho dia fue interino." The capitular acts 
copied at folio JJ8 skip from February 12. 1727, to Augu\t 8. 1727, without again mentioning him. 

"See Covarrubias Pow. up. cit .. for reference'> to the sixteenth·l'entury Juan Pancorbo Sillorigo, pur· 
chaser of a house in Cuzco that belonged to Francisca Pizarro. daughter of thc conqueror (pp. 108, 1 ló. 
259). and to Sebastián Pancorbo, an eighteenth·century priest (p. 289). 

"Vargas Bueno. p. 115. notes 1 and 2. 
• The Comento de San Agusttn in Lima (at lea 251) of which P. Víctor Dial de Tu"ta was prior m 1%b. 

kindly supplied the supportm~ documentation: Libro 5° di!! 81.'cerro A1lus 1711 a 17/?H. This 355-folio 
parchment-bound ~olume contains "Decretos y Acta\ de los Capítulos 1711 a 1788." Under 
the heading "Capítulo ... Año de 17 lJ. Provissio Domus del Cuico," fourtccn friars residmg in thc 
Augustinian house at CuLco are assigned teaching dutie\. Thirtcenth in the lht comes Fray Esteban Ponce 
de León ("In Lect. Pro Secundo !cursu]. P. L. fr. Stephanum Poncc de Leon" !fol. 7•)). By July 20, 1717, 
he had moved up from Rcader in the Second Art\ cour\e to Reader in Moral Theology ("In Lectorem 
Theologie Moralis. P. L. Fr. fatephanum Ponze de Lcon" !fol. 33')). He still held this latter a~signmcnt on 
July 20. 1721 (fol. 52). but hi\ seniority in the Cuico house had now advanced to eighth. 

""Música Dramáuca en el Cuzco durante el Siglo XVIII y Catálogo de Manu\crito~ de Mú,ica del 
Seminario de San Antonio Abad (Cuzco. Peru)," p. 2J. 

"Luis Antonio Eguiguren. DiC'ri111uJrio Histórico Cr(ll1t1/1Í1fico de /u R('lll y P111111f1ci<1 U11ivt'rs1dad di' S1111 
Marcus (Lima: Torres Aguirre. 1940), l. 854 (no. 36): "El Padre Fray Juan José Ponce de León, d~I Orden 
de San Agustín. Catedrático de Vísperas y de Primad~ Sagrados Dogma\ Jubilado. Calificador} Consultor 
del Santo Oficio, Prior Provincial de esta Provincia de Lima. su Patria." 
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the quadrenniums 1738-1742 and 1746-1750. •o Both the provincials were doctors of 
theology of the Universidad de San Marcos. The elder, Juan José. who became eve
ning professor of dogma January 25, 1740, and morning professor of dogma January 
10, 1744, retired from the chair March 10, 1755. •1 Vast family wealth enabled him in 
1744 to present the province with 70 Blacks worth 35,500 pesos (450 pesos each, 
bought in Chile). •1 

So far as documentation on the composer to be collected in situ at Cuzco gocs. the 
entire archive of San Agustín friary at Cuzco (founded June 11, 1559, suppressed in 
1826) has been lost.•1 Even the buildings once occupied by thc Augustinians in Cuzco 
are destroyed, with scarcely a vestige left. Yet in its heyday the Augustinian friary 
there ranked second in the province to only Lima. In ali likclihood Esteban Ponce de 
León acquired the title of Lector at the Augustinian Universidad de San lldefonso in 
Lima. To gain it, he had to ha ve studied arts and theology eight years. To acquire thc 
tille of Lector Jubiludo. he had to ha ve spent eight years teaching in a house of the 
order.•• On this scheme. he studied at San Ildefonso in Lima from 1705 to 1713. and 
fulfilled the eight-year teaching obligation ncedcd to become Lector Jubilado 1713 to 
1721 at Cuzco. 

The style of his compositions transcribed and publishcd in Claro Valdés's "Música 
Dramática en el Cuzco" bespcaks not the aging Tomás de Torrejón y Vela~co. Lima 
cathedral chapelmaster 1676 to 1728, but the youthful Roque Ceruti, native of Milan 
who arrived at Lima in 1708 and continued as palace composer for viceroyal theatrical 
entertainments until at least 1717. The very title of Fray Esteban Ponce de León's 
congratulatory music of 1749- "0pera Serenata"-recalb Ceruti, who wa\ the first 
to compose a "serenata" in Peru. The following schedule list~ Ponce de León's loose
sheet works in the music archive of the Seminario de San Antonio Abad (call
numbers added by Samuel Claro Valdés). 

Apart from Joose-~heet repertory, Fray Esteban Ponce de León probably composed also the 
thrce extremely attractive mensura! hymns copied in Choirbook J5 (an unnumbcrcd folio 
Vesperal of 7J leaves) at the cathedral. The first hymn, Magister orbis maxime. honoring the 
reputed founder of the Augustinian order, is in dorian triple-meter and contains five melismas. 
The other pair, Patrem canimus (6/ 8, F Major) and Pauperum Patri (common meter, F Major) 
are dedicated to Santo Tomás de Villa nueva (1486- 1555), an Augustinian named archbishop of 
Valencia by Charles V. Fray Juan Ponce de León, Augustinian provincial of Peru 17J8-1742. 
declared Tomás de Villanueva the patron of ali Augustinian houses in Pcru.°' Hencc, the 
timeliness of the Cu1co composcr's Patrem canimus and Pauperum Patri. 

According to Ulysse Chevalier's Repertorium Hym110Jogicum (Louvain: Polleunis & Ceuterick. 
1897). 11. 64. 298, and J06 (nos. 10919, 14637, and 14767). the texts of ali three Augustinian 
hymns bcing herc discussed madc their début in print as late as 1674, sixteen years after Santo 

'ºAvencio Villarejo. Los Agus1i11os "" d PerlÍ f/5./H-19651 (Lima: Fd. "Au\onia. S.A .. " 1955). pp. 
271-272. 

''Fguiguren. l. 919. B~ special distinction he wa\ allowed to retire after 15. rathcr than 20 years \cr-
vice. 

"Villarejo. p. 272. 
" /bid .. p. 88. 
"!bid .. p. 203· "uno\ ocho años en lo~ e\tudios y exámenes de Arte\ y Teología para alcanzar el grado 

de Lector"; "en\eñan1a otro\ ocho año\ para jubilane} mientra' tanto someterse a un examen cada cuatro 
me\e\. Una •e7 jubilado, y contando con la licencia del R•mo. P. General. podia optar el grado de 
Bachiller." Fray E\teban \topped with thc title of Lector Jubilado. not choosing to con1inuc for the 
buc/1il/1•ru/O. lice11cit1111ru. and Joctorudo. 

" lhid .. p. 271. 
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Tomás de Villanueva's canonization. The three were reprinted in an Augustinian breviary of 
1709. Re11aissa11ce a11d Baroque Musical Suurces i11 tite Americus. page~ 16*-17*, offe~ 
transcriptions into modem notation of the CuLco Cathedral Choirbook 35 settings that must 
assuredly be Fray Esteban Ponce de León's compositions. 

4 Dixit Domi1111s. Sede a clextris meis A 3 coros. Ti Ti A. Ti Ti Te, Ti A Te B. Ac, Two other 
Dixit Dominus (dated 1741 and 1742) may be by hirn. 

26 Lume111ucio11 J.• del Jueves Sumo. Aleph. Ego vir viden~. Año de 1746. Alto solo. Acp1º. 
Likc the next. for Holy Thursday. 

25 La111e11111ssio11 Jª del Juews S.'º á Duo. Año de 1749. Aleph. Ego vir videns pauperitatem 
meam. Tiples 1 ("Nicolasito") & 2. Acp10

• G minor. Extremely florid. Passage "ork in 
high tessiture. Anothcr lu111e111ussio11 J.ª del Jue,·es Somo. for solo tiple (Aleph. Ego vir 
videos}. dated 1746. must surely be Poncc de León's also-even though unascribed. 

(97 lcwdatl.' Dm11i1111m. 1738. G minor. 3 coro\, incomplete ... I 
336 Musicu dela Comedia Anrinco. y Seleuco que se represento encl R. 1 Colegio de N.P.S. 

Antonio Abbad para el 111. mo S.' D.• D. Pedro Morsillo. Rubio y Auñon. Obispo del 
Cuzco. Año de 1743. Although Ponce de León's name fails to appear on any part. the 
other dramatic music at Cu1co datcd 1750 is ali his and hi~ musical fingerprints give him 
away. Tiple 1 begins with two coplas from Re11c/1rS(' ci la ubligacio11. the first line\ of 
which read: "A las boda\ fclizes y alegres del sol de Pari7 y la flor de Bretalla con 
vistoso~ compases se mueven" (F Major. J). Ncxt. a chan¡¡e to B~ and related kcys (one 
flat. 4 4) for lines from A11twco y Sel1•11rn. 2ª Jornada: "Venid pastores de Henares, 5 
mirar de fransclisa dos \oles.·· Threc coplas a 4 follow. the first starting: "Corason 
osado mio" (G minor. J / 4). After a duo still in G minor. 314 ("Al empello de amor ma\ 
lucido"). "A las boda~ felizes"-sung to ne" music, J/4. returns. The Jª Jornada in
clude., "En ~u~ apacibles nudo., .. (C' Major. a 4, 414). but not much more. Tiples 1 & 2. 
Violin~ 1 & 2. Altern:ttc mu~ic in C Major. 4 '4. and in E minor, 214, provided for 
"Venid pastores" and "C'orason osado mio" (2ª Jornada). Whichever \'Crsions are 
uscd-the November JO. 1743. or the 1747-(the latter mixing in mu\ic íor Rendirse á la 
ubliguci1111). they both ('ali for rcpcat\ "dos veses" or "tres veses": proof that the \ame 
musical \train served for \Cveral strophes. 

312 Musicu dt>la Comedia de S. Eus111cliio. q se representó en el R. 1 Colegio. y Seminario de 
N.P.S. Antonio Abbad. para el 111 mo S.' O.' Juan de Castañeda, Obispo del Cuzco. Por 
el P. L.' Juvilado Fr. Estcvan Pon1c de Leon del Orden de N.P.S. Agu\lin. M.'º de 
Capilla de C\ta s.•• Yglesia Cathcdral. Año de 1750. Ti Ti A Te. Ti A Te. Violin l. D 

arrimado & Violin 2° arrimado. i\comp'º. Incidental music for the 3. • Jornada 
("Aprended flores de mi-Hagan marciales estruendos-Las gracias se Je den"). G minor 
(one flat) J. F Major J. F Major 4 14. 

335 M11sica ele/a Lou q se represento en el R.1 Colegio, y Seminario de N.P.S. Antonio Abbad 
para el 111 mo S.' O.' Juan de Casteñeda Obispo de esta Ciudad del Cuico. Por el P. L.' 
Juvilado Fr. E'itevan Pon1e de Leon del Orden de N.P.S. Ag." M'óde Capilla de esta S.11 

Yglesia Cathedral Año de 1750. A 3. Choros. y con Violines. Ti A Te, Ti A Te, Ti A Te 
B, Violins 1 & 2, Acompto Continuo. Six coplas in barlined J 4 with different music for 
odd and even coplas. followed by common meter transitions and an Estriv.0 (J/4). 
Kcy: C Major throughout. To adapt the music for more general use, new nonspecific 
texts have becn imcrtcd below the original fulsome texts. Copla 1: "Borda de perlas" 
(old text) = "No solamente estrellas" (new). Copla 2: "Tiende tapices" = "Tierra 
fecunda." Estribillo: "Vive del fenix la edad" = "Vive deydad soberana." 

., .. MÍlsica DrJmátiea en el Cu/cu." p. 44. Punce de Lcón's earlies1 da1cd i.ork in the archive. thi\ 
\'C\per\ p\alm l 1 ll>I ai.ards him at lca\t 1-.clve year' as Cuzco chapclmaster. 
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321 Opera Serenata a quatro voscs, y dos Violine~. con variedad de Mu~ica de Aria~. y 
Recitados. que se le canto al 111. mo S.' D.• Fernando Joseph Pcre1 de Oblitas, cele
brando su ascenso a la Mitra del Paraguay. Ario de mill. setesientos. quarenta, y nueve 
(1749(. Ponce de León's namc not on pans. Ti Ti A Te. Acomp. 1° Keys: D Major. G 
Major. B minor. Characters include Cuzco, the bishop's second mothcr, and Arequipa, 
his first mother. This "opera" includes recitativcs. arias (first begins "Venid \Cnid 
Deydade~"), minuets (one is headcd: Minuct a Violin Solo). choru~es a 4. 

Various sets of anonymou~ vespers psalms: Dixit Dominus-Beutus vir-Luuda/(' Domi1111m 
omnes gmtes: for 3 and 4 coros, dated 1730- 1750. Presumptively E~teban Poncc de 
León wrote somc of these sets, despite missing composer identifications on the parts. 

Claro Valdés's musical exccrpts in "Música Drámatica en el Cu.:co" pages 12. 20. 
22, and 26, include excerpts from the itcms catalogued JJ6. 321. and 312 (1743. 
1749, 1750). The author of the play Antíoco y Seleuco presented at the seminary of 
San Antonio Abad November 30, 1743,9

' in honor of the newly installed Bishop Pedro 
Morcillo Rubio de Auñón (Villa Robledo. 1683-Cuzco, April 1, 1747), was Agustín 
Moreto (1613- 1669). First published in hi'i Parte primera de las comedias 
(Madrid: Diego Díaz de la Carrera, 1654), the three-act Antíoco y Seleuco is in
cluded in Luis Fernández-Guerra y Orbe's edition."8 The songs in Moreto's second 
and third jornadas set by Fray Esteban Ponce de León come at page 46 of the 1856 
edition ("Venid pastores de Henares," "Corason osado mio" ("Conociendo el riesgo 
mio," "Entre callar yo mi pena"]), at page 49 ("Al empeño de amor mas lucido"), 
and at 55 ("En sus apacibles nudos"). 

The play of Antíoco y Seleuco underwent exhaustive analysis in Frank P. Casa's 
The Dramatic Craftsma11ship of Moreto (Cambridge: Harvard Universíty Press, 
196t>), pages 53-83. Sent to bring back a girl bride for his father Seleuco, the youthful 
Antíoco falls violently in !ove with her. The story descends from classical times, but 
the use of music by the physician Erasistrato to fathom Antíoco's "illness" was a 
dramatic device suggested by Camóes's play El Rei Seleuco (first published in the 
Primeira parte of Camóes's Rimas Agora ... ucrece111ada Jifia Comedia nunca 
atégora impressa [Lisbon: Paulo Craesbeeck, 1645j). 

lt has been suggested that the presence of the musician~ in this episode is a simple borrowing 
from CamOes ora desire on Moreto's part to satisfy the spcctators' love of mu~ic. Both are exter
na! reasons that do not take into consideration thc dramatic possibilitic~ of ~uch a devicc .... 
Moreto employs music in this in~tance to underscore the troubled spirit of the young man. The 
song ["Corason osado mio"l is no mere mu~ical interlude but an attempt to relieve the suffering 
of the Prince, while the words themselves are well integrated in the action and ~erve asan echo 
of Antíoco's emotions. •• 

Ponce de León's skillful setting of the invocatory song "Venid pastores de Henares" 
pits two boy sopranos against two melting violins. In only 21 bars of common-meter B 
flat Major music (one-flat signature), he modu lates to C minor, C Major, G minor, 
and E flat Major. Though the play itself antedates 1654, Poncc de León's music for 
this song and what follows belongs unequivocally with 1743. 

After "Venid pastores" comes next an emotion-wrought E minor setting for 
soprano, violins, and continuo of "Corason osado mio" (the second and third 

"Farfán (\ee abovc. footnote 42). p. 25. recounted the circumstanccs of the Saturday (Amíoco y St>/1•11co) 
and Sunday (No huy r<'i110 como,.¡ de Dws) performance~. probably copying faquivcl y Navía. 

"Biblioteca de Autores Espaiiole~. XXXIX lMadrid: M. Rivadencyra, 18Só), pp. J<)-55. 
"Frank P. Casa, The Dramutic Crt1jtsmu11sltip rif More11>. p. 7ó. 
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strophes "Conociendo" and "Entre callar" require the same music). Not content 
however with this solo setting Ponce de León la ter on made changes when revising his 
incidental music for a second performance of the play. Claro Valdés writes: 

The second setting (of "Corason osado mio") is a G minor choral setting in ternary, rather than 
binary meter. The considerable alterations include rests between word\ such as "pena" sung by 
the chorus ("Entre callar yo mi pena"), to emphasize the Prince's love-sorrows. In one copy of 
the Violin 11 part. we read this note: "In place of the Corason osado mio above, continuc as 
follows." Such an annotation documents the cnduring popularity of the music with the Cuzco 
public. 

Ponce de León's ncxt musical interlude breathes a solemnity worthy of Lully. In ternary meter, 
G minor. and containing numerous dotted rhythms, [this duo is sung at the climactic moment 
when Antíoco recogniLes who his father's affianced bride is.] 

The 14 bars of choral music a 4 accompanied by violins and continuo that Ponce de León pro· 
vides for the third and final jornada are twice repeated, in Escena XI. In orderto reach a happy 
dénouement, the gcnerous king has resigned ihis intended bride to his son. In her stead, Selcuco 
announces his intent to marry the niece formerly destined for Antíoco. 

Thanks to the industry of Diego de Esquive! y Navía, dean of Cuzco cathedral from 
1767 to his death April 14, 1779, 100 the exact circumstances under which Moreto's 
Amíoco y Seleuco was performed Saturday night Novembcr JO, l 74J, can be 
specified. Only two months earlier. the honoree, Pedro Morcillo Rubio de 
Auñón-nephew of the Peru vian \'Íceroy-archbishop Diego Morcillo Rubio y Auñón 
(1642-1730)-had taken possession of Cuzco see. According to the pubfühed version 
of Esquive! y Navía's Anales del Cuzco 1600 á J 750. pagc 322. rain began falling 
November JO shortly after conclusion of the second jornada. Just as the third was to 
begin, the Marqués de Valleumbroso who was corregidor left with the rest of the 
secular cabildo. However, rain was only an excuse. None of the secular officials had 
been offered iced refreshments during the interlude between second and third 
jornadas, "which caused them to complain." 

The next night at the play entitled No hay reino como el de Dios. 101 worse yet hap· 
pened. As if seminary rector's not having provided the secular cabildo with iced 
refreshments were not sufficient insult, even the interluding farces and dances proved 
boring. The bishop therefore took thesc discourtesies as excuses for replacing the 
seminary rector Juan Carpio with Fernando Joseph Pérez de Oblitas, canon-treasurer 
of the cathedral. True, the whole seminary faculty prote~ted Wednesday morning, 
December 4. But in vain. That very day the bishop officially confirmed Pérez de 
Oblitas. 

Exccllent was the bishop's choice. On April 6, 1747. hard on Morcillo Rubio de 
Auñón's decease (April 1), Pérez de Oblitas was eleetedprovisor (interim governor of 
Cuzco diocese). 102 On September 4, 1747, he was preconizcd bishop of Asunción , 
Paraguay. His bulls arrived at Cuzco October 28, 1748. 'ºi However. he delayed hh 

'"ºVargas Bueno. p. l lb. Concerning faquivd y Na,·ía\ authorship of thc A1wl<'s dt•I Cu=cu (Lima; 
Imprenta de: .. El fatado." 1901) that cover the years 1600 to 1 ~so (as well as thc Apu111.-s Históricos cover· 
ing 1043 to 1595). \CC Cario\ A. Romero. appendix to .. Notas cronológica~ de la gran ciudad del Cuno." 
Rel'IS/U Hwórtcu Or11u110 del lnstilllto Hmórirn drl Perrí. V 2 ( 1916), 224. 

'º 'Written cooperativcly by Moreto, Juan de Mato\ Fragoso ( 1608-1688), and Gerómmo de Cáncer y 
Velasco (1598- 1655). 

'º'Varga\ Bueno, p . 114. 
'º'(Esquive! y NavíaJ, Anules del C11=co, p. 4.JJ. Cited by Claro Valdh. r>p. cit .. p. 19. 
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departure. 10
• To signal his elcvation to bishop, Ponce de León composed an ''Opera 

Serenata for four voices [two sopranos, alto, tenor], two violins, containing a variety 
of arias and recitatives, which was sung to celebrate Doctor Fernando Joseph Pérez de 
Oblitas's ascent to the miter of Paraguay. 1749." The libretto of this "Opera 
Serenata" (by an anonymous local poet) pits the excellences of Pérez de Oblitas's 
natal Arequipa against the grandcurs of Cuzco, the city in which he has risen to 
renown. To judge the dispute between Arequipa and Cuzco a tenor herald begins the 
work with a D Major arioso in which be summons classical dcities (represented by 
four-part chorus). Aftcr they agree to serve as judges, a second soprano proclaims the 
virtues of Arequipa in a recitative modulating to G, in which key she (or he, if a boy 
soprano) sings a completely Italianatc da capo aria imploring the gods' just decision 
in favor of Arequipa. 10~ To continuc with Claro Valdés's apt description of the work: 

Now comes a brief chora) outburst, still in G, but in tcrnary meter-the acclamations punc
tuated by instrumental ritornelli- "Long live my Arcquipa!" Next a first soprano speaking for 
the partisans of Cuzco lauds their region's grcater fertility. A rccitative. "! am his sccond 
mother," givcs way to a minuct in which the vocalist's "Worthily the clarion announccs the 
news" is accompanied by solo violín and continuo. An aria, "Since the blasoned merit is mine," 
containing imitations betwcen voice and bass. is succceded by the rathcr martial chorus. "Long 
live the Prclatc," that ends Part l. 

Not to be vanquished so easily, the proponents of Arequipa return with the admonition, "Let 
not Cuzco today appropriate every virtue." Their boasting is sheltered in still more elaborate 
harmony and imitative writing than Part 1 contained. To rcconcile the quarrel, an alto's aria 
now refers the entire dispute to celestial powers. The aria "lf such wrangling," vocally il
lustrated with warbles and sighs. and the recitative, "lf in noble competition." lcad to a minuet 
bespeaking the newly elected bishop's merits as the entire cause of the contest between thc two 
cities-each eagerly in pursuit "of so great a victory." A brisk march-likc D Major chorus hail
ing him "Live, then, triumphant," ought to provide a sufficient ending. But the librettist's par
tiality for Cuzco becomes clear when a 12-measure solemn ternary-meter epilogue ends the 
whole spectacle with the line, "And thus Cuzco adds to ali her glories yet anothcr glory.'' 

Ponce de León's music was too well composed to be forgotten after only the one oc· 
casion, Pérez de Oblitas's promotion to Paraguay. 106 Alternate texts in the surviving 
parts attest further use of the same music to congratulate an ecclesiastic named 
Pachcco. 'º' 

In 1750 Ponce de León composed music for a loa and comedia honoring still 
another bishop, Juan de Castañeda Velásquez y Salazar (1690-1762). The third 
Peruvian-born bishop of Cuzco, 108 he was a native of Huaura, alumnos of San Martín 

'º'In 1756 he was translated to the diocese of Santa Cruz de la Sierra (Bolivia) l"here he died in 1760. Sec 
Pius Bonifacius Gams. Series episc:oporum ecclesiae catlrolicaf! (Graz: Akadcm1~che Oruck· u. Vcrlags
anstalt. 1957 [reprint o{ Regensburg publication, 1886[). pp. 146. 159. 

'º'See Claro Valdésº~ transcription of this da capo aria. op. cit .. p. 20. The loss of violin 1 and 2 parts 
prevented him from giving more than the tiple segundo above figured continuo. 

'º'Pérez de Oblitas still hovered at Cuzco as late as April 28. 1752. in which year the Paraguay see wa~ 
bcing governed by hi~ delega te. Antonio Gonzálc1 de Guzmán. the dean of Asunción Cathedral. Sec 
Cayetano Bruno, Historia di' la iglesia f!n /11 Arge111i1111. V 11740- 17781 (Buenos Aires: Editorial Don 
Bosco. 196Q), p. 174. He was then "ausente en la ciudad del Cuzco, la) mil legua\ de aquí impedido por w' 
achaques a venir a su obispado." 

'ºJosé Cayetano Pachcco de Cárdenas. born at Arcquipa December 28. 1689, bccamc doctoral canon at 
La PaL in 1721. Bulls for his elevation to the sce of Buenos Aires 11o ere signcd at Buen Retiro Dcccmbcr 6, 
174<> (Bruno. op. cit. V, 122- 123). Howcver. this Pacheco died too soon and was nota provincial. 

•••Luis Quesada. designated in 1594. was born at Cuzco: Pedro Ortega Sotomayor who ruled 1652-1658 
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colegio at Lima and doctor's degree holder of the Universidad de San Marcos. After 
teaching at the archdiocesan seminary at Lima he had occupied three dignities in 
Cuzco cathedral (treasurer, precentor, and archdeacon) before being elevated to the 
bishopric of Panama in 1743. Named bishop of Cuzco in 1749, he occupied the see 
from 1750 to his death February 22, 1762, aged 72. 10

• A great bibliophile, he 
patronized the polymath Ignacio de Castro (1733- 1792), native of Tacna who was a 
bright ornament of late colonial Peruvian letters. 

Ponce de León's music for the loa and play mounted in honor of Castaneda's entry 
into the Cuzco see in 1750 has the advantage of surviving in a complete set of parts. 
Claro Valdés analyzed the loa music thus: 

In C Major, the loa begins with quatrains in which the poet likens the bishop's advcnt to a new 
dawn over the beautiful Cuzco terrain. Coro 1 sings quatrains 1, 3, 5; coro 11 sings 2, 4, 6. A 
brit!f connecting passagc in common meter links these quatrainl> with the final strophe hailing 
the sexagenarian phoenix now returning to rule Cuzco diocese. This final section is the most ex· 
tensive and involved of the loa, so far as Ponce de Lcón's vaunting of antiphonal and imitativc 
devices goes. 

The music for third jornada = act of the play of St. Eustace that follows the loa calls again for 
paired antiphonal choirs (two sopranos, alto, tenor; soprano, alto, tenor), two concerting 
violins, and continuo. The text of thc G minor initial excerpt in ternary meter (" Aprended flores 
de mi") repeats the familiar lesson taught by the flowers of the field, that man's body perishes 
on the morrow. The notation itself becomes "eye·music"-whites that symbolize life followcd 
by blacks symbolizing death. The two final excerpts ("Hayan marciales estruendos" and "Lal> 
gracias se le den a Dios de las batallas") strike a suitably martial note in dotted-rhythm com· 
mon meter. Eustace having been recalled to command troops in the Emperor Trajan's army 
gains a mighty victory. However, at the end of the play he prcfers death in a smoking brazen 
bull to apostasy from his faith. 

Did Ponce de León compose any now lost dramatic music? According to the Anales 
del Cuzco (page 426), "Orfeo y Euridice. a fable called an opera," was given in the 
Plaza del Regocijo October 18, 1747, to conclude the festivities marking Fernando 
Vl's accession to the throne. Both secular and ecclesiastical cabildos attended the six· 
hour event lasting from 3 to 9 in the evening. However, "most of the time was spent in 
consuming swcets and ices," reported the disgruntled annalist. 

The preceding September 24 a masquerade included a "squadron of more than 
twenty Incas richly ciad in fine garments, followed by a float containing King 
Fernando VI and Queen María Barbara's portraits surrounded by musicians playing 
harps, guitars, violins, and mandolins [hundo/as!. Upon reaching the secular cabildo 
headquarters, the musicians spent quite a while performing various instrumentally 
accompanied songs [tonos)." 110 

According to the Anales del Cuzco (pages 417-418). the most praiscworthy 
cathedral ceremonies conducted by Ponce de León took place on Monday and 
Tuesday, July 17 and 18, 1747, in tribute to the memory of Philip V. On Monday 
afternoon "funeral vespers werc sung I?olyphonically with great solemnity." On 

was a native of Lima. See Vargas Bueno. pp. 93, 100. Gabriel Arrcgu1 \\ho rulcd 1716- 1724 "ª' born at 
Buenos Aires (ibid .. p. 110). 

•••Biographical details in Manuel de Mendiburu. D1l'cumurio his11irim-hiogrúf1t'l1 del P1•r1í. 2d ed. 
(Lima: Imprenta "Enrique Palacios." 1932). 1 V. 80-81. See al~o Eguiguren. Diccwmírio His1ánc11 

Cronológico. l. 543. 
"ºA11ales dl'I Cuzco. p. 423. 
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Tuesday were sung the Office of the Dead anda Requiem Mass. After the Mas!> "were 
sung five rc~ponses lasting an hour. From 11 10 noon the vigil of the dead was sung 
polyphonically with thc same impressive solemnity [as Vespers on Monday). The 
wholc ceremony ending al 3 in the afternoon counted as one of the most splendid ever 
known at Cuzco. and Cuzco excelled ali other cities [of the viceroyalty) in this 
cercmony." 
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